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You Have The Creativity. Now All 
You Need Is The Inspiration, 


Introducing The Bernina 1630 Inspiration plus. 


Inspiration. It can be remembrances from a trip. A 









design. A form. Things that inspire you to sew. 





Now there’s a machine that transforms your 
New! 16 DirectionaL Sewinc thoughts into reality. The revolutionary Bernina 

1630 Inspiration plus allows you to create in a whole new way. The new 

Inspiration plus has 16 directional sewing - with the machine moving 

the fabric for you - without you doing the 


twisting and turning. Now that’s 





Creative Freedom. Another great 
New! STITCH DESIGNER new feature is the Stitch Designer 
- allowing you to design your own stitches on the 1630 LCD screen 
instead of hooking up to a PC. There's also three new Insert 
Keys for three unique purposes. A Memory Key to store your 
own stitch designs, Design Keys with 
( r preprogrammed stitch patterns and a Help 
we, Key that answers your questions. There's 
also new script alphabets, plus a 40 mm 
New! Insert Kevs = monogram, new 50 mm wide motifs and a new 
step-free 9 mm stitch width. A new Bobbin Thread Monitor indicates when 
your bobbin thread is low. Plus Bernina’s exclusive features like the patented 


presser foot lifter for hand’s free sewing, the famous self-adjusting tension and all- 


metal, clip-on presser feet. So now you can create projects 


CALL FOR A FREE 1630 VIDEO* AND DEALER 
NEAREST You: | 800 350-1630. 


*$5 for shipping and handling. In Canada call (416) 475-9365. 


you once could only picture. And that really is Creative Freedom. | | | =! 


1630 INSPIRATION PLUS | 


CREAT VE F REED OM 
BERNINA E1 ————— 


3500 Thayer Cx. Aurora, IL, 60504 (708) 978-2500 660 Denison St. Markham, Ontario L3R 1C1 (416) 475-9365 
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Schools: year-round fiberschools 
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p. 48 Dye fabric at home fo suit your fancy. 
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The Working Woman’s 
Linen Jacket 

Make a great jacket for spring or 
summer in just three days 
Patricia Moyes 


Knitting with 
Silver Wire 
Intricate jewelry evolves 
from just a few stitches 
by Annelise Kraus 


Changing Seam 
Allowances 

The ideal width depends on 
the shape and the location 
by Linda Faiola 


Marking Seam 
Allowances 
by Gale Grigg Hazen 


oe 


Number 52 





Letters: Backing forspiral quilting, bodice-fitting video, yarn storage tip 
Ques lions: Necktie fabrics, Canadian mail order, shortening shirt sleeves 


Tips: Seamless intarsia, easy five-pointed designs, thread for heavy nylon fabric 
Bastes: Woven linen fabrics, armscye, dropping a stitch, dyeing fabric at home 
Fitting: Fitting asmall bust, comfortable hiking pants 

Spring yarn review: Spring yams in bloom 

Calendar: Exhibits, special events, tours, competitions, workshops 


Notes: Patchwork souvenirs, Bernina 1630, traditional African patterns 
Reviews: Knitting, quilting, beading, fitting 

Yarns: The warped loom 
Back Cover: A woman who knows her nylons 


48 Color of Your Own 


Dyeing folded and clamped 
fabric is an adventure in 
appreciating the unexpected 
by Karen Livingstone 


Power Tools for 

Quilt Designers 

A straightedge and a compass 
are all it takes 

by Margit Echols 


Designing Knit Fabrics 
A ready-to-wear sweater 

sparks ideas for combining 

Strios diagonally 

by Deborah Newton 


On Draping a 

Fitted Bodice 

With gingham, some pins, and a 
helpful friend, it's a piece of cake 
by Donald McCunn 





On the cover: With good linen, an 
uncomplicated pattern (here Burda 
4499), and a three-day weekend, you can 
construct a great jacket. See p, 36. 
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Using a Basic Bodice 
to Check Pattern Fit 


by Janette Bij de-Vaate 


The Point ofan Awl 

This simple tool can improve your 
grip on all your machine sewing 
by Elissa Meyrich 


The Trolley Needle 
by Collette Wolff 


70 Knit One, Weave Two 


Dropped stitches create 
ideal soaces to weave color 
into your knitting 

Linda M. McGurn 


(4 Altering a 


Collarless Neckline 
When the neckline curve is too 
deep, lift the line at the shoulders 
Melissa Ingling-Leath 
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___ Letters 











Figure flattery for 

casual men’s clothes 

[ve been en joying Jan Larkey’s articles 
on flattering your figure (see Threads 
Nos. 50: pp. 44-47 [necklines]; 47: pp. 38- 
41 [shoulder shaping]; 41: pp. 35-37 
[skirt lengths]),even though I had 
already read her book Flatter Your 
Figure. | find the photos in the Threads 
articles helpful in visualizing her points. 
Tassume that the discussions leave out 
men’s dress because traditional] tailoring 
solved the problem by building a 
flattering shape into the jackets—broad 
shoulders, narrow hips-—over 100 years 
ago. However, casual men’s clothes, 
which have less structure, can use 
Larkey’s guidelines. 

I discovered this fact serendipitously 
when | kept noticing that my husband 
Fred looked taller and slimmer in one 
particular sweater. When I thought 
about this phenomenon, | realized that 
this sweater has a color pattern in the 
yoke. The combination of a solid sweater 
body and eye-catching colors placed 
horizontally at the shoulders makes him 
look slimmer with broader shoulders 
than does a monochromatic sweater. 

—Elizabeth Mattfield, Long Beach, WA 


Thanks for 

Lithuanian treasures 

I want to let you know how pleased I was 
to see “Embellishment, Lithuanian- 
Style” (Threads No. 51, pp. 62-65); my 
maternal grandparents were 
immigrants from Lithuania and I’ve 
been trying to find a book on Lithuanian 
clothing. Many thanks for the crocheted 
ball button directions and the counted- 
thread Lithuanian pattern which 

I’m in the process of trying to translate 
into crochet. 

Could you tell mea source for the book 
mentioned, Lithuanian National 
Costume by Antanas and Anastazi ja 
Tamosaitis ? 

—Mrs. Marion Orebaugh, Huntsville, AL 


Editor replies: Kati Meek put us in touch 
with the president of the Lithuanian 
Folk Art Institute, Aldona Veselka, the 
sister of Anastazija Tamosaitiene. 
Regrettably, the book mentioned in the 
article is no longer in print, but another 
by the same authors and publisher is 
still available. Lithuanian Sashes (1988; 
hardcover, U.S. $39 postpaid; 316 pp. & 
50 color plates) is available from the 
Lithuanian Folk Art Institute, 1573 
Bloor St. W, Toronto, ON, M6P 1A6, 
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Canada. The institute also has chapters 
in Boston, New York, Chicago, and 
Philadelphia. 

Veselka mentioned two museums for 
Lithuanian culture that you might like 
to visit. The complex of the Lithuanian 
World Center at 14911 127thSt., 
Lemont, IL 604389; (708) 257-8787, 
houses the Lithuanian Museum of Art, 
(708) 257-2034. (Lemont is about 25 
miles southwest of Chicago.) And in 
Chicago is the Balzekas Museum of 
Lithuanian Culture, 6500 S. Pulaski Rd., 
60629; (312) 582-6500. 


Video takes 
I have just sent for your first video take, 
Creative Pin Weaving with Diane 
Ericson. This is an absolutely great idea! 
Pm sure [1] be ordering other videosas 
they become available. Thanks for 
Keeping the price so reasonable. 

—Frica Richards, Sacramento, CA 


Editor responds: We're glad to hear that 
you're finding the video useful. The 
ordering information for our second 
video take, Draping a Fitted Bodice with 
Don McCunyn, is on p. 65. 

By the way, whether you create a 
personal bodice sloper by reading 
McCunn’s article or by watching the 
video, we'd love to hear how the draping 
wentand what garments you've made 
using the sloper. 


Backing spiral patchwork 
and making tea cozies 
I enjoyed the article about piecing 
circular patchwork (Threads No. 51, 
pp. 72-75). [low does Therese Inverso 
finish the backs of her quilts and hide 
all the seams? 

—Tish Verde, Rockwell, TX 


Therese Inverso replies: The technique I 
describe makes blocks for a quilt top: To 
finish the quilt, I sew the blocks together, 
then layer the top with batting anda 
backing as in a standard quilt, and quilt 
the layers together. 

If you'd like a firmer top, to make a 
coverlet, for instance, you can piece to 
a backing while forming the spirals, 
stitching through two scrap seam 
allowances and a backing, resulting in 
two-layer blocks. Sew the blocks together 
to make a top, treating the layers as 
one. Then, fora thick quilt, add a batting 
and a backing (which is tied rather 
than quilted), or, for a coverlet, add just 
a backing. = 
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How to contact The Taunton Press 
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Customer Service: (800) 477-8727 
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Writing an article 

Threads welcomes articles, proposals, man- 
uscripts, photographs, and ideas from our 
readers, amateur or professional. We'll ac- 
knowledge all submissions, return those 
we can’t use, and pay for articles we pub- 
lish. For our Information for Authors 
brochure, call or write to us at Threads, 
PO Box 5506, Newtown, CT 06470-5506. 
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(Free needle threader. ) 


We realized it would take more than this 
to convince you to spend $2495 on a sewing machine. 


So we threw in a serger. 


Nifty as it may be, our Swiss-engineered needle threader is not the 
best part of this deal. Right now you can pick up one of our most popular 
computerized sewing machines and a bestselling serger for just $2495. 

The Elna 8000 Computer features built-in memory, computerized 
buttonholes, and all the beautiful quilting, heirloom sewing, and cutwork 
stitches Elna is known for 

The Elna Lock Pro 4 DC Computer Serger features Elna’s easy-to- 
read program display screen, Instant Rolled Hem: cruise control, and 
quick-threading loopers. 

As for our exclusive needle threader, it's free with an Elna demonstration. 
And it features one-motion threading. 

The Serge & Sew Pro Pack. Leave it to Elna to combine everything 
you need into one package 


A el 








The Serge & Sew Pro Pack 
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Promotion ends April 30, 1994. 
Elna, Inc. 1994 For the participating dealer near you, call |-800-848-ELNA. in Canada, |-800-263-2312. 


Letters 


Several people have written and called 
to ask me what I do with the sleeves left 
over from making my tea cozies, shown 
on p. 24 of the same issue, and have 
requested details about the construction 
of the cozies. 

The felted sleeves make great 
potholders when cut, layered, and 
stitched. I cut two circles of felt, one 
about an inch smaller in diameter than 
the other. Bevel the edge of the large one, 
then stitch the two layers together witha 
diamond or zigzag stitch just inside the 
edge of the smaller circle, adding a loop 
of felted knit-cord piping. 

To make the tea cozy, cuttwolayers of 
felted sweater, one smaller than the 
other as in the potholder. Add piping to 
the right-side edge of the smaller one, 
using afoot with a groove on the 
underside (I use foot No. 189 for my | 
Bernina 930) and a long stitch asif to 
baste; move the needle to the far right 
and stitch along the right edge of the 
piping, which mashes it down. Then 
stitch the larger piece to the smaller one, 
with the right sides together and the 
small piece on top, using a straight 
stitch and stitching right on top of the 
first stitching. | 

I tack batting to the entire wrong side 
of the cozy using long basting stitches 
all over. 

Asin my quilting, the cozy making is 
generating a lot of scraps! So my latest 
experiment is making felted-sweater 
crazy quilts from scraps butted and 
zigzagged together. 


A yarn tracker 

for yarn lovers 

I saw the tip in Threads No. 50 (p. 16) for 
an embroidery-supplies organizer and 
want to tell you about a product [ve been 
using for several years. man 
embroiderer, but weaving is my main 


interest and I have lots of yarn and 
thread. [ve found nothing better than 
the Yarn ‘Tracker to organize my yarns. 
The Yarn Tracker, sold by Planned 
Products (303 Potrero St., Ste. 53, Santa 
Cruz, CA 95060; 408-459-8088) is a 
notebook filled with five plastic pages, 
each divided into twelve sections, which 
can hold up to 60 yarns. The notebook 
comes with a table of contents that 
allows you to Keep track of yarn types, 
quantities, and the location in your 
house where the yarn is kept. Refill 
pages are available. The yarn tracker is 
$19.95. Shipping is by UPS within the 
U.S. and by regular mail to Canada; you 
can call to get an estimate of the 
additional S&H charges. 

—Brenda Taylor, San Jose, CA 


Family makes a wedding 
anniversary quill 

For my parents’ 60th wedding 
anniversary, I came up with an idea for 
an unusual family portrait and thought 
readers might like to adapt the idea for 
their own family occasion. 

IT asked every family member (24 in all) 
to send me a quilt square for a quilt 
based on a personal theme: hobby, job, 
interest, or whatever. To ensure some 
uniformity, lasked that each square be 
on a blue background (and got four 
white ones!). Every member also 
supplied photos and a story to explain 
the design of the square. 

The squares were easy to mail and 
came from all over the world. It took me 
a year to collect them and piece together 
the quilt. For the 25th square, I had my 
parents’ wedding photo reproduced on 
white cotton. The handstitched quilting 
helps to balance the design, and I quilted 
my parents’ full names, wedding date, 
and the full names and year of birth of 
their five children in the borders. I took 


all the pictures of the work in progress 
and added them to the personal stories 
and notes in a binder to accompany 
the quilt. 
We made the big presentation just 
after Christmas. 
—Meke Van Hasselt, Sooke, BC, Canada 


Who has the buttony? 

I have been subscribing to Threads for 
some time now and would like to say 
how much I have en joyed every copy. 
Issue No. 50 was particularly good in 
covering many of my interests, and in 
particular, handmade buttons (pp. 40- 
43). [have been teaching buttony, the old 
country term for the making of Dorset 
buttons, for years, but [ had not met the 
Leek button, so I shall be glad to add it to 
my collection. 

Old Dorset buttons were made with 
thread on brass rings and date back to 
the early 17th century, and buttony 
flourished as acottage industry until 
1850 when a machine for making linen- 
covered buttons almost wiped out 
Dorset production overnight. 
Individuals continue making the 
buttons for their own use. I make them 
with knitting yarns as a fitting finish for 
Knitwear. I have made tiny buttons 
using sewing silk tofasten a silk shirt, 
which is along job, but well worth the 
effort for asuper finish. 

—Brenda Marshall, Devon, England 


Sawtooth edging by machine 

I am anew subscriber to Threads and 
read with interest “Embellishing with 
Fabric” in No. 50, pp. 66-69. The sawtooth 
edging thatAdrienne Saint-Pierre 
described is referred to as Shark’s Teeth 
by heirloom sewers and Prairie Points by 
quilters. You can do all the sewing by 
machine instead of by hand—here’s how: 
In making Shark’s Teeth, the cuts need 
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SEMINAR 


Shirley Warms is hosting one-day seminars at 
each of her three locations in Natick, 
Worcester, and Milford on April 13, 14,and 15, 
respectively. 


Learn exciting new techniques 
on the newest and most 
revolutionary Viking sewing 
machines and sergers. 


Incredible discounts on top of the line 
machines will beavailabletothosethat att end 


the seminar. 


For Details - Call 


(508) 799-9808 
Or Write: _ 
Shirley's Sewing Centers 
458 Park Avenue 
Worcester, MA 01610 
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INTERMOUNTAIN 
SEWING AND 


“NEEDLE ARTS 
CONFERENCE 


June 13-17, 1994 
Brigham Young University 
Conference Center, Provo, Utah 


“ Sharpen your skills; learn time-saving 
techniques and innovative methods from 
the experts. 


¢ Choose from over 100 lecture/ 
demonstration classes and 50 hands-on 
workshops. 


+ Learn from special guest lecturers Martha 
Pullen of Sew Beautiful and Shirley 
Adams of “The Sewing Connection.” 


+ Enjoy four days of instruction and exhibits 
and a McCall's bridal trunk show. 


For further information and a free brochure, 
call (801) 378-7692, or write Sewing Conference, 
Brigham Young University, 352 Harman Building, 
Provo UT 84602. 


April/May 1994 

















Largest Collection 


Velvets, Chiffons, Prints, Satins, 
Suiting and Much More 


? Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK * (800) 221-SILK in Calif. 
Tel: (415) 948-8611 + Fax: (415) 948-3426 


Specials for Stores, Artists, Dressmakers 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB — $20 annually 


COMPLETE SAMPLE SET - $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 






Learn Japanese Embroidery 
The Ultimate Needlework Experience 


Exquisite designs, lush silk and metal threads are 
combined to produce works of art. Instruction is organized 
to lead students from elementary stitches through a 
well-planned curriculum of traditional techniques. 
Because the teaching approach is so orderly and precise, 
no previous stitching experience is necessary 


Be 


_ For more information about classes in the United States 
* and Overseas: 


Japanese Embroidery Center: Kurenai-Kai, Ltd. 
2727 Spalding Drive , Dunwoody, GA 30350, USA 
Tel: (404) 390-0617; Fax: (404) 512-7837 


FABU-LEATHER... 
the luxurious alternative to leather 
* Machine Wash/Dry © Stretch & Recovery * 52" wide 
* Breathes — comfortable year-round « 


SPECIAL OFFER: For Just $5 - get Fabu-Leather Swatches 


in 10 Colors, a $5.95 Value Book - Luxury Accessories, 


a Color Catalog and a 
py 10%-off Coupon. Specify the 
"Threads Special Offer." 


DONNA SALYERS'E 


'|FABULOUS-FURS 


The Luxurious Alternative to Animal Fur 


700 Madison Avenue 
Covington, KY 41011 
(800) 848-4650 


Letters 


to be twice as wide as the depth of the 
fabric pleat. Instead of pushing the raw 
edges inside each tuck to form a triangle, 
I fold the raw edges under so they meet 
the stitching that holds the fabric pleat 
in place. You can use the point of aseam 
ripper to fold the edges. Then I press the 
folds in preparation for the machine 
stitching. Setting my Elna 7000 toa 
zigzag stitch, stitch length 1.2 and stitch 
width 0.8, I stitch a line right next to the 
pleat through all layers; this catches the 
raw edges of each tooth and holds the 
teeth in place. 

Eloise 'T. Smith has developed a special 
ruler to aid in the marking and 
placement of the cutting lines for the 
teeth. It is called the ETS Point and Tuck 
Guide and has notches along the long 
edges (at '2-in. intervals on one side and 
¥4-in. intervals on the other) for guiding 
your pencil. The ruler retails for $12 
plus $3 S&H and can also be used to 
make Prairie Points. Using the ruler 
saves a considerable amount of time if 
you plan to make teeth or points with 
any regularity. 

Eloise is releasing a smaller version of 
the ruler, called the ETS Point and Tuck 
Jr., for making doll clothes with notches 
at%-in. and '4-in. intervals ($10.50 plus 
$3 S&H). For information, write or call 
ETS at 1309 16th Ave., Conway, SC 
29526; (803) 248-2300. 

—Rebecca C. Wingler, Apex, NC 


Antique trim for 

little girls’ dresses 

Threads has always been an inspiration. 
My family dreads its arrival because that 
means I go into seclusion until I have 
devoured it from back to front. 

The row-of-bows technique from 
“Embellishing with Fabric” (Threads 
No. 50, pp. 66-69) was unabashedly fun 
to do. I used it to decorate the waists 
of two gift dresses I made for my 
daughters. The best part was when the 
girls opened the presents; their eyes 
were huge and there was also much 
prancing and squealing. 

I wondered, however, why one of them 
didn’t seem too surprised. She blithely 
informed me that: 1. There had been 
scraps of green and gold fabric on the 
sewing room floor; 2. Since I didn’t let 
them see whatI was making during the 
holiday, she surmised that I must be 
making a special green and gold dress. 

She’s smart, but not smart enough yet 
to say, “Oh no, I had no idea what you 
were making me.” Brains first, social 
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graces next, I suppose. 

Thank you for an outstanding 
experience. May you never run outof 
ideas, and may I never let my 
subscription lapse. 

—Afton W. Koontz, Brigantine, NJ 


Pattern for a melton coat 
The coat shown on the cover of Threads 
No. 45 was just lovely. I would like to 
purchase the pattern and would 
appreciate getting the information on 
whom I should contact. 

—Selma Springer, Laguna Hills, CA 


Linda Fatola replies: | made the coat, 
using the melton-stitching technique 
described on pp. 32-36 of No. 45, with 
Folkwear pattern 106, The Turkish Coat 
(PO Box 5506, Newtown, CT 06470-5506; 
300-888-8286). 'm a patternmaker and 
adapted the pattern for my own taste 
and fit generally as follows: I flared all 
the main body panels by adding 2 in. to 
the width at the hem of each piece, 
tapering the addition to the top. (Before 
adding the width, adjust the pattern for 
your own length.) I also added width to 
the sleeve at the armhole, which changed 
the shape of the sleeve from almost 
straight sided to a taper, and narrowed 
the wrist slightly. 

If you'd like to know more about the 
pattern adaptation or about the jacket 
shown on p. 32 of Threads No. 45, you 
can write to me at 190 High St., 
Winchester, MA 01890. 


Some things, you buy 
I enjoyed the feature article on “Making 
Custom Fabric” (Threads No. 51, pp. 54- 
58), but the blouse on the model is also 
lovely. I looked everywhere for the 
pattern company and style number to no 
avail. What is the pattern number? 
—Joyce E. Runnels, Indianapolis, IN 


Editor replies: When we style our photo 
shoots, we sometimes use store-bought 
clothes, often from our own closets. 
Sorry, but the blouse you refer to is 
ready-to-wear, as is the skirt. 


Metal bobbin solves 
puckering problem 

In Threads No. 50, p. 8, Audrey Weber 
wrote of her problem with the thread 
gathering as she sewed with her 
machine. I experienced the same 
problem and learned a trick from my 
sewing machine repairman that I'd like 
to share with others. 


Iusca 1962 Singer that works 
perfectly for my sewing and quilting. 
One day I was machine quilting when the 
seam began to pucker and gather. I 
changed needles, to no avail. Finally I 
took the machinc in. My repairman 
checked the machine, which was fine 
except for the bobbin. I was using a 
plastic bobbin and he showed me how to 
run my fingernail over the edge and 
sides. When I did so, I could feel nicks. 
Ile said that the thread was catching on 
the nicks and causing the gathering. 

Since then I use only metal bobbins 
and have had no further problems. 

—Miriam R. Motsinger, Ft. Wayne, IN 


Bias binding suggestions 
A couple of suggestions came to mind 
whenlIread “Binding with Bias” in 
Threads No. 51, pp. 50-53 and I saw the 
photo on p. 52 of the inside of the blouse. 
When slip-stitching the bias to the inside 
of the blouse, I would catch the thread to 
the previous stitching. This would cover 
the stitching to make the inside as 
beautifulas the outside. Also, depending 
on the thickness of the faced back neck 
or other opening, it may be necessary to 
grade some of the layers at that point to 
prevent a hump where the flexible fabric 
may show a ridge of thickness. 

—Deborah C. Little, Alva, FL 


Supplier of canvas bags 
Regarding Letters, in Threads No. 51, 
p. 8, Pve found Blueprints-Printables 
(1504 #7 Industrial Way, Belmont, CA 
94002; 800-356-0445) to be a good source 
for canvas bags as wellas a source for 
100 percent cotton knit. The bags are 
made of cotton duck, with a cotton strap; 
they’re $4.95 each plus $6 S&II (larger 
orders are more economical as far as 
the shipping charge is concerned). The 
staffis very friendly and cooperative on 
the phone. 

Sharon Ramsay Solon, OH 


Correction 

Per Deborah Lunn of Lunn Fabrics 
(Threads No. 51, p. 86), we neglected to 
mention that there is a $3 shipping 
charge for the catalog of her fabrics. So 
the total is $13 for the catalog, $10 of 
which may be applied to an order. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 
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PERSONAL PATTERNS | $179 


(formerly PC PATTERNS) | +85 shipping 
Computer Software for IBM-compatibles | coo tor 


PERSONAL PATTERNS prints full-size patterns in 3-5 minutes. 
Enter your measurements and print an accurate professional-quality 
pattern. Print CHILDREN’S, WOMEN’S, MEN’S; BLOUSES, 
SKIRTS, PANTS, SLEEVES, & COLLARS from over 50 included 
patterns. No limit on size. Design your own patterns with 
adjustable neckline depth, dart apex, armholes, collar widths, 
button exten. and moveable darts. Print any scale, 1-100%. 
















Water Fountain Software 
13 E. 17 St. 3rd fi 
New York NY 10003 
212-929-6204 


Requirements: 640K.Most printers 
including lasers, inkjets, and dot-matrix. 
Send $10 for working demo. 








Vintage Patterns 


<-page catalog of delights 


Catalog offerings: Several hundred period 
and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive book 
selection, other hard-to-find items. 


French’ 
Heart Gown 
Sizes 6-22 incl 
$16.00 ppd | Our catalog of ” Historic Patterns and Other Treas- 
saa Ei fy ures” S3.00 of FREE with Order of the pattern 

i fy ‘in| in featured in this ad. 


For free brochure send long, stamped self-addressed 
envelope, 


Cam pbel ['s 
FO. Boy 40), a THAM-4 
(.ratz, PA 17030-0400 


Pa. res. add 6% sales tax 





717-435-338 | VISA/MC accepted 


Baltimore Album Quilt Supplies! 


We carry silk wire ribbon, hand-dyed fabrics, milli- 
ners needles, and all Baltimore Album books from 
Elly Sienkiewicz. For a mail order catalog of quilt- 
ing books, fabric swatches & supplies, send $5.00 to: 


dhe Cotton Patch 


1025 Brown Ave., Dept. T2 
Lafayette, CA 94549 
800-835-4418 


April/May 1994 


Series 9 is Hot! 


The Sewing Connection with 
Shirley Adams on satellite 
Sunday, March 27, at 4:30pm ET 
PBS Schedule D 

Ask your public television station when 
they will air the new series. 
Book 9 of The Sewing Connection available for 
$14.50 US Funds S & H included. 


Check or Money Order to 
Call 1-800-23SHIRL The Sewing Connection 
and use your PO Box 688 
Visa or MasterCard Plainfield, IN 46168 


. Novelty Buttonholes and Pockets~Bound in any shape or color! 
Ruffles and Flourishes ~ Add flair, ruffles not in original pattern. 
. Detachable Dandies ~ Ruffled today, tailored tomorrow. 
Invisible Zippers ~ Utilitarian device hidden in many garments. 
Button Beginnings ~ Beautiful buttons inspire garment design. 
. About Facings~Professionalresultscreating, attaching, finishing. 
. Corner of the Closet ~ Recycle by updating yesterday’s clothing. 
. Scrap Basket ~ Zigzag fabulous baskets from fabric scraps. 

. Leather and Then Some ~ Garments, accessories of faux leather. 
10. Bucket Bags ~ Simple pattern converts to elegant shoulder bags. 
11.Knit Knacks ~ Assortment of successfull techniques for knits. 
12. Added Impact ~ Using silk or fur to gorgeously border wraps. 
13. Back To The Bog ~ 4000 years old, this simple coat is fashionable! 


SONA TA OW bY > 





in stitches: 
1. sudden sharp pain in the side 
[J 2. uncontrollable laughter 
. passage of thread through fabric 
4. ultimate sewing, needlework & crafts experience 











lilches | Conference '94 


Attend quality educational seminars from North America's top 
experts including Sandra Betzina, Shirley Adams, Roberta Carr, 
| Shermane Fouche, Philip Pepper, JoAnn Krause, Donna Salyers, 
Clotilde, Kathy Ruddy, Judith Rasband and Cecelia Podolak . . . 
Take advantage of convenient one-stop shopping for all your sew- 
ing, needlework & craft needs in the 100 plus exhibit booths... 
Historical Fashion Show “100 Years of the Fashionable Woman” 
narrated by costume expert Ivan Sayers . .. DON'T MISS IT! 








Arlington, Texas a —— 
April 21 - 23, 1994 “ 







Vancouver, B.C. 
Sept 22 - 24, 1994 







Toledo, Ohio 
Sept 29 - Oct 1, 1994 
Call for a FREE brochure: 
1-800-Go-To-Sew 
or write: In Stitches, 
936 Peace Portal Drive, P.O. Box 8014 - | 


#42TM, Blaine, WA 98231-8014 
© 1994 In Stitches Consulting ine, 

















Qualiry seminar rooms with professional eqdpencnt 
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Questions 


Men’s necktie fabrics 

Fabric stores don’t seem to carry many 
fabrics that are appropriate for 
making men’s neckties. Any great 
mail-order sources or ideas? 

—Linnea Kline, Morgan Hill, CA 

David Coffin replies: ’ve had the same 
problem locating fabrics with the right 
colors and small-scale patterns for men’s 
neckties, especially when Iwanta fairly 
traditional result. Some of the larger 
mail-order stores that specialize in 
women’s fabrics carry a number of 
fabrics appropriate for men’s neckties, 
including Banksville Designer Fabrics 
(115 New Canaan Ave., Norwalk, CT 
06850; 203-846-1333; call or write for 
order form), G Street Fabrics (Mail Order 
Services, 12240 WilkinsAve., Rockville, 
MD 20852; 800-333-9191; up to four 
swatches free), and Britex (146 Geary St., 
San Francisco, CA 94108; 415-392-2910: 
swatches $5). Tell them what you’re 
making and ask to see swatches of 
fabrics such as printed silk crepes, silk 
jacquards, and wool challis in the colors 
you want. Be specific—these places stock 
a lotof fabrics! 

Unfortunately, the best source Pve 
found for heavy Italian necktie silks in 
solids, stripes, and jacquards doesn’t sell 
by mail, but if you're in their part of 
California, it’s definitely worth the trip. 
Robert Talbott Factory Outlet (Village 
Center, Carmel Valley, CA 93924-0996; 
408-659-4540) sells fabric left over from 
their production of exclusive men’s 
neckwear and shirts, including some of 
the most gorgeous tie fabrics ’ve seen. 


European fashion info 
It has always been my dream to see the 
seasonal European fashion shows. Are 
there tours or videos available? 
—Pamela Rysev; Felton, CA 
Claire Shaeffer replies: There are 
several ways you can Keep up with the 
European designers’ latest fashion 
shows. One of the best, easiest, and 
perhaps cheapest ways to track high 
fashion trends is to watch Style with Elsa 
Klensch, a program broadcast on CNN on 
Saturday mornings (10:30 EST). 
Designed like a video magazine, the half- 
hour show includes five segments—three 
on designer collections, one on 
accessories, and one on interiors. Each 
designer segment usually features 
footage from the runwayshow, backed 
by a dialogue between Klensch and the 
designer. he focus is on high-fashion 
news, the most creative designers, and 
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why they design the way they do. This is 
an excellent program to tape and review 
at your leisure. 

For currentfashions and inspiration, I 
rely on the Italian magazine Collezton1. 
At $55 an issue, this magazine seems 
expensive until you examine it. 
Designed to inspire dressmakersand 
manufacturers, each issue contains 
about 850 color photographs, with 
minimal advertising or editorial 
comment. Many photos are full-page size; 
all are large enough for you to see the 
details of the designs clearly. The Alfa 
Moda (haute couture) issues are 
published in March and September, and 
the ready-to-wear issues are published in 
April and October. A few large 
bookstores such as Rizzoli sell Collezioni, 
but [usually call Norman at Overseas 
Publishers Representatives (47 W. 34th 
St., New York, NY 10001; 212-564-3954), 
he charges my credit card and sends the 
magazine out the next day. 

I also en joy W, a Fairchild publication 
(call 800-289-0273 for subscription 
information), which is available in many 
libraries. Unfortunately, since Wis 
greatly influenced by its publisher, the 
coverage of various fashion houses is 
sometimes biased, and afew designers 
such as Geoffrey Beene are never 
reviewed atall. 

Tours are few and far between. Eastern 
Michigan University has offered an 
11-day fashion tour for the past several 
summers, with a changing itinerary each 
year. The tour typically includes visits to 
three to five couture salons plus one or 
two support industries, suchasa 
shoemaking, hatmaking, or beading 
workshop, and a Paris costume museum. 
For information about the next tour 
(available in late August for the 
following summer), write to Elizabeth 
Rhodes (Human, Environmental, and 
Consumer Resources, Eastern Michigan 
University, Ypsilanti, MI 48197). 


Seeking beading informalion 
Ilove hand beading and want to learn 
the peyole weave and the African helix 
tubular weave, used by Gini Williams 
in Threads No. 37 p. 76. Also, is there 
an organization devoted to the art of 
hand beading that I can join? 
—Deborah Chandler, Defiance, OL 

xini Williams replies: My favorite 
books for beading techniques are Those 
Bad, Bad Beads by Virginia Blakelock 
($15) and Indian Beadweaving Patterns 
by Horace Goodhue ($8.50). Both are 

















available from Virginia Blakelock 
(16510 8.W. Edminston Rd., Wilsonville, 
OR 97070); add $1.75 S&H for one or 
$3.50 for both books. 

The Center for the Study of Beadwork 
provides a national network for beaders 
and a quarterly newsletter for $20/yr. 
Contact the director, Alice Scherer, at PO 
Box 13719, Portland, OR 97213. 


Canadian matl-order 

sewing sources 

Can you help me locate companies in 
Canada that sell fabrics and sewing 
supplies by mail at reasonable prices? 
—Pamela Graham, Stirling, ON, Canada 
Cecelia Podolak replies: Here are a few 
companies I Know about that sell fabrics, 
books, videos, and/or notions by mail. 
Call or write to cach company for specific 
ordering and tax information. All prices 
are given in Canadian dollars. 

The Four Seasons Fabric Club (160- 
2088 No. 5 Rd., Richmond, BC V6X 2T 1; 
604-270-9493) offers two options, a 
fashion club and a cotton club, both with 
a biannual catalog. Each fashion catalog 
contains 72 swatches that include many 
natural fibers, arranged in coordinated 
groups; cost is $25.95 per year. Each 
cotton catalog includes 60 swatches of 
cottons for quilting, home decorating, 
crafts, and clothing; cost is $14.95 per 
year. The catalogs include a discount 
coupon for the next purchase. 

Foxglove Fabric Finders (709-810 W. 
Broadway, Vancouver, BC V5Z 4C9; 604- 
266-5635) is a fabric club that sends 40 
or more swatches every two months. 
Regrettably, it is available only within 
Canada. When you join, the first mailing 
includes about 200 swatches of basics 
and past offerings. Fabrics include 
cottons, fleece with matching ribbing, 
corduroy, wools, and kids’ prints. The 
cost is $20 per year. 

Opulence Silks and Dyes, Ltd. (55 
Lonsdale Ave., N. Vancouver, BC V7M 
2E5; 604-980-2120; free catalog) sells 
pure silk and other natural fiber fabrics, 
plus many types of dyes, brushes, books, 
and other supplies for dyeing. 

Sundrop Outerwear Textiles (140-1140 
Austin Ave., Coquitlam, BC V3K 3P5; 604 
936-5236; catalog $2) carries a full line of 
outerwear fabrics, including Tactel, 
Ultrex, Supplex, and windproof linings, 
as well as high-tech activewear fabrics. 

Labours of Love (3760 Old Clayburn 
Rd., Abbotsford, BC V3G LII8; 604-853- 
9132; catalog $2) sells heirloom sewing 
supplies, including Swiss batiste, more 


Threads Magazine 


PUT YOUR CREATIVITY 
ON DISPLAY! 


Imagine the thrill of turning your original sewing ideas into 
beautiful fashions, crafts and home decor items! 

Only the new Pfaff creative® 7550 makes it so easy with a unique 
display screen that acts like a picture window to a whole new world of 
fantastic stitch designs. Choose from an incredible array of new built-in Maxi-Stitches — 
now up to an amazing 60mm wide. Or select from hundreds of exquisite 9mm stitches. 

You can also create personal stitch designs with Pfaff’s Creative Designer, and see 
them develop right on-screen. Even create them with optional Pfaff software on a home 
computer. Then let your imagination soar by combining your stitch designs with the 
7550's built-in stitches. Here's true creativity without limits. 

And, no machine makes sewing so effortless! From exactly-repeatable 
buttonholes on any fabric to dynamic 20-way fabric feed, this Pfaff 
creative® guides you every step of the way with its helpful built-in 
instruction book. Of course, there’s Pfaff’s exclusive Dual Feed, handy 
free arm, superb German engineering and more. 

Want a sewing machine that displays your most creative side? 
See the new Pfaff creative® 7550 demonstrated at your local 
authorized Pfaff dealer today. Or for more information, in the U.S., 
call 1-800-99-PFAFF. In Canada, call 1-800-363-0786. 














PFAFF: THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES You'll do your best sewing on a 


7): +t Ask your local Pfaff dealer 
Out ere | about Pfaff’s Best Customer 
. "J Credit Card. 
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Questions _ 


than 100 laces and embroidcries, silk 
ribbon, pearl buttons, notions, patterns, 
and books. They also carry Victorian 
bear-making supplies, such as mohair 
pile fabric and glass eyes. 

A Great Notion Sewing Supply Ltd. 
(13847 17A Ave., White Rock, BC V4A 
7H4; 604-538-2829; catalog $1) sells 
interfacing, tools, books, time-saving 
notions, and supplies for pressing 
and quilting. 


S & B Sewing Notions (185 Gordon Rd., 


North York, ON M2P 1E7; 416-445-3577) 
has an 80-page catalog ($2) that includes 
notions, interfacings, lingerie fabrics, 
books, and videos (sales and rentals). 


Shortening shirt sleeves 

What’s the best way to shorten the long 
sleeves on a ready-made men’s shirt? 
A standard medium sports shirt fits 
my husband perfectly, except for the 
sleeve length. 


—Bertha LaCroix, [hillsdale, NJ 


David Coffin replies: The best method 
for shortening the sleeves on a long- 
sleeve dress or sports shirt depends on 
how many inches you need to remove. 





Regardless of the method, the job is 
going to require a bit of work. Check the 
fit of the cuffs before you settle on the 
new sleeve length; if the cuffs are snug 
enough to not slip over the heel of the 
hand, you can leave 1 in. or more of case 
in the sleeve length. 

For changes of 1 in. or so, youcan 
remove the cuffand trim the sleeve and 
placket shorter, then reapply the cuff. 
The length of the placket after trimming 
is the limiting factor with this method. 

To reduce the sleeve length by a larger 
amount, you’l] either have to move both 
cuff and placket, or shorten the sleeve at 


the armhole end. You'll have fewer fiddly 


parts (with already graded and clipped 
seams) to reattach if you choose the 
armhole method, so this would be my 
first choice. 

The trickiest part is matching the 
length of the new sleeve seamline to the 
armhole. Rip out the sleeve, then 
measure the old seamline before you do 
any trimming. Experiment with the tape 
measure, laying off different curves that 


preserve the original seam circumference 


and give the new sleeve length you want. 


You can fudge a little with the shape of 
the sleeve cap curve to get the seamline 
you need. Then trace the new curve onto 
the slceve and trim it to the new length. 
If you have aserger, you may want to 
serge the sleeve and armhole seam 
allowances together and topstitch them 
to the shirt body, instead of flat-felling 
the seam after you set the sleeve back in. 


READERS REPLY 


Readers have volunteered the following 
information m response to queries. 


Letters keep coming in with new 
suggestions for recycling a wedding 
dress (Threads No. 50, p. 13). The 
following ideas are from Evelyn 
Kennedy of Groton, CT; Mrs. Collington 
of St. Catharines, ON, Canada; Raven 
Moore of Boulder, CO; and Carolyn 


Vosburg Hall of Beverly Hills, MI. 


Loan or rent the dress to other brides, 
or donate it toa theater group. Make a 
miniature copy of the original to fita 
doll and display in a glass case. Use 
the bodice to make a bustier, and add 


methine like this. Or thie Or maybe you ve been waiting to make a fashion 


Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a 2 needle, 3-4 thread convertible overlock with 
differential feed: The MO-634, a 2 needle, 3-4 
thread convertible overlock machine: and the 
MO-613, a single needle, 3 thread overlock. 





beads in another color to enliven it. 

Cut the gown into sections and make 

a traditional pieced quilt, using the 
beaded pieces at the center and 
layering the tulle over other fabrics. 
Makea high-lo{t baby quilt, adding 
small ribbon bows to quilt the layers 
together. Use the beaded bodice to cover 
a frame for your wedding photograph or 
to cover a box, or apply sections of the 
bodice to the colar and cuffs of another 
blouse or dress. Make bags for lingerie, 
scarves, or jewelry. 

For Christmas ornaments, cut beaded 
fabric in sections and pin to polystyrene 
balls, then trim and hang with ribbon. 
Cut tulle in strips, gather, spray paint, 
and form into rosettes to decorate the 
Christmas tree. Use the tulle to makea 
full petticoat to wear under another 
skirt. Use tulle to make a veil for another 
bride, or to gather and cover a lamp ora 
lampshade. Cut tulle into 3-in.-wide 
strips, braid strips together, and wind 
braid on a wire or polystyrene ring to 
forma wreath; stuff wreath with spices 
or herbs fora fragrant aroma in kitchen 
or bath. With the remaining scraps of 








tulle, make hair ornaments, potpourri 
hearts or bags tied with ribbon, pleated 
sleeve supports, or cut tulle in strips and 
crochet pot scrubbers. Leftover tulle 
makes excellent stuffing for soft toys, 
pillows, and balloon curtains. There-- 
we've used every shred! 


READERS ASK 


Ifyou can help with the following, 
please write to Threads at the address 
given at right. 


I want to minimize the tan lines from my 
biking shorts and would like to try one 
of the tan-through fabrics recently 
introduced to the swimwear market. 
Docs anyone know of a retail source, 
preferably one thatsells by mail? 
—Rebecca Jackson, Wildwood, NJ 


Iam interested in removing the tops 
froma good pair of athletic shoes and 
replacing them witha dressier, but still 
very comfortable, pair of tops. Has 
anyone tried this? 

—Ruth Smith, Lafayette, CA 











iE is Oneal ones 


I enjoyed the article “Buttons from 
Thread” (Threads No. 46, pp. 57-59) and 
used the cluster buttons to make cuff 
links for French-cuffed shirts ’ve 
constructed. I’'d love to find a source for 
metal cuff link bases. Can anyone help? 
—Zulema Ante, Houston, TX 


I’ve been trying to purchase lasetta cloth 
by the yard. Lasetta is a nylon fabric with 
holes that’s used as a base layer for 
weaving afghans; it provides a great way 
to use up leftover yarn. Does anyone 
know ofa source? 

—Ma.xine Sigford, Minneapolis, MN 


About the answer people: David Coffin is 
an associate editor of Threads; Claire 
Shaeffer ts the author of Couture Sewing 
Techniques, published by The Taunton 
Press; Gint Williams ts a hand beader in 
Asheville, NC; Cecelia Podolak 1s a 
Clothing Specialist with the University of 
British Columbia. 

Havea question of general interest 
about the fiber arts? Send it to Threads, 
63S. Main St., PO Box 5506, Newtown, 
CT 06470-5506. 
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statement. Your wait is over, sbenishes to Juki Sergers. Just return this coupon. 
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JUKI AMERICA, INC. 


duki America, Inc, 5 Haul Road, Wayne, NJ 07470 
201-633-7200. Juki America, Inc, 3555 Lomita Blvd 
Suite HI, Torrance, CA 90505, 310-325-5811. 

Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842- 869 


and dial tension controls. 

Remember, the Juki Locks feature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 


And each of these has been thoughtfully 
designed to meet your own personal sewing needs. 
Because, in addition to today’s standard features, 
all MO-600 series models are exclusively equipped 
with a built-in rolled hemming selector, a universal 
snap-on slotted foot for tape and elastic sewing 





Tips 


Share a tip, a useful trick, or a source for 
harad-tofind supplies. Send details, 
photos, samples, or sketches (we'll redraw 
them) to Threads Tips, PO Box 5506, 
Newtown, CT06470-5506. Be sure to 
enclude a phone number in case we have 
a question about your lip. We'll pay for 
eachitem we publish. 


Seamless intarsia 

When Threads No. 41 arrived with the 
article about knitting argyles without 
scams, I determined to have my next 
project bea pair ofargyle socks. 
However, I Soon discovered an even 
easier way to knit seamless garments 
with several colors in intarsia. Multicolor 
knitting in the round is generally 
perceived to be impossible because after 
the first row has been Knit around, the 
yarn for each color change ends up on 
the wrong side of the color area, instead 
of at the beginning where you need it for 
the next row. The solution is to purl 


luring point 
make initial twist here 


Skein for last 
color in row 


Mechanized sweater 
unwinding 
Unravel a sweater quickly and smoothly 
by using a hand-held electric mixer. Tica 
magazine around one beater. Tape the 
yarn end to the magazine so it won't slip. 
While a helper holds the sweater, operate 
the mixer at low speed, unraveling the 
yarn and winding it at the same time. 
—Lovws Abele, Springfield, VA 


Reusable sewing patterns 
Wallpaper from the bargain bin at your 
local wallpaper shop is great for making 
copies of often-used sewing patterns. The 
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Pass skein 
through loop 
when you get 
tolast color. 


~ ‘its 


ate a = ley “a - 7 a 
<o/e 2s Se ~, 


every other row as you would with 
straight needles, always turning ata 
color change. 

In order to Keep your knitting a 
seamless tube while you're working back 
and forth, you twist the first and last 
colors together before you begin each 
next row. When you reach the last color 
area, pass the skein for the color you just 
finished through the loop made by the 
initial twist, as shown in the drawing 
below. You’l] then purl! or Knit the 
remaining stitches using yarn from the 
loop (which of course slides freely in the 
initial twist), then slide the loop closed at 
the end of the row. 

When the color change is on a diagonal, 
as inargyles, simply slip a stitch or two 
at the end of a round in order to 
maintain the pattern. This technique can 
be used with as many colors as you like, 
for virtually any intarsia pattern, 
includingseamlessargyle socks. 

—Nancy Larson, Knoxville, TN 









You are 
here. 






| 






best paper is any light-colored vinylized 
type that’s not embossed or flocked. If 
you can find a checked paper you can 
even use the pattern to mark the grain; 
I've found double rolls for as little as $3. 
Transfer the pattern with a tracing wheel 
and mark witha felt pen. To store the 
pieces, punch a hole at the top of each 
one, reinforce with gummed rings from 
a Stationery store, and keep complete 
patterns together with a metal shower- 
curtain ring so you can hang the 
patterns on the wall without folding or 
rolling them. 

—Moyra A. Pepper, Victoria, BC, Canada 


Easy buttonhole markers 

To help make sure all my machine-made 
buttonholes come out the same size, | 
use a template made from a Post-it Note 
stick-on. First draw a linc on the note 


Mark for end of Edge of 
buttonhole .. buttonnole 






band . 


_ Buttonhole 
placement 
ine 


Length of 
buttonhole 





Cut and fold flap 
underneath. 


parallel to the sticky edge the distance 
you want your buttonholes from the 
edge of the buttonhole band. This marks 
your buttonhole line when you stick the 
template on the fold of the fabric, as in 
the drawing above. Then cut two lines on 
the adhesive edge of the note the same 
distance apart as the length of your 
buttonhole and deeper than the 
buttonhole placement line. Fold back 
the middle section, stick the note onto 
the garment at the mark for the first 
buttonhole, and stitch between the 
unfolded flaps of the note. Yellow 
notes work well on most colors of 
fabric, but you can get other colors if 
you need them. 

—Mimi Anderson, Tacoma, WA 


Handy seam presser 
If you've got a sleeve board, you don’t 
need to buy an additional tool for 
pressing open seams, or bother with 
laying strips of paper under the seam 
allowances. Just lay your sleeve board on 
its side and press the seams open on the 
padded edge of the board. Most sleeve 
boards are very stable on their sides and 
longer than typical seam boards. 
—Andrea L. Moore, Spokane, WA 


New life for elastic 
When the clastic in a garment starts to 
wear out, ve found that you can 
revitalize it by basting elastic cord or 
thread into the old elasticized area. I 
simply pull up the ends after Pve 
stitched all the way around, and tie them 
offat the tension I want. It really works! 
Suzan L. Weiner, Spring Hill, FL. = 
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Stitch Design has never been easier! 
Cochenille Design Studio 
Q 


the innovator of Design Software & aids 
oA 






PO, Box 4276-T, Encinitas, CA 92023 
(619) 259-1698 





















New Software Releases 
- Stitch Painter = 
for Mac &PC windows (for all gridded crafts) 

- Stitch Editor for PC 


(aid for scanned images) 

Other Products.... 

- Bit Knitter enitting machine link 
- Design Libraries (art disks) 

- Style &Chart shaping software 


- Chart It (coming soon) 
- Pixel-per-Stitch book 
- Designing Knits book w/DeluxePaint 


Designer Aids 
- sweater body 
templates (tops & 
bottoms) $15.00 
* yarn Inventory cards 
$12.00 per gross 
with optional 6" ring $4.00 
plus other alds 








Please send sase for 
brochure and pricing 
Information 





14TH ANNUAL 
Y FABRIC 
» FANTASIES 
JURIED COMPETITION 
Art-to-Wear Fashion Show & Marketplace 
FRI. & SAT., JUNE 10-11, 1994 
ENTRY DEADLINE MAY 10 


Call or write for Information: Alice Busse, 
Fabrics & Finery, BAZAAR DEL MUNDO 
2754 Calhoun St., San Diego, CA 92110 
(619) 296-3161 








America’s Most Prestigious Designers, 
Teachers and Authors Are Waiting To 
Meet... Teach... and Interact With You at... 


TET CHES “94 


Needlework Fair and Consumer Market 


e An incredible Market; 
over 120 booths filled 
with items to make, to 
buy or to learn from 

e Opening day festivities 
with special guests and 
activities 

e Saturday Night Banquet 
with special designer 
fashion show featuring 
ti of the season’s 

ottest designs 


Don’t Miss Out...Join Us 
at Valley Forge Convention Center, King Of Prussia, PA 


eptember 22-25, 1994 


Call today for a FREE BROCHURE with information 

on classes including: handknitting, spinning, machine knit- 

ting, embroidery, needlepoint, crochet, and more! 

A 1-800-237-7099, ext. 403 (Sponsored by Knitter's Magazine) 
| or write: PO Box 1525, Dept. 403, Sioux Falls, SD 57101-1525 








e Over 130 classes for 
beginner, intermediate, 
and advanced stitchers... 
taught by the most 
renowned names 
in needlecraft 

e 4 days of close-knit 
interaction with fellow 
knitters, spinners, 
stitchers and designers 
who share your love 
of needlework 





April/May 1994 











Wieellen VarnF. 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltrnaking. 
Custom carding, spinning and dyeing available. 


Send $6 for sample cards. Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 












MONSTER PAPER 
Monstrously good imported pattern paper 
Translucent, soft, flexible and STRONG 

Save your favorite pattern 
Can be sewn for testing fit 
Trace European patterns easily 


31” wide - 10 yd. roll $7.50 plus $2.00 shipping & handling 
CA residents add 8.25% sales tax 


® finest sewing essentials 
® professional selection assistance 
®@ fixx velour 
® shoulder pads 
® best buy needles 
® superior threads 
$2.00 for catalogue, 
deductible from first order 


Sew Great |_ 


| P.O. Box 111446, Campbell, Ca 95011 
| Order # 1-800-LVSEWERS 
Information & Fax 408-252-8445 


ARROWMONT 


Box 567, Gallinburg, TN 37738, (615) 436-5860 


JUNE 6 - AUGUST 12, 1994 one and Two Week Workshops 


QUILTING - Terrie gre re Joan Schulze/FABRIC - Yoshiko Wado, Clare Verstegen, Piper Shepard, 
Anne Lindberg, Susan Wilchins, Ed Lombert, Akemi Nakano Cohn/WEAVING - Deborah Corlson, 
Thomasin Grim, Doris Lovie/KNITTING - Ruth Lantz/BASKETRY - John Garrett, Lissa Hunter, 
Corol Eckert, Pot Hickman/BEADING - Jeannine Goreski/DOLLS - Akira Blount/CLAY /METAL/ 
ENAMEL/GLASS /WOOD/DRAWING/PAINTING/ 
PAPERMAKING/MARBLING/PHOTOGRAPHY /BOOKARTS 





Graduate /Undergraduate Credit 
Assistontships /Scholarships 
Residency Program 

Elderhostel 


EQUAL OPPORTUNITY INSTITUTION Year-round Gallery Exhibition Program 




















Weave, apr, quilt, tat, sew, crochet, 
knit with great teachers all day. 
Then sing and dance to fiddles and 
banjoes on a mountain farm that has 
been one of the world's most 
unusual schools since 1925. 






Tips 


Thread for heavy nylon fabric 
I had a hard time finding a workable 
combination of thread and machine 
needle for a recent pro jectusing Cordura 
(a heavy, coated nylon used for 
outerwear, duffel bags, and the like) 
until I tried nylon fishing-rod winding 
thread. Available from many sport and 
tackle stores (or by mail from Cabela’s at 
800-237-4444), this multistrand thread 
worked much better than either heavy 
cotton/poly or monofilament thread, 
and I was able to use a standard 80/12 
machine needle with the finest weight 
(size A) thread. A 950-yd. spool cost me 
less than $4. Cabela’s carries black, 
white, and 23 colors, in three weights, 
and even has a mctallic gold in size A. 
—Nancy Bary, Auke Bay AK 


Easy five-pointed designs 
Whenever you need to draw a design of 
any size based on a pentagon, all you 
need isa gummed paper Star, a ruler, and 
a compass. Stick the star in the middle of 
a piece of paper and find the center of 
the staras shown in the drawing at right. 
Then draw a circle the size you need with 


4. Draw two lines from a tip of star fo opposite 
inside corner. The lines cross in the center of 


the star. 
Gummed 
paper star 


2. Draw a circle with compass point on star 
center, then extend lines from center 
through each point to circle. 











the compass point on the center of the 
star. Extend lines from the center 
through the points on the star out to 
the circle to divide it easily into five 
equal parts. 

—Yvonne Herrold, Atlantic Beach, FL 


Storing circular 
kniltiing needles 
With a standard three-hole loose-leaf 
binder and 1-gallon (10°/6 by 8’A-in.) 
resealable plasticbags you can make a 
great organizer for a collection of 
circular needles, or anything else that'll 
fit into the bags. Reinforce the bottom of 
the bags by folding them over twice and 
machine stitching the fold with a long 
stitch and a size 14 needle (I marked 
each bag at 8'% in. from the opening and 
folded to the line to make them all the 
size I wanted). With an ordinary 
hole punch, make holes through the 
folded layers, and label each bag with 
a permanent marker or by slipping 
paper labels into them. Each bag will 
hold several different lengths of the 
same size needles. 

—Sandee Jaastad, Denver, CO 


Anne Powell, Ltd. 


Quilt San Diego presents 


| VIENNA BRONZE THIMBLE_ | VISIONS: Quilts, |, 

| HOLDERS, made in Austria Layers of Excellence | 
oe a . July 2, 1994 - September 4, 1994 
Keirloom Stitches since 1848 cf sc ees Pa 


Your Source for 
Heirloom Applique Designs 


Traditional applique designs 
for quilting and delicate 
clothing embellishments. 


Also complete instructions 
for easy applique. 


APPLIQUE CAN BE EASY 
Book - $15.95 Video- $24.95 
(p & h $2.75) 

Set $40.00 - postage paid 


Send S.S.A.E. for Complete Brochure 
Dealer Inquiries Welcome 
HEIRLOOM STITCHES 


626 Shadowood Lane S.E. T © Warren, OH 44484 
(216) 856-7384 
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Cat on Stand with scissors and tape 


measure, under 3" tall, $42. Cat holding _ 
thimble, 2 '', $32. (Sterling thimbles not 


included, please inquire.) Please add $3 
S & Hfor up to two bronzes. 





COLOUR Catalogue of Fine 
Needletools, Linen & Gifts $5 
FL residents please add 6% sales tax. 


Credit card orders 1-800-622-2646 
P. O. Box 3060, Stuart, FL 


34995 


Balboa Park, San Diego, California 


an international juried 
exhibition celebrating the 
diversity of contemporary 
quilt design 
@ Workshops & Lectures ¢ 
@ Special Events ¢ 
@ Gift Shops ¢ 
| at the San Diego Quilt Show 
| ¢ Fairfield Fashion Show ¢ 
@ Artist's Electric Tools ¢ 
| 
| 


Brochure available February 1994 
send LSASE (52¢) to 


& Quilt San Diego 
\e . 9747 Business Pk Ave 
x San Diego CA 
92131-1653 


Catalogue from | 
C&T Publishing | 


ers of Excellence } 
available July 1994 


Visions: Quilts 
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Threads by Coats & Clark. \ 


More people choose threads by Coats & Clark 
than any other brand. 

From all-purpose threads to the 
many specialty threads offered, Coats & 
Clark makes top-quality threads for every 
fashion, fabric, and application. 

Of course, they come in a variety 
of sizes and types. And the largest, most 
up-to-date fashion color ranges available. 

But it's the commitment to quality and selection 
we ve had for over 175 years that makes Coats & Clark 
the number one thread source in America today. 

When a thread company can put that much at 
your fingertips, the choice is obvious. Coats & Clark. 
The multiple choice in threads. 

Coats Dual Duty Threads combine the sewing 
ease of cotton with the strength of polyester. They 
provide abrasion resistance and uniform strength for 
machine or hand stitching on any fabric — natural or 


synthetic, woven or knit. Dual Duty All-Purpose is con- 


structed for general sewing purposes. And for specific 
uses, Coats offers specially constructed Dual Duty 
threads including Hand Quilting, Topstitching, Extra 






Fine, and Button, Carpet and Craft. 
Coats 100% Cotton Threads are 
designed for hand and machine sewing 
on natural fiber fabrics. General purpose 
— cotton threadsare available in four differ- 
ent sizes. And the Cotton Hand Quilting 
Thread has a special construction with 
a glacé finish which helps prevent tangles 
and provides the abrasion resistance needed 
when hand quilting through layers of fabric and batting. 
Coats SpecialtyThreads put the perfect finish- 
ing touch on almost any project. Coats Metallic brings 
sparkle to fashions and machine quilting. And Coats 
Rayon adds rich luster to decorative stitching and 
machine embroidery. 
Coats Overlock Threads include a special 
Dual Duty Thread which has a mercerized cotton- 
covered polyester core construction with a special 
finish for fault-free, high-speed stitching on overlock 
machines. For decorative edge finishes, flatlock seams 
and narrow rolled hems, look for Coats Pearl Cotton 
and Coats Bulky Lock Nylon. 


COATS & CLARK 


30Patewood Plaza, Greenville, SC 29615 


UP TO 70% OFF NEW SEWING, SERGER, KNITTING MACHINES 






THA ew MLR ear UP & DELIVERY! 
TALK TO REAL KNOWLEDGEABLE PEOPLE - NO RECORDER ae | 
ORDER 1-800-289-5648 Provence 


FAX 1-504-923-1261 OR USA 1-800-866-1261 WORLD’S BEST KNITTING MACHINES ars 


I ~Video Available V=FREE Video D=Demo R-Refurbished qi ™-¥¥4 gg Knitking, (Brother) Compu Vex 615 Pat, 9motif, IBMHookup | 699 


f 
READ: Model esi ae i mela weaned fa BS Singer Studio 890,860,840/830L/EC-1 799/1399/499 
$499 | —ee Bi £102300(SK155)Punchcard Bulky /Rib, /Intorsia399/299/59 
rr oa HK) 5. ME DLI000 Electric, Link/KE1 00MotorDriveforAbove 499V/969 
ry) | N “e'O HB Sweater Mach Classic /Elite /LK100/ 150 KH350/400 S99up 





















151499 , tee 4  O® ere MONOGRAM /EMBROIDERY /QUILT/YARN | 
SINGER al pean, (ene \\ <=) “se Monogram ELNA (1"block), AANOME 3/ ‘8° scrip 49/149 
INGE == Mi cantina Tracing& Embroidery attchment Fits All 22 machines 299 


XL 





TOYOTA P.0.E.M. Mac/IBM (HuskygramPassap)] 399 
MB BROTHER 4x4” Hoop,Sideway Feed, 660 Stitch,Scan 2499 
HB MELCO Portable,Premier EP] (5”x 9”\600sp m 7,999 
BB GAMMILL, NOLTING JKENQUILT, AMERICAN- ULTIMATE Quilters 

OMNISTITCH 01000/DECO KING, Glennen Onaional299up 


4 THREAD | DIFFERENTIAL FEED SERGERS 
BB Shirring, Piping, Elastic, Blindhem, Pearl & Cord FeetS25+ 
gy SIMPLICITY SL804DSP (RICCAR, SERGEMATE) FA 299 

gy WHITE7934D Powerlock/SL34D <-pauersarrae 369V 
my BROTHER 634DF 3/4 Thread, Roll Blind Stitch 369R 
gy SINGER 1 4U244Merritt Lock 3/4Thread FreearmJap.379V 
gy SINGER 14U286B QUANTUM 4,32 Thread Freearm 549V 
NELCO 928A Mima Seiki Japan( Pfaff 776) 3+7 Feet 449 

gy JUKI MO634DEV 432Thread,easiestRH(Bernina004D) 499 
gy JAGUAR 298D Open Front FosyThreader(734DW-Video) 569 








COMMERCIAL MACHINES /SERGERS 


JOHNSON Ruffling Machine 6XGather add case,control 299 
Bottom COVER STITCH Serger, ae Top Stitches $399 





THOMPSON pei aap INIBRU 


FUphostery Head399 
SINGER 191/591 4000/5000 SPM w, “Table $8 


99/999 


80D Built i ‘feLock 599V Singer 31-15 Rebuilt Tailoring SS with 1/2 HP-stand 499 
BB FL 880) 4-3-2 Thread, Bull in RollHem Knife Loc 599 Si 20U33 Tailoring 27, w/ Table -2500 SPM/1099 


JUK! DDL5530 /5550Autooil, SS wtobled /S500spmé /999 

H h Shank Walk Foot / Button Holer / Ruffle 29/69/79 
Upholstery/T. §63/JUKI/ Consew999/I 1299/1499/1799 

mi 2416/2516 5-3 Thed, w/Thl 6/8000spm 18/1999 
BB SINGER US 


§ THREAD TOP-OF LINE SERGERS (JAPAN) 







Sin nae -14U 285B Quantum Lock 5-4-3-2 Th Freeorm S599V 
LE yi ta Rees 335D/S 5/3 Thrd, Built InRH 699R 
my PEAFE 4870 21- St LCD Sceen, Freearm (Mimo Seiki) 1499 


SINGER S$ BEST SEWING MACHINES 


ose FICO Ure Unite Casetessay nT O9R/ 199 

ta Unlimited(CassettesS49 +) ! 

radine Ws ee Hem he UN iil ide tat ae 
vantum it. Electron.Dispiayotinstructions t | 

9224 24 stitch AUTO BOBBIN eto Ppt ma Nan 100 Ibs Pressure/‘Sleeve Board 3 9/499 


SINGER Magic Press ed vl 7 Steam ree 79R/249 
Zig ares Ow aan Va 


- Sop om or ox J4171/ @ 28/5 
‘SEWING MACHINE SERGE ACSSORS 







TACSEW/CMSO0/BABYBlindStitch 9/6/499 
IRONING & LIGHTING EQUIPMENT 










4622 1-STEP BUTTON HOLE 22 stitch S 1 Riles 
9432/9022E 22 Stitch, Auto Button Hole, Freearm 
9015/900SBasic 6 Stitch, Button Hole Freeorm 2 | 98/ +99 
6012/6021 Flatbed School Mach. 6/21St. BH 199/299 


4528 sti Stretch, Button HoleF.A.3N.P. 179/199 Mipemina.t ho ou ie af, Bat 
Ah Freeorm ent Hole Blind Stitch ae DRESS SHOF/ ” lig Proguses| em meosure.,29 port 49) 34 
0 


Boxofl 00Schmetz/Singer/Serger. Jeans needle 29/39/49 
Od a SEIT reel) he tag tag eo 1/1 
FEATHERWEIGHT Or gona 1/324 5-Stitch FA 499/169 AAINI / MICRO SERGER attoc iment | ow, ‘High// Slant 24 / (49 
0 ORITZ DressFormsChild/Pet SM, MD/LG @ 99/1 19/ 129 
Athena / Mr Ardis, chee You, Twin Fit Si ngerForms?9 /119 
SIMPLICITY /RICCAR /BROTHER/BL GINGHER 8” or Applique $ cissors / inking Shear 7" $19/25 
SL1220 Freeorm Best Basic $S,22- 15 Stitch Function $99 SCISSOR PRO ‘ela 2Diamond hone abrasive wheels 39 


R916"Quilter’s Friends’ Le 14 Stitch Butt i le $169 dew RiteProCut RechorgeableCordless Electric Rotory Cutter $79 
spicy if /904 1-Siep BA 199 199/21 non Electric Rotary Cloth CutterEASTMANChickadee I! USA 219 


HE Brother? 40to9 80 / 0 0/2021/9030 it std af 199R CABINETS, CUT & SEW CRAFT TABLES-USA 


Seay Metric, Ritter Roberts, AC Delta, Singer, Sica S69Up 
HEH, NLCO-DRESS MAKE, NATIONAL EA oa 


1010 349/1017 1020, 10565499/1070-S649/1075-699 
Dress Moker 4007 TF FA Drot-inBobbin(Singer 834)5179 $349/ 5 070-S649/ 


PARSONS Desks 250-UPS/225 or 2/5 Oak DUAL 249/299 
BUY, SELL - BERNINA, PFAFF, NEW HOME, ETC. Hectic 1500/3001, 4064 6001/3000 Dual 499 / 599 ‘A99 
90,1530, 1230,R-1130,1030,930.910,900,830,4.801,807 


aT: : : (1110 Cut&Sew CRAFT Table 40 x 72°2-Drower, Shelf 199 

my PFAFI7550, 1475C0,1472,1175,6250,6230,935Serq4870 MAMAS NLA E NS Sat tat Sol Oy 
NEWHOME 8000,7500,7000, 6000, 4000Ser95340M READ, PULLEN OR NEWELL 16 Row Smocking Pleaters 89 | 

me WHITE?B00,2221, 1599N 20 ¥ Wor. Serg St-rcee 199 ull STANLEY /AMANDA/MARY’ rbot Row Pleaters 115 

Mi VIKING-R1 100,990, f 61 /0Husky Press PLEATERPOWERMotor Fits 16 or 24 /READS2rowPleater 1/9 


0).6690,6460, 
i ELNA-R,9000,8000, 7000, 6000 5000, Carino, Lotus, 225 VIN-MAX-EqashopePutt Iron /SquoreorCircle Cork Boords 39/29 


IT'S NOT A SIN TO SAVE MONEY & TAXES (aiuueemmiig 0 301) 5 
. ALL BRANDS * SEW KNIT,INC. 


MAIL an lead BN . , paton Reen i lt LA. 70815 











Buy/Sell 15,66,99, 201, 206,221,306 401,500, 










































ORDER 1-800- | HELP LINE. 
- . rita! HOEK HEX! 1. Toh me 0 40 ThY/) iO4A NOMS, 
Brbtest $049 SINGER “LET US BE YOUR DEALER” 
PaO RON «$115 STANLEY PLEATER —_MSFYSTEAM IRON satura in oS 
a Moser, MORRIE 3, sacar acne tats 


OF TRAFFIC & SHOPPING © $5 Min Freight 
Col 1-504-923-1285 LOCAL SERVICE NETWORK - 36 STATIONS ° Video <0 eg 


For Expert Brond Comparisons Miers I = os 


| We Ship From Distribution 
DINERS CLUB, CARTE BLANCHE - GIFT WRAP 


PRICES & PRODUCTS CHANGE WITHOUT NOTICE 
10% 90 DAY LAY-A-WAY, EXCHANGE, TRADE IN 


efxport/impot = MAORI e a 
© Consignment sols RE REE UPR Ula) 
« 75% Restock Fee MALAALMUSME aA UE Cele 














Warehouses Nation Wide _ 












(2i-0%| MORE 
Chives TEXTURE 


= WITH | 
1 TEXTILES 
*] SEMINARS 




























LOCATION CITY 





| Mar. 7 Wyoming Sewing Center Casper, WY 
| Mar. 44 American Sewing Guild San Francisco, CA 










Mar. 18-19 Sewing Gallery North Olmstead, OH 
Apr. 20-24 Paducah Quilt Show Paducah, KY 

May 7 Stretch ‘N Sew Lynwood, WA 

May 31-June 4 Pfaff Consumer Conv. Las Vegas, NV 

July 4-8 Olds College Olds, Alberta 
August 4-6 Minnesota Quilter’s Guild Chaska, MN 






| Inquire at store for time and location of seminar. 






Ghee’s School of Artistic Sewing 
Shreveport, LA 
June 15-19 ¢ Sept. 7-11 * Nov. 16-20 







For more information: 


Chee 


2620 CENTENARY BLVD. 
BLDG. 3 - SUITE 205 

SHREVEPORT, LA 71104 

iphone 318-226-1701 © fax 318-226-1781 













| FOR CLOTHES THAT FIT | 


DRESS 
RITE 
FORMS 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 
FAX 588-4456 


PROFESSIONAL 
MODEL 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 








BEST (MDUSTRIAL 
PINNING MODEL 
PADDING 

PROFILE 

PRICE 


CUSTOM FORMS UPON REQUEST 


Threads Magazine 


Strengthen your sewing and quilting skills 
with Threads books and videos. 


Couture Sewing Techniques 

by Claire B. Shaeffer 

Learn the couturier techniques that make 
the difference between well-made, well- 
fitting garments and “off-the-rack” clothing. 


You'll see every step of the process from 
hand stitching, shaping and finishing to 
making perfect pleats, making and finishing 


pockets and lining jackets. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Shirtmaking 

by David Page Coffin 

Create elegant, custom-fitted blouses and 
shirts using techniques any sewer can 
master. Improve the sewing skills you bring 
to all your garmentmaking projects. The 
companion video, Shirtmaking Techniques, 
focuses on special sewing techniques for 
rolled hems, flat-felled seams, collars, 


plackets and cuffs. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 


Save $14.95 when you buy the Shirtmaking 
book and video set: $49.95, ITEM 07A227 


Great Quilting Techniques 

from Threads 

Great Quilting Techniques gives you the 
latest quilting articles from Threads 
magazine— from piecing perfect points 
and quilting curved shapes to embellishing 
your quilts with embroidery, appliqué and 
ribbonwork. You'll broaden your repertoire 
by learning to apply innovative quilting 
methods to clothing, accessories and more. 


SOFTCOVER, COLOR, 96 PAGES, 153 PHOTOS AND DRAWINGS, 
ITEM 070200, $14.95 


Quilts and Quilting from Threads 
Here you'll find practical techniques, design 
inspiration and quilting traditions from 
Amish to African-American, all from 
quilting experts. 


SOFTCOVER, COLOR, 128 PAGES, 134 PHOTOS, 
59 DRAWINGS, ITEM 070166, $17.95 


Best Buy! Save $2.95 on Great Quilting 
Techniques and Quilts and Quilting together: 
$29.95, ITEM 07A224 





The New Quilt > 





Techniques for Casual Clothes 

from Threads 

Learn to make custom-fit jeans, construct a 
classic shirt or reversible jacket, make a 
perfect pocket, sew stretchy activewear... 
even make your own kilt. You'll also discover 
how to embellish your creations with unique 
closures, piping, stenciling, embroidery, trim 
and other inventive touches. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070199, $14.95 


Jackets, Coats and Suits 

from Threads 

Here are ideas to simplify construction, tips 
for designer details, techniques from the 


masters and much more. 


SOFTCOVER, COLOR, 96 PAGES, 84 PHOTOS, 
62 DRAWINGS, ITEM 070178, $14.95 


Great Sewn Clothes from Threads 
Explore the fine clothing of designers and 
sewing experts and find practical ways to 


apply the techniques to your own garments. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 


Fit and Fabric from Threads 
Enrich all your sewing projects by learning 
how to use fabric to its best advantage. 


You'll also learn ways to sew for a better fit. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Best Buy! Save $5.95 on Fit and Fabric and 
Great Sewn Clothes together: $29.95, 
ITEM 07A191 


The New Quilt 2 
Here’s a look at 84 of the world’s most 
exciting new quilts chosen for the 1993 Quilt 


National. Each quilt is shown in full color. 
SOFTCOVER, COLOR, 96 PAGES, 88 PHOTOS, ITEM 070194, $21.95 


Celebrating the Stitch 

by Barbara Lee Smith 

Learn design strategies and stitchery 
techniques from over 50 hand- and 


machine-embroiderers. 


HARDCOVER COLOR, 240 PAGES, 233 PHOTOS, 
41 DRAWINGS, ITEM 070097, $34.95 


Taunton 


BOOKS & VIDEOS 


To order, use the order form in this issue or call 1-800-888-8286 and ask for operator 65. der low eniiusiasts 


Basics 


We've sel aside thisspace to explain 
terms, particularly mm our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. Ifyou’ve ever 
been stumped by a casual instruction to 
‘clean finish the edge’ or “k2tog,” this 
column should be ahandy reference. 
When you see the remark ‘see Basics” in 
an article, turn lo this column for a 
clear explanation of the techniqueand 
how to do tt. 


SEWING 


Woven linen fabrics (p. 36) have been 
used for making clothing for thousands 
of years. According to Claire Shaeffer’s 
Fabric Sewing Guide (Radnor, PA: 
Chilton, 1989), the fiber for linen comes 
from the stem of the flax plant, and it 
weaves into a fabric that dyes well and is 
easy to sew and press. Althoughit tends 
to wrinkle easily, linen sheds surface 
dirt and resists staining. 

When shopping for a linen fabric, it’s 
important to recognize quality. High- 
quality linen fabric feels cool, smooth, 
and supple, while inexpensive fabrics 
are stiffer, coarser, and often have heavy 
sizing (a surface finish which 
temporarily gives the fabric more body). 
Youcan judge the quality ofa linen 
fabric by examining the weave and yarn: 
The finer the yarns and the more threads 
per inch, the better the fabric. 


Armscye (sounds like arms-eye—pp. 36 
& 62), another word for armhole, is the 
opening ina garment fora sleeve. 
According to Claire Shaeffer, armscye is 
aterm that’s traditionally been used in 
tailoring and in the clothing industry 
more than by the home sewer. 

The shape of an armscye usually 
curves more deeply into the garment 
front than back to accommodate the 
forward motion of the arm. On a pattern 
piece, the front is always marked with 
one notch and the back with two, which 
helps in identifying a garment section 
whose pattern piece has been removed. 

For a basic fitted bodice, the depth of 
the armscye should fall about '4 in. 
below thearmpit.To determine this 
point, hold a 1-in.-wide ruler 
horizontally under the arm. Mark the 
bottom of the ruler on the bodice, 
remove the ruler, and mark the 
underarm depth ‘4 in. higher. 

For a sleeveless garment, you'll want 
the base of the armhole to be from % to 
'’A in. higher than for the basic fitted 


20 


bodice. In a tailored garment, the depth 
of the armscye usually falls about % to 
2 in. lower than for the basic fitted 
bodice, and for a coat, *4 in. lower. 

To check the alignment of an armscye, 
view the garmenton the body from all 
sides. The armscye seam should appear 
to be straight when viewed from the top 
of the shoulder. It should also appear to 
be straight when viewed from the front 
and back, and more or less parallel to the 
garment center. 


KNITTING 


A variegated yarn (p. 59) changes colors 
along its length. The colors can be the 
result of blending, dyeing, or printing. 
An advantage to knitting witha 
variegated yarn is that you can change 
colors without switching yarns, thus 
avoiding yarn ends. 

Often the colors in variegated yarn 
appear sequentially at regular intervals 
on the strand. When knitting a narrow 
area with such yarn, the colors may 
shade gradually from one to the next. By 
contrast, in a wide section, the colors 
may appear jumbled, like in a tweed. You 
can experiment on swatches to explore 
the options for different effects. 


Mattress stitch (p. 61) is good for joining 
two pieces of knitting, which results in a 
strong, smooth seam that’s nearly 
invisible. Mattress stitch is worked from 
the right side, ideally with a long end of 
yarn left over from the initial cast-on. 
Join the lower edges by stitching back 
and forth between them in a figure-eight 
twice to form a firm, even base with no 
jog. Then begin mattress stitching: Catch 
two horizontal bars just inside the edge 
stitch and carry the thread across to the 
other side, stitching under the next pair 
of bars, as shown in the drawing below. 
Snug up the thread every two or three 
stitches to pull the two pieces together 
without strain. 
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Dropping a stitch is often 
unintentional, although there area 
couple of interesting pattern stitches 
that rely on dropped stitches for their 
effect, such as needle weaving when 
combined with knitting (p. 71). If you’ve 
accidentally dropped astitchin the row 
you re currently knitting, rip out the 
stitches until you get back to the 
dropped offender. Carefully move the 
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old stitches back to the left needle so 
they are correctly positioned and match 
the other stitches on that needle (see the 
top drawing above). Pick up the dropped 
stitch, position it on the left needle like 
the other stitches, and work the stitch. 

If you dropped a stitch several rows 
below the one you're currently working, 
a ladder will have formed. Use a crochet 
hook to work the stitch up the ladder, 
rung by rung. Tocorrecta Knit stitch, 
insert the hook into the stitch from the 
front (see the middle drawing above); to 
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Threads In A Breeze. 


Without question, there are many features you will like about the 
new é Line serger, the Baby Lock Eclipse. 
But the feature you will love is its exciting and unique 
‘Instant Jet-Air Threading™", 
By simply placing each of the looper thread ends into the 
threading ports and pressing a lever, you overcome the main 
aggravation of serging. 
With a rush of air from the ‘Instant Jet-Air Threader™", 
threading sequence is no longer a problem. Twisted thread, color 
coding and multiple thread guides become obstacles of 
a a: a the past. Time spent 
threading is now time 
spent serging. 
And if that is not 
enough, there's more. 
A turn of a dial moves 
you instantly from an 
overlock stitch to a 
narrow rolled hem. 


Another turn and youre back to overlocking or a new stitch length. 
All without stopping the machine. 

A new, patented thread tension system that prevents thread 
from twisting and riding free of its tension guides handles 
decorative threads with the same ease as standard threads. 

And a newly designed vertical needle improves penetration on all 
fabrics, regardless of weight. While an exclusive needle clamp 
guarantees proper needle insertion. 

With all the Baby Lock Eclipse offers, it's hard to believe anyone can 
serge without one. See an Eclipse in action at your Baby Lock 
Dealer. When you see its ‘Instant Jet-Air Threading™", you'll 
understand why it's blowing away the competition. 
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For more information about the Baby 
Lock Eclipse or for the name of the 
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® 
Authorized Dealer nearest you, call hah : Le 
1-800-422-2952. U oO C 





__ Basics 


correct a purl stitch, insert the hook into 
the stitch from the back (bottom right 
drawing, p. 20). When youreachthetop | 
row, correctly position the stitch on the 
left needle to Knit or purl. 


DYEING 


To dye fabrics successfully at home 
(p. 48), it helps tohave an overview of the 
available dyes and some Knowledge of 
how dyes work. According to Linda 
Knutson, adyeexpertin Yakima, WA, 
and the author of Synthetic Dyes for 
Natural Fibers (Loveland, CO: Interweave 
Press, 1986), the dye industry produces 
hundreds of types of dyes, yet only a few 
that are considered safe and easy to use 
are marketed for the home dyer. You 
should choose a dye based on the type of 
fiber you're dyeing, the method of 
application, and the degree of 
colorfastness required for a pro ject. 

You can dye protein fibers, such as 
wool, alpaca, cashmere, and silk, with 
acid dyes, which include the brand 
names of Kiton, Lanaset, Telana, and 
Sabraset. These are called acid dyes 
because they require the use of an acid 
(such as vinegar or acetic acid) to assist 
with the dye reaction; they also require 
heat during the application process. The 
colorfastness, or resistance to light and 
washing, of an acid-dyed fabric varies 
with the dye brand and color. 


NEEDLEWORK 


Needle-nose and round-nose pliers 
are handy tools for working with metals 
(p. 43). Needle-nose pliers have long, 
narrow jaws for gripping and holding 
small objects. The jaws may be serrated 
(grooved) or smooth: Serrated jaws 
grip firmly, but smooth jaws are 
preferable for working with soft, 
easily marked metals such as silver. 

You can use round-nose pliers, 
which have tapered, round jaws, in 
the same way as needle-nose pliers, 
although they don’t grip quite 
as well. The real advantage to 
using round-nose pliers is that you 
can form smooth circles in metal 
wire by wrapping the wire around 
one of the round jaws at the 
desired diamcter. 

Both types of pliers are useful in 
opening and closing a jump ring 
(a small ring made of metal wire— 
p. 43). Holding a pair of small-nosed 
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For cellulose fibers, such as cotton, 
linen, jute, and rayon, you can use one of 
the fiber-reactive dyes, whichalso work 
well with silk. Available brands include 
Procion MX, Procion H, and Cibacron F 
(also called Fibracron and Sabracron F). 
Thesedyes form a strong dye/fiber bond 
that results in good colorfastness. 
Immersion dyeing with reactive dyes 
requires an alkaline bath; you must use 
table salt to assist dye adsorption (so the 
dye moves onto the fiber) and washing 
soda to create an alkaline environment 
in which the dye reaction can occur. The 
dyepot does not require heating. 

You can also use direct dyes to dye 
cellulose fibers. Easy to use and 
adsorbed directly into the fiber, these 
dyes producc fabrics with good 
lightfastness, although they’re less fast 
to washing thanthe fiber-reactive dyes. 
Table salt is also used with direct dyes to 
assist with the dye reaction. 

All-purpose dyes, such as Rit, 
Cushing, and Deka-L, are widely 
available to the home dyer and combine 
both acid dye (for protein fibers) and 
direct dye (for cellulose fibers). While 
effective for dyeing combination fibers 
(a wool/cotton blend, for example), these 
dyes result in waste when dyeing a single 
fiber, as half the dye ends up going down 
the drain. For this reason, they can be an 
expensive dye choice. Easy-to-use, all- 
purpose dyes arc available in a wide 


range of premixed colors, but these 
colors may vary from one lot to the next. 

Another category of dyes suitable 
for dyeing cellulose fibers and silk are 
the vat dyes, which include Inkodye, 
Aljo Zymo-Fast dyes, and indigo. These 
dyes require a more time-consuming 
process and a skillful dyer because 
some vat dyes need auxiliary chemicals, 
which must be handled carefully. Also, 
the color of the fabric in the dyepot 
will be quite different from the color of 
the fabric at the end of thedyeing 
process. Usesyntheticvatdyes with 
cellulose fibers and silk only; natural 
vat dyes, such as indigo, also work with 
protein fibers. 

Regardless of the type of dye you 
choose, it’s important to follow certain 
safety procedures, such as maintaining 
good ventilation and wearing cye 
protection (glasses or goggles), rubber 
gloves, and a protective apron. Reserve 
all dyeing equipment for that purpose 
only. When handling dye powders, 
wear a dust mask or respirator. 
Remember that dyes are chemicals, 
and handle them with the same respect 
and common sense that you would 
other household chemicals. Most 
importantly, buy from a company 
that’s knowledgeable about the dyes 
they sell and cheerfully provides you 
with the necessary procedures and 
safety information. 





pliers in each hand, pick up the jump 
ring with the opening at top between 
the pliers, as Shown in the drawing 
above, and open the ring by pushing 
one side forward and the other side 
back slightly. Do not spread the ring in 


width, which will distorttheshape of 
the ring. Reverse the motion to close 
the ring. 

Needle-nose and round-nose plicrs are 
available at jewelry suppliers and better 
hardware stores. 
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DYES 
and 
PAINTS ,.\W 
for oe persia | 
FABRIC ScoUu rices 


100 Colors of Cold-Water Dye 
19 Kinds of Fabric Paint 
Fabric Dyes in 173 colors 
Silk Paints in 253 shades 

Cotton & Silk Clothing Blanks for 


ng n 
Infants, Children & Adults. 
Unusual & Hard-to-Find 
blank items for decorating. 
Tools & eg es for Tie-dye, Silk 
palneg, earable art, Batik, 
Marbling & Printing. 


oo SENNELIER 


Silk Painting Products 
Super-Tinfix ¢ Tinfix * Peintex 


Bulk quantities « Wide selection 
Deep discounts 


FREE CATALOG 
CALL TOLL-FREE 
(800) 542-5227 


DHARMA TRADING CO. 


San Rafael, California 


Skirt's Exceptional Fit 


Caused by Hip Pleat 


Exceptional Fit 
Classic Design 


Made from only | pattern piece 
(Pattern #5705) 

* Secret to its exceptional fit: hip 
pleat that easily adjusts to any 
hipline whether high or low 

* Noside seams - only ‘ 
Front & Back 

¢ Beautiful in woolen, silk, 
linen, leather, poplin or denim 

* Great for plaids! 

© Multi-sized 4-20 

* $9.95 includes s/h (U.S. funds 
only; Canadian $12.95) 


Mail your order to: 
Sandra Kelly Patterns 

P.O. Box 2485 

Shawnee Mission, KS 66201 


1-800-890-7473 
(Wholesale programs available) 


Sindta telly 


Creatorof SEW WHAT'S NEW, 
America’s favorite nationally 
syndicated sewing column 


April/May 1994 


When you want 


Qullt by Libby Lehman 
Jacket by Lynn Lewls Young 
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35 mutti-colors, the Spool: Airing winding by 
e Can't fall off or | 


plus 47 colors pulling it down into 
of heavier 30 wt. become distorted. the thread below 


D tt 
SULKY >: threads 


3113 Broadpoint Dr., Harbor Heights, FL 33983 1-813-629-3199 





Spin, Weave & Dye 
on the banks of the Shenandoah 


WEEKEND WORKSHOPS 


THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


Fleece, Wheels, Looms, 
ened Fibers, — 
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THE RIVER FARM 
Route 1, Box 471 
Fulks Run, VA 22830 


. ‘Visit our shop in 
New Market, VA 
Mon.-Sat, 10-5 
Mail Order 
CATALOG $1.00 
M/C, VISA UPS Delivery 
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NOW OPEN TO PUBLIC 


NORMALLY SELLS TO 7TH AVE. DESIGNERS 


FASHION TRIMMINGS AND BRAIDS 


Shop at home for beautiful braids and trimmings 
available from our catalog. 

Choose froma large selection of trims, oraids, tassels, fringe, cords, 
edgings, metallics, pearls, frogs, buttons, ruffles, crests, emblems, etc. 
“Trim your garment and make it unique” 

Catalog contains hundreds of trims shown in full color 
send for your catalog today. $5 deposit- 
refunded on first order. 


Ginsco Trims 
949 W 38th St. - Deot. 79 « New York, NY 10018 
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‘« « Annual Craft Fair 
ayClasses for children 
a Craft Store & Gallery 
a Residencies 
« Summer studio 
_ ‘@ssistantships 
# Summer workshops 


a PETERS WALLEY 
CRAFT GENTER ¥: 


19 Kuhn Roadf Layton, NJ 07851 
201-948-5200 FAX; 201-948-0014 


Summer ‘94 


FIBERS WORKSHORE: 


¥ BASKETRY- Joanne Segal Brandford Jofin Garreu-Nancy Kay Anderson 
v COMPOSITION Joan. Michaels. Pague, v PAPER.AND Book ARTs 
Carol Barton “DénnaKoretsky. Beverly Piuimmer ¥ SURFACE DESIGN 
Kerr Grabowski Libby Lehman Lote L indenfeld Susan Louise Moyer 
v WEAVING Ellen Hess Charleni@Marletti Zenaide Reiss Bewy Vera 


only 
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disCRIMINATING g N lj \ ITEC 


Elegant fabrics from 
O)-STelal-lmervitiale Beeler 
Exclusive imports, cottons, 
silks, Wools, 

Ultrasuede" in 35 colors. 
Mail orders filled 


Fabrics 


9015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 





24 





Peele aeelelelelealelelelelelel [a go 


a 


= =|. ._£ ]. = = = SS SS eS SE SE eS SE SE SS SS ee ee ee ee 





New... from 


F@LKWEAR PATTERNS 


y Ae ee 


“G 
% 


7 Fae Gy 


i, 











4., 





Prato 


ica 





Hi " 


AFTERNOON DRESS, 
PARIS 19290 
From the costume collection at The Metropolitan 
Museum of Art, Folkwear presents this elegant, 


easy-to-sew pattern adapted from a dress designed 
by Jean Babani in 1920. 


Made from only two main pattern pieces, the Afternoon 
Dress is loose fitting and gathers softly at the waist with 
a sash or cord. Also included is a pattern for a small 
embroidered handbag. 


Each pattern includes sizes extra-small to extra-large. 


101628 | 


Order your Afternoon Dress pattern today. 


LJ Yes, please send me the Afternoon Dress pattern (#032504). I have enclosed 
$26.00 plus $3.50 postage and handling (CT residents add 6% sales tax). 


a Yes, please send me the Folkwear Summer 1993 catalog, recently updated 
to include six brand new designs. $3.00 #033011 


NAME 





ADDRESS 


CITY STATE ZIP 


|_|] MY CHECK/MONEY ORDERISENCLOSED. |IMC [/Visa_ [| AMEx 








CARD NO. 
EXP. DATE SIGNATURE 
Send to: FOLKWEAR, The Taunton Press 


63 South Main Street, P.O. Box 5506 
Newtown, CT 06470-5506 
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THERE’S SOMETHING FOR 
EVERYONE!... Buy Direct: 
MACHINES, TOOLS, SUPPLIES, KITS 
PATTERNS, BOOKS AND MUCH MORE 
Enjoy Exhibits, Fashion Shows, Special Events 


FREE CLASSES ¢ LECTURES « MAKE IT- TAKE IT’S « ALL THAT’S NEW FOR BEGINNERS & EXPERTS 


MARK YOUR CALENDAR FOR THE SHOW IN YOUR AREA 
SHOW HOURS: 10 AM - 5 PM DAILY + ADMISSION: $6.00 / CHILDREN 12 AND UNDER FREE 


DALLAS/FT. WORTH, TX SPRINGFIELD, MA 
APRIL 8-10, 1994 APRIL 22-24, 1994 


Arlington Conv. Center Eastern States Expo Ctr. 


LANSING, MI CHICAGO, IL 
APRIL 15-17, 1994 MAY 6-8, 1994 


Lansing Center Chicago South Expo Ctr. 
For further Show Locations, please check future issues of this publication. 


For Advance Class Schedule, Group Tickets, $1.00 off Coupons or Lodging Info, send Business Size SASE to: 
ROTH EXPOSITION GROUP, P.O. BOX 9, SAN MATEO, CA 94401 + 415/340-9767 « FAX 415/340-0296 


Don’t Miss Attending America’s Largest 


Sewing ¢ Quilting « Needleart 


And Craft Supply Show And Conference 


indiana State Fairgrounds Valley Forge Conv. Ctr. 


Erie County Fairgrounds Meadowlands Conv. Ctr. 


* ¢ 4 
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INDIANAPOLIS, IN PHILADELPHIA, PA 
MAY 13-15, 1994 JUNE 3-5, 1994 


BUFFALO, NY SECAUCUS, NJ 
MAY 20-22, 1994 JUNE 10-12, 1994 


*2o-00o-450-40e-40e-00e-40e-40e-4 00 ote ote tea 


$1.00 OFF ADMISSION COUPONS AVAILABLE AT PARTICIPATING FABRIC, CRAFT. QUILTING & STITCHERY STORES 





DYES for Fabric “ea oa 


COTTON - WOOL - Sim as "e 
BATIS - PAINT - STENCIL 7% 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™ F Reactive Dyes 
Kiton Acld Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 


We are the PROfessional source! 


FR ; 
SPECIALISTS IN FABRIC COLORATION deere 6} Dye 


Workshops! P.O. BOX 14, Dept. L (sos) 676-3838 =| [], 
SOMERSET, MA 02726 Fax: (508) 676-3960 


Technical Assistance Orders Only: 1-800-2-BUY-DYE 


KNITTING MARLENE'S WAY" video 
Marlene is a gifted artist and teacher from Norway 
who taught herself to knit at age 4. In her life she 
has designed, knit and woven over 3.000 sweaters 
With this video you can experience her unique style 


and depth of knowledge as you learn to knit a 
pullover sweater from one cuff to the other cuff. 










@ 2 hour video with printed pattern and instructions for ALL SIZES 
@ Step by step directions, comprehensive TUTORIAL for beginners 
¢@ Awealth of knitting TECHNIQUES for experienced knitters 

@ Companion KITS in wool, cotton, alpaca; adult or children’s sizes 







To order, send check or money order to $39.95 plus 


Norselander FibcrArts 3.00 p/h 


Box 1263, Gualala, CA 95445 2.90 CA tax 


| 1-800-373-1994 eS 


April/May 1994 











IHE ART OF SEWING 


Beginner To Expert Instruction 
To Fit Your Lifestyle 


CLASSES: Custom weekend and week-long Seminar/ 
Workshops by distinguished designer, author, teacher, 
lecturer — Shirley Smith. Small rasan in Shirley’ sown fully 
equipped studio. 


| BOOKS & VIDEOS: From basics to couture. Offering step- 
by-step clear guidance so the seamstress may sit and sew. The 
list includes her own definitive 341-page "The Art of Sewing — 
Basics & Beyond" which is used as a text in 17 colleges and 
universities throughout the U.S. 


For class schedules and ordering information: 


THE SEWING ARTS, INC. 
P.O. Box 61418 © Denwer, CO BIL 206 © (303) 321-8037 
(4-00 - 2-00 PM MST) 7 


* 


* 100% Cultivated White Silk ° RO: Callivahed Sik 
5/2, 12/2, 20/2, 30/2 5/2, 12/2, 
¢ 12/2 Merino Wool Hand d 
18 Colours yes 6 
e 
oy 3 pela Sample Cards $5.00 
¢ Natural Linen 


10/2, 10/4, and 16/2 (bleached) 
Sample Cards $7.50 


Louet Sales 

RO. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 


dealer inquiries welcome 


Fitting 


Here’s the place to get some 
answers to your fitting 
questions. Ifyouhavea better 
solution than one we've given 
here, writeandtellus. Send 
your fitting questions, 
comments, and solutions to 
Threads FIT] PO Box 5506, 
Newtown, CT 06470-5506. 





Fitting a small bust 
You’ve covered fitting and 
pattern alterations for 
large-busted women. Now 
can you provide some hints 
on altering patterns for 
those of uswho are much 
less endowed (fiat chested )? 
—Donna Fredericks 
Wappingers Falls, NY 
Reducing pattern width 
and length to accommodate 
a small bust is quite simple, 
replies Joyce Gale. To 
reduce the space provided for 
the bust, merely slash the 
pattern as shown in the 
drawing below, then overlap 
the slashed edges. Drawing 
the slash line to the shoulder, 
as Shown, narrowsthe 
pattern slightly through the 
upper part of the chest. To 
avoid narrowing the pattern 
through that area, slash from 
the bust point to the base of 


the neckline instead, about an 
inch away from center front. 
This alteration works for 
darted and princess-line 
patterns. For most dartless 
patterns fashionable today, it 
isnot necessary tomakea 
correction for a small bust-- 
most dartless patterns look 
best on small-busted figures. 
To find out how much to 
overlap, cut the pattern in 
muslin. Baste the darts and 
the shoulder and side seams 
and mark the center-front 
line. Try on the muslin. Pin 
the excess fabricat the point 
of the bust on one side of the 
body, Keeping the center-front 
line vertical and bearing in 
mind the amount of ease the 
style is designed to have. 
(For easeamounts, check 
the pattern description to 
see whether the style is 
semifitted, loose, and so on, 
then refer to the ease chart in 
the pattern catalog.) The 
amount you have pinned out 
is the amount to overlap the 
pattern at the bust point. 
Redraw the new dart from 
the waist, as shown, if 
necessary repositioning it 
for your figure. Redraw the 
dart extension. 


Altering a pattern for a small bust 


Fitting a smaliler-than-average bust requires reducing fabric over the bust. 


Clip seam 


allowance.” 


1. Slashfrom waist 
through center of dart 
to bust point, then to, 
but not through, 


shoulder stitching line. Z 
# 


— 


— 
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| Front 


+ Bust point 


3. Restore original 


(Editor’s note: For an 
extensive discussion of 
alterations for bust size, see 
Threads Nos. 45, pp. 18, 20; 
47, p. 69; and 51, pp. 68-71.) 


You can camouflage a flat 
chest instead of altering a 
pattern lo fit, suggests 
Margaret Komives. Altering 
a pattern to fit aflat chest can 
emphasize the chest’s 
flatness. If you prefer not to, 
the easiest alternative is to 
wear a padded bra or buy the 
cups soldforswimsuits and 
insert them into the bra you 
wear. By thus increasing 
your bust cup size closer to 
a B (the size commercial 
patterns are designed for), 
you can have garments that 
fit your bust without having 
to make pattern alterations. 
If youprefer not to 
augment yourbustsize this 
way, I would suggest 
choosing a design that 
flatters the bustline,suchas 
bodices with yokes and 
attached fullness in the form 
of gathers or tucks. When 
they haveenoughfullnessin 
the drape, surplice bodices 
might also be flattering. 
Before sewing this style, try 





2. Overlap at 
bust point. - 


length of dart. 


on some ready-made 
garments to see if you like it. 

As for fabric selection, 
avoid stretch knits and 
fabrics that drape softly 
against the body. Choose 
instead fabrics that hold 
their own and poof outfrom 
the body, as do some 
polyester crepes. 


Selecting a flattering 
pattern style is the first 
step, agrees Dee DuMont. 

If you don’t want to bring 
attention to asmall bust, 
avoida tight torso, which 
will accentuate the smallness 
of the breast. In general, 
avoid darted patterns, 
because darts are designed to 
throw fullness right over the 
bust point. 

Styles with pleats or 
gathers that fall from above 
the bust are good, as are 
styles that flare from the 
shoulder. Both throw design 
ease downward and outward, 
keeping the focus on the area 
above the bustline. Cowl 
necklines, bows, soft ties, and 
very large collars also draw 
the eye to them andaway 
from the bust. Lowered 
armscyes, dolman sleeves, 
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NEW... FROM THE PUBLISHERS OF THREADS 


__ Learn the secrets of haute couture. .. 
skills you can use to enhance all your garments. 


COUTURE 


If you love to sew, you can now enrich 
all your projects with the touch of cou- 
turier craftsmanship. The quality of an 
7 expert sewer’s skill is 
HK ~@ ~ often hidden in the 
im X finished garment. It is 
yy / the unseen stitching, 
»” carefully turned edges 
and durable construction techniques 
that make the difference between a well- 
made, well-fitting garment and off-the- 
rack clothing. Now, the techniques of 
couturier-quality sewing can be yours. 
Well-known sewing expert Claire B. 
Shaeffer reveals the timeless methods of 
sewing’s highest form in a fascinating, 
informative exploration of couture 
sewing. Here, in a beautiful book 
sparkling with colorful photos, detailed 
descriptions and helpful illustrations, 
you ll find a comprehensive source of 
techniques that 


= . 
\4 you can duplicate at home. In Couture 
FF | 


TECHNIQUES 


| 


Sewing Techniques, Shaeffer first takes you 
on an insider’s tour of the workrooms of 
famed couture houses. You'll share the 
skills of artisans from Dior, Chanel, Givenchy and others. From 
flawless fitting to fabric selection, you'll learn about every step in 


“Claire Shaeffer sheds light on the subject to 
a depth I have not seen in other sewing books. 
Couture Sewing Techniques is well researched, 
well written and a great addition to the field 
of sewing.” 

— Sandra Betzina 


Taunton 


BOOKS & VIDEOS 


To order, use the coupon, the order form 
in this issue, or call 1-800-888-8286 and 


for fellow enthusiasts use your credit card. 


SEWING” 





HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS. 


: aa Yes, please send me Couture Sewing Techniques for $39.95 plus 
: $4 postage and handling (CT residents add 6% sales tax, Canadian residents add 7% 
_ GST). If ’m not completely satisfied, I may return the book for an 

_ immediate refund. No questions. No delay. ITEM 070129 


' EXP. DATE 


' Send to: The Taunton Press, 63 South Main Street, P.O. Box 5506, Newtown, CT 06470-5506 


the process of creating a beautiful gar- 
ment. You'll learn the actual techniques 
of fine hand sewing in clear, concise de- 
tail. You'll see how — te 
hand stitching, shap- ~“¢ =e" 
ing and edge finish- EF 
ing are done. You'll \ . 
learn about fine finish- 
es...waistline details...clo- 
sures...making pleats...fitting and shap- 
ing...setting sleeves...making and 
finishing pockets...facing and lining a 
jacket...and creating lovely embellish- 
ments. You'll discover how to apply 
these and other intricate skills 

to enhance your own gar- 
ments, from skirts and 
pants to evening wear. 
And you'll learn 

these techniques / 
from the acknowl- (7/7 
edged masters of ~ 
the art. Couture Sewing Techniques is the perfect way 

for serious sewers like you to discover the timeless methods that 
will impart refinement and quality to everything you make. Your 
wardrobe, your sewing skills and the satisfaction you receive from 
work beautifully done won't ever be the same once you apply the 
techniques Shaeffer shares in this wonderful book. 
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Filling 


Increasing comfort in hiking pants 


Lengthening back crotch 
and adding fullness to leg 
allows room for leg to be 
lifted. 


f 
Spread to increase ou fr 
fl 


back crotch length, _ 


aa 


Fase during | 
stitching.» \ 
Moving crotch point | 


forward lengthens 
back crofch length. 


and other cuts that do not 
feature a tightly fitted 
armhole are also flattering. 


Comfortable 
hiking pants 
When I go mountain hiking, 
many pants and long shorts 
pull at the front of the thigh 
of the leg 'm raising, even 
though the pants are loose 
im the front when I stand. 
What alteration could I 
make to a pants pattern to 
alleviate this? 

—Mary Barnes, Guilford, CT 


When the leg is lifted for 
sports like bicycling and 
climbing, extra ease is 
required at the back of the 
leg, replies Rochelle 
Harper. Depending on the 
degree and extent of leg 
lifting that the sport 
requires, you can provide 
extraease in a basic woven- 
fabric pant pattern by 
making the back crotch 
longer than normal and/or 
moving thecrotch point 
toward thefront. These 
alterations, explained in 
detailfurther on, are suitable 
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Slash pattern. 
Arrows indicate 
direction to 
slash. 


Spread ‘2 to ¥% in, 


True cutting lines. 


for slacks, jeans, or baggy 
pants patterns, as long as the 
pattern has already been 
adjusted for fit. These 
alterations will not radically 
change the appearance of the 
pants, so they can be worn for 
general purposes. For greater 
flexibility in your hiking 
pants, make them in a cotton 
twill fabric with a Lycra 
(spandex) content. 

Start with a pattern that 
has been adjusted for fit. 
Since slacks patterns 
generally havea longer 
crotch depth (the 
measurement from waist to 
the level of the crotch point) 
than you would want for 
active sports, you first need 
toshortenthecrotch depth 
of both front and back 
pattern pieces. The crotch 
depth of the pants should be 
just '2 to 1 in. longer than 
your sitting crotch depth (the 
measurement from your 
waist to the surface you are 
sitting on). Overlap the 
pattern horizontally evenly 
across front and back pattern 
pieces, about 3 to 4 in. below 
the waistline to shorten. 


toincrease fuliness. 


Adding a gusset 


Gusset moves crotch point forward and adds ease. 


Draw gusset 
pattern from 
stitching line of 
back inseam. 






/TO3in 


Ato &in 


(usset center 
foldline angles 
up slightly from 
crotch point. 


To add to the back crotch 
length (the measurement 
from waist to crotch point 
along the center-back 
seamline) and increase 
fullness in the back leg, cut 
the back pattern vertically 
and horizontally as shown in 
the left-hand drawing above; 
spread by '2 to in. to 
increase fullness. 

Moving the crotch point 
forward is the other way to 
ease leg movement. It is 
accomplished by 
transferring along wedge 
from the upper front inseam 
to the back inseam. This 
increases the fabric area of 
the back leg and also puts the 
back inseam more on the 
bias, which has more stretch 
than the straight grain. 

Slashthefront pattern from 
the crotch seam (1 to 2 in. 
away from the crotch point) 
to the inseam, 4 to8 in. below 
thecrotch point. Remove the 
resulting wedgefrom the 
front pattern piece and 
transfer it to the back. Redraw 
the inseams using a curve. 

On an existing pair of pants, 
you can both increase the 


Bock 


i Cut one 
on Told. 






Add seam 
ollowances 
Stitch fo 
front 
inseam 
easing 
fo fit 


Stitch to 
DacK 
a~ Inseom 


back crotch length and move 
the crotch point forward by 
adding ashaped gussetat the 
crotch point. The drawing 
above shows how. 


Increasing the fabric at 
the front of the thigh area 
may also be needed to 
counteract binding as 

the leg is lifted, adds Dee 
DuMont. Add a generous 
pleat (or two) from the waist 
through the dart point(s) 
either to knee level (if you 
want added fullness only in 
the thigh area) or tothehem. 
Spread the pattern at the 
waist, tapering to knee or 
hem level. 


About the Fitting people: 
Joyce Gale teaches 
patternmaking and fitting at 
the L.A. Trade-Technical 
College; Margaret Komives 
teaches clothing construction 
at the Milwaukee Area 
Technical College; Dee Dumont 
alters clothing on Bainbridge 
Island, WA; Rochelle Harper ts 
a patternmaker and sewing 
teacher in Portland, OR. 
Edited by Mary Barnes. 
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THE REVOLUTIONARY, ADJUSTABLE 
NO-PAPER PATTERNER THAT’S THE HIT 
OF PARIS, MILAN AND THE OTHER 
FASHION CENTERS OF EUROPE 


The Bonfit Patterner 1s the new concept that’s revolution- 
izing the art of creative home sewing. 


It’s the world’s first patterner that lets you make skirts, 
dresses, jackets, pants, anything you can imagine. Any size, 
any style. Without paper patterns. Without pinning. Without 
painstaking alterations. 
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Because with Bonfit, if you can imagine it, you can make it. 
And it will fit like it’s custom made. 


Just turn the knob and slide the panels for your individual 
custom fit. Then draw around the patterner, and you’re 
ready to cut and sew. 


You can make pleats. Darts. Yokes. Basques. Panels. Flares. 
And more. And that’s just the choices for skirts. 


Bonfit Patterners are available for skirts, pants and bodices. 
They’re perfect for men’s and women’s clothes. And you'll 
never have to buy a paper pattern again. 


N MAKE WITH 


> 
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PATTERNE R 


The Bonfit Patterner is sure to stimulate your creativity. 
Each Bonfit Patterner comes complete with instruc- 
tions, a design brochure giving step-by step 
procedures for creating formal-, elegant-, 
casual-, sports-, maternity-, sleep-, and 
bridal-wear designs, and a convenient 
storage bag to safely keep your 
patterner. 


For product information, call 
toll-free: 1-800-5 BONFIT. 
To order by phone, call 
today: 1-800-342-9555. 
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SEND TO: BONFIT AMERICA INC., 5959 Triumph Street, Commerce, California 90040-1688 














SKIRT Waist 22-46" 56-116cm $59 95* DESCRIPTION 
Hip 30-56%" 76-44em ~ 7 Name es, a 
PANTS Waist 22 - 40" 58 - 102cm Address =— _ a == 
Hip — 32/2- 53" 83-134em *59.95* Cit 
Thigh 19%- 3112" 50-80cm y : 
BODICE Small Bust 31-36" 80-92cm State Zip 
Medium Bust 36-40" 92-102cem *59.95* Phone (Work) 
Large Bust 40-44" 102 -112cm 
DESIGNER Small Bust. 31-36" 80-92cm (Home) 
KIT 











Medium Bust 36-40" 92-102cm °59.95* 
(bodice kit upgrade) Large Bust 40-44" 102-112cm *Calif ornia residents must add 8.25% sales tax. Subtotal 
Shipping & handling is $9.95 per delivery in the U.S. 
Payment: (4 Check/Money Order —} MasterCard () American Express All prices in U.S. dollars. S&H 
AJIVISA C1 Discover Account # Sales Tax* 





45-day Money Back Guarantee 
Buy 3 get 1 FREE! 


Signature Expires TOTAL 
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Spring yarns in bloom 
by Deborah Newton 


Spring offers an eclectic mix of exciting 
new yarns—warmer-weather fibers for 


sportswear and luxury garments, classic 


wools for year-round wear, multicolored 
specialties, and unusually textured 
novelties. Among fashion colors, the 
warm, fruity brights and soft natural 
shades are strong this season, as are 
indigo, chambray, and denim blues. 
With regard to pattern trends, the 
dropped-shoulder, oversized pullover 
remains the star. Vests, too, are popular, 
reflecting their strong presence in ready- 
to-wear. Lace maintains its classic 
appeal, and texture and cables move to 
center stage. 

Below youll find comments on the 
yarns | consider the season’s highlights, 
along with swatches and afew sketched 
ideas for garments. Of course, there are 
many other new yarns as well, and your 

local yarn store can give you 
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: | PRownl SHEEP CO. 


information about these. If you can't 
locate a yarn mentioned below, call the 
yarn company (phone numbers noted) 
to find your nearest retailer. 


Cottons and cotton blends 
Cotton yarns always announce spring. If 
you like the wonderful textures that 
tightly twisted cottons produce but find 
the fabrietooheavyfora full garment, 
think abouta vest or sleeveless sweater, 
or try a cotton blend to reduce weight in 
an oversized garment. To lighten a bulky 
cabled fabric, pair cables with lace. 

Many knitters will mourn the passing 
this season of Classic Elite’s (508-453- 
2837) well-known Newport and Newport 
Light cottons. To replace these old 
favorites, the company offers the shiny, 
crisp Camden Cotton (4'2 to 5 sts/in.: 
at bottom right in photo) and Rockland 
(44 to 5 sts/in.), whieh looks a lot like 
the old Newport. Both new yarns share a 
sophisticated range of 21 colors and 
would be perfectfora richly textured, 


a? 
14" 


cropped Aran pullover. 

From Berroco (508-278-2527) comes 
Cotton 100 (414 to 5 sts/in., 45 colors; at 
center), a pure cotton top (a soft, 
untwisted strand), wrapped with thread- 
like plies. This yarn would be perfect for 
an easy, sweatshirtlike pullover. 

Patons’ (803-877-8985) Weekender 
(5'4 sts/in., 16 colors; at left) is a soft, 
pure cotton that, unlike some 
lightweights, is well suited to colorwork. 
A mix of its corals, sage, lavender, and 
blue would be lovely for a Fair Isle twin 
set or for eolor-blocked garments. 

Iwas especially impressed with the 
softness of Brown Sheep Company's 
(800-826-9136) Cotton Fleeee (5 sts/in., 
14 colors; at center). A pima cotton/ 
merino wool blend, this yarn has a nice 
elasticity that makes it well suited for 
textured transseasonal garments. 

Of the cotton/acrylic blends, which 
tend to make lighter-weight fabries than 
pure cotton yarns, two stand out: Rio 
(5'4 sts/in., 23 colors) from Brunswick 
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oe Ge tattle Chanen 
ee | Designs exclusively for Full Sizes 
Bioépun Wool Patterns professionally graded 20-28 
ee Classic two piece dressing — silks, cottons, rayons 





e 4 ee Nee Plies; | Italian saddle shoulder elegance 


Vertical contrast detail — shirt & skirt 





























Cheyenne Saddle 
Blanket Jacket Visa/MC Call: 1-800-214-1778 $18.50 Total 
pe bee is Checks/MO to: The Design Center of Charlotte —(includescelebrated Pattern 
Magazine #1 Couture Notes) 
1235-E East Blvd., #222 | No. 410 
Charlotte, NC 28203 | 














F(ERE’S YOUR Next Project: Fun, 
STYLISH, COLORFUL...AND Easy! 


a> “-fANING COLORS. Versatile tunic-style pullover kit, for the all-new Yarn 

SS > uses a variety of sixyarns (luxury and basic) with | ShoP Spring Collec- 

mage nee : ; tion brochure. Chock 
J“) garter stitch borders. Various colorways. Also avail- 


& ; a full of fashionable kits, 
able in a crochet version at the same price. Finished 55, Kids and grown- 










Sumpt nh» & Perendale 
wee . Si Ml icent hues 
*“Bio-grown it Aili ctured *Bio-dved 





totally chemical free : . * an seme | sizes: 42" and 46". Kit #42: $114.00. fos see eGeee na 
| ee | 
ASK FOR IT! | # ———— —— lots more. 


Call 1-500-364-9895 


Cieative 


YARNS INTERNATIONAL 


| | All vcs include wea 1 -800- 5 2 5 = 2 68 5 


shipping & handling. — IGam-5pm Monday-Saturday (Eastern Time) 
A COMPLETE YARN & STITCHERY SHOP * 360 NORTH WESTFIELD STREET ¢ FEEDING HILLS, MA 01030 








| Summer Workshops in Fibers 


JAN JANEIRO ¢ Weaving with Raffia 
WALTER NOTINGHAM ° Mystical Symbols/Ritual Objects 
YOSHIKO IWAMOTO WADA « New Twist on Shibori 


For a Summer Schedule, call or write: 8245 SW Barnes Road, 
Portland, OR 97225, 503-297-5544. 


OREGON SCHOOL OF ARTS & CRAFTS 


BOOK ARTS « CERAMICS « DRAWING « FIBERS « METAL * PHOTO *« WOOD 














SuUMNIMer Session 


June — September 1994 One & Two Week Courses 


Fibers 


Madelyn van der Hoog!, Elizabeth Billings, Janet Taylor, 
| Bojana Leznicki, David Brackett, Kathryn Gremley orale. 

Tim Veness 

Call 1-800-466-1599 im Venes 


($19.95 + .75 postage) 





Surface Design 


Joyce Scott, Piper Shepard, Lenore David, Joy Boutrup, 


ifettslsmme)|(-\se le elati ileal Peialelalelilsl-wiate@telalale late! 
Kerris Wolsky 
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Organically produced (without 

- chemicals), these yarnsare incredibly 

F soft. They come in a variety of fibers and 
gauges, anda deep, rich line of earthy 
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wg 
Yarns (803-878-6375) is a 4 = 
smooth yarn with good yardage ay" 
that’s an excellent choice for 
children’s wear. And Lalena 
Monsun (5 sts/in., four color 
mixes), imported by Mueneh Yarns 
(415-383-1005), is striking (See my 
swatch at center top on p. 30). Even 
the simplest garment and pattern 
stitch would be distinctive in this yarn. 
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All-season wools 

I was very impressed with the whole line 
of BioSpun wools (and cottons) imported 
from New Zealand by Creative Yarns 
International (800-364-9895). 


colors. I liked the bouncy, light, 12-ply 
Perendale (4 sts/in.), which is perfect for 
cables (see my swatch at center left): the 
8-ply Merino (5 sts/in.): and Millie 
Mohair (4'4 sts/in.), both at top left. 
Renaissance Yarns’ (800-544-2290) 
Die Tolle Wolle (6 sts/in., 17 color 
_ blends; at bottom left), from the Swiss 
line Froelich Wolle, is a lovely. 
~ machine-washable, pure wool. If you 
use two of these yarns for 
colorwork patterns, the resulting 
fabric looks like an intricate Fair 
Isle pattern—add more colors and 
the effects get more complex. The Swiss 
Chalet from the same line creates the 
same color effects at a gauge of 4 sts./in. 







Novelly yarns 

This season brings many wonderful 
novelties—those hard-toclassify yarns 
that lean towards pure fun. Because the 
strand is so unusual in most novelties, 

these yarns are best worked in simple 
stockinette or slip-stitch patterns to 
showoff the strand. 

Unger's (508-597-8794) Escape (swatch 
at right center) is a lovely warm-weather 
novelty. This tubular microviseose ribbon 
(4'4 to 5 sts/in.) comes in six solid shades 
and three variegated or printed colors, 
and it makes a soft, drapey fabric that 
could be dressy or casual. 

I fell in love with several multicolor 
oddities that would be excellent for 
Chanel-type jackets with metallic buttons 
or for trims on solid-color cotton 
sweaters. Mueneh Yarns’ Contutto (4 to f 
5 sts/in.; top right) has thick, § 
flowerlike slubs along its thin length 
and comes in four bright, almost 


a 
7 rT 
‘ 
. - _ 
_ 


m LANE Boggosesih 
crazy 






A New Source For Surface Design And 
FiberArts & Crafts 


Procion MX Dyes « Jacquard Textile & Silk Paints 
Batik * Screen Printing * Books * Paper Making 
Marbling *« Beads & Findings * Gold Leaf + Airbrush 
Supplies & Equipment * Sculpey, Fimo... And More! 


Send $3.00 For Our 
Complete Listing 

935 Erie Bivd. E., 
Syracuse, N.Y. 13210 
(315) 474-1000 
Orders Only Call 
1-800-669-2787 








HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 







To seethe yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 








Stores & production weavers and knitters only please. 





Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 
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@ Fine 100 % Irish Linens 


® Exclusive Linens from 
LINEN FABRIC around the world 
WORLD 


: = ® Always a 20% discount 
mPOnTED FaBRICs||) 


SEND CHECK OR MONEY ORDER TO: 


THE LINEN FABRIC WORLD 
1246 Bird Road 
Miami, FL 33146 
(305) 663-1577 


® Over 60 colors in 3 weights 


Send $3.00 to receive 
color swatch cards 


& club membership. 
(refundable with a $20.00 order) 


Classes Weekend 5-Day 7-Day 
eWeaving eQuilting « Spinning Dyeing 
ePapermaking Surface Design ¢ Knitting 
eBasketmaking eFelting eRug Making 
eGarment Making «Beadwork & much more 
30 Professional Teachers - Over 50 Classes 
Dormitory housing available 


Looms Cherry & Birch Models 


©36” Folding Floor Loom e!5” Table Loom 
einkle Loom «Many Weaving Accessories 
ePlan sheets for building your own loom 


School Brochure - Free 


Loom Catalog - $2.00 
Write or phone today! 


SIEVERS 

Tulip Lane 

Washington, Island, WI 54246 
414/847-2264 


School of Fiber Arts 


April/May 1994 


Paints, Dyes, Books & Accessories 
for SURFACE DESIGN. 
SILK PAINTING, SHIBORI, BATIK, TIE DYE, 


MARBLING, STENCILING, PRINTING, 
PAINTING, WEAVING 


Professional Steamers & Stretchers 

Blank silk scarves, sarongs, neckties, lingerie 
Lowest Prices on Bulk Procion and Acid Dyes 
Silk & Fine Natural Fabrics by the Yard 

or by the bolt (owest prices in five years) 


FREE CATALOG 


(800) 442-0455 





Rupert, Gibbon & Spider, Inc. 
P.O. Box 425, Healdsburg, CA 95448 
FAX (707) 433-4906 (707) 433-9577 


SPLIT ROCK 
arts program 


Duluth, Minnesota 


INIVERSITY OF MINNESOTA 








Week-long summer workshops with 
nationally renowned artists. 


Virginia Blakelock, beadworking 
Lillian Elliott, drawing and basketry 
JoAnn Giordano, surface design 
Jeannine Goreski, beaded basketry 
Ana Lisa Hedstrom, shbori 

Pat Hickman, Dasketry 

Terrie Hancock Mangat, qui/tmaking 
Jan Myers-Newbury, quiltmaking 
Arturo Sandoval, fabric collage 
Joyce Scott, beadworking 

Bhakti Ziek, /oom weaving 


Forty-five workshops from July 10 to 
August 20. University of Minnesota 
credit available. 


New! Split Rock Arts Program Institute 
for Weavers June 26-July 2 led by artist/ 
teacher Bhakti Ziek. 


Write or call for complete catalog: Split Rock 
Arts Program, Dept. T, 306 Wesbrook Hall, 77 
Pleasant St. S.E., University of Minnesota, 
Minneapolis, MN 55455, (612)624-6800. 


Aprogram of Continuing Education and Extension, 
University of Minnesota, an equal opportunity 
educator and employer. 
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neon color mixes. From the same 
company, Caskade features tiny balls of 
jeweled fluffalong a metallic strand (4 to 
5 sts/in., four color mixes). And from 
Lane Borgosesia (4823 Centennial Blvd., 
Colorado Springs, CO 80919) comes Crazy 
(5 sts/in., nine colors; bottom right, 

p. 32), alovely bit of madness twisting 
together bright threads and eyelash 
strands with a tiny metallic rickrack. 


Luxury yarns 

Linen yarns are more challenging to Knit 

than cottons or wools because they're 

less elastic, but they produce beautiful, 

lightweight fabrics with body. Use them 

for colorwork, lace, and simple 
stitches like stoeckinette (the 
textured strand can obscure 
textured 

patterns). 
Of 
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this season’s crisp linens, Berroco’s 
Lino (6 to 8 sts/in.;bottom left) stands 
out. An extra-smooth, pure linen, Lino 
comes in eight sophisticated colors and 
is perfect for heirloom lace edgings or 
collars. A bit heavier, witha dry, cool 
touch, 100% Linen (5% sts/ in.; bottom 
right) from Euroflax, Ine, (914-967- 
9342) comes in 16 beautiful colors. This 
machine-wash and -dry yarn is available 
in mini-and full-size skeins and on 
cones. It would be great for alace 
cardigan with mother-of-pearl buttons. 
Anny Blatt’s (313-486-6160) Dheli isa 
striking linen/synthetic blend (5 sts/in.) 
insix muted color mixes. 

Silks and silk blends produce lovely, 
lightweight fabrics with drape and often 
sheen. They work well for lace, color 
blocking, and simple textures that let 
the yarn speak for itself. While pure 
silk requires an experienced hand, 
silk blends are easier to manage. Since 
silk—and rayons—tend to stretch 
with time, aim for very 
firm tension in your 
knitting. 
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Among this season’s all-silk stars are 
Joseph Galler’s (914-783-3381) Jasmine 
(5'2 sts/in., 19 colors) and Anny Blatt’s 
Kanpur (54 to 6 sts/in., 14 colors), both 
high-luster yarns in beautiful, clear 
shades. Of the many new silk blends, 
Reynolds’ (508-597-8794) Incense 
(5 sts/in., 10 colors) is one of season’s 
nicest yarns. This silk/cotton mix is 
crispand dry in feel. It works well in 
almostany pattern stitch but is 
especially nice for texture and lace (see 
my swatch at left). Another favorite is 
Gabriella from Adrienne Vittadini, 
distributed by JCA, Ine. (508-597-8794). 
This half-silk/half-linen worsted comes 
in seven soft shades and would be lovely 
in lace, muted colorwork, or even plain 
stockinette, as in my swatch at right. 

Renaissance Yarns’ Swiss-made Seta- 
Lana isa star. Light and airy, this soft 
two-ply (5 sts/in., 1 1 subtle shades; at 
center) has a luminous sheen and is my 
idea of ultimate luxury—70 percent 
tussah silk tempered by 30 percent wool. 
It would make an especially lovely mix of 
allover cables and openwork. 


Deborah Newton is a contributing editor 


of Threads. 
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UF ea early Colonial samplers 
to Japanese sashiko quilts 
to beaded Athapaskan 
dancing boots, 


P@ ANON 


handwork’s history 
is human history. 





The clothes that warm us, Gel NI ee 
the linens that adorn our homes, 
the finery that lifts our spirits— ey > SAAR Rebar o) 
these works have come from 
hands that tell us 
who we have been 
and who we are. 
And using our hands 
to carry on 
handwork that reflects 
our history and culture 
is rhythmic and sustaining. 


PIECEWorK celebrates and 
explores historic and ethnic 
fabric-related handwork 
in stories and selected projects 
on quilting, knitting, crochet, 
embroidery, cross stitch, 
basketry, beadwork, 
needlepoint, lace making, dyeing, 
and other traditional crafts. 


\ 
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PIECEWoRK ts about handwork. About people. About culture, history, and technique. 


+ ‘ ] OY ial CE; ‘ 
You can learn about the lives of women like: RPA Bete dele EV ORK 
Hilda Erickson: Utah pioneer, rancher, doctor, and lace knitter by June 1, 1994, and 
*Mary Allen: one of the last handknitters of the English Dales . Ln 
. at receive an extra issue 
*Sarah Sorenson: troublemaker, social reformer, and witness to the Triangle Shirtwaist fire 
absolutely free. 
Stories in past issues have covered: Write to PIECEWOrK, 
the intricate needleknitting of ancient Peru | 
‘unusually constructed traditional Turkish socks 201 East Fourth 
* Hispanic colcha embroidery and two women who continue this tradition Street, Dept. H4R, 
-Irish lace in the 1800s and the poverty of the people who made it 


-Bengali kanthas which combine quilting and embroidery, and much more. Loveland, Colorado 


80537, or call 
Each issue contains projects that relate to the articles. So, you can learn how to: 
-needleknit a fingerpuppet 1-800-645-3675, 
*knit your own pair of Turkish socks, top down or toe up Dept. H4R 
*embroider colcha tradition into a baby blanket 

or return the 


-crochet a delicate Irish pincushion 
- quilt and embroider a kantha pillow cover 


subscription envelope 


“And what isa stitch for? To hold. ate Ie oa aes 


It binds past to present, old country to new, generation to generation.” 
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Linen is 
a versatile 
fabric that’s 


Womans 


lLanen 
Jacket 


Make a great jacket 
for soring or summer 


in just three days 


Patricia Moyes 


s winter ends, there’s often 
an urge to add a= bright 
piece to your wardrobe. 
Something for spring or 
maybe summer—definitely something 
easy to sew, Not a Major project. Why not 
take your cue from ready-to-wear? This is 
the time when stores like The Gap, Ann 
Taylor, ‘The Limited, Nordstrom’s, and 
Macy’s roll out racks of linen jackets— 
simple, easy-to-copy linen jackets in the 
latest spring colors. You can make your 
own easy jacket ina pretty shade to erase 
the winter blahs or maybe in white, black, 
or neutral, which work in any wardrobe. 
“Linen?,” | hear you asking. “Why, ofall 
fabrics, choose linen? It wrinkles!” Yes, it 
does, but my theory is that you should ig- 
nore the wrinkles and wear your jacket 
over and over so that the wrinkles be- 
come part of the garment’s patina. You'll 
look relaxed and comfortable, even if 
vour jacket is a bit rumpled. Prewashing 
eliminates much of the crisp finish that’s 
characteristic of most linens and which 
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produces the wrinkles that many sewers 
object to. Butifyou wanta crisp look, you 
ean use a silk/linen blend and tailor your 
jacket more heavily than deseribed be- 
low, or use the technique described on 
p. 39 for getting a crisp linen look. Trust 
me, you can do a lot with this fabric. 

Let me show you how easy it is to make 
abasic linen jacket that will lastfor years, 
over just a long weekend. The Keys to suc- 
cess are organizing the pro ject into easily 
accomplished steps: picking an uncom- 
plicated style and appropriate linen: pre- 
testing your pattern; cutting and mark- 
ing accurately; and interfacing in a mini- 
mum number of places. Let's get started. 


Picking a pattern 

Before buying your fabric, pick a pattern 
that will be easy to sew, and test it to 
make sure it will look good on you. For a 
quick, easy project, limit your pattern 
choices to jackets without collars—those 
witha V or jewel neeckline—and avoid pat- 
terns with lots of pieces and details, 


available in 

various weaves, 

blends, and weights, 

from very lightweight 
handkerchief linens to 
heavier suit-weighft linens. 


which will take longer to construct. 

The pattern envelope’s schematic line 
drawings show the jacket’s design, shape, 
and construction details, which help you 
determine how difficult it will be to sew. 
Here area few suggestions: A jacket with 
a center-back seam has fewer pieces and 
is easier to sew than one with princess 
seams, but still gives you a seamline to al- 
ter and shape. Front and side bust darts 
prevent a jacket from looking boxy and 
are also easier to construct than princess 
seams. A two-piece jacket sleeve has a lit- 
tle more shaping and slightly better fit 
than a one-piece sleeve, but for an easy 
jacket project, the extra time it takes to 
sew isn’t warranted. Likewise, welt pock- 
ets are beautiful details for a tailored 
jacket, but pateh and in-seam pockets are 
much simpler and faster to construct 
and are always my choices for an easy 
jacket. Because 'm not a great fan of 
pateh pockets, though, I] often play with 
their design, as 1 did on the jacket on the 
front cover, with a pocket that is over- 


Threads Magazine 


sized, its top cut diagonally, then pleated. 

Toheadoffa homemade look, avoid pat- 
terns with necklines that are too wide 
(they won't fit well), those with sleeves 
cut as part of the front and back (youll 
have too much fabric under the arms at 
the bustline), and those with boxy bodies 
(you'll look—well—boxy). Although a jack- 
et with set-in sleeves is more diffieult to 
construct than a raglan- or dolman-sleeve 
jacket, it’s also much more flattering. It’s 
probably nota jacket fora beginner, but if 
you have problems setting in the sleeves, 
rip them out and try again. That's why 
seam rippers exist. 


Getting organized to sew 

By organizing your sewing projects into 
small steps, you'll define manageable 
goals, which you can accomplish with 
each step. I organize my projects into 
four basic steps: pattern work and fabric 
preparation; cutting, marking, and inter- 
facing: sewing: and finishing. Here’s how 
these steps work in the three days this 
jacket will take to make. 


Step 1: day 1—Pattern work starts with 
taking your measurements. Compare 
these measurements with your pattern, 
and alter the pattern where necessary. 

Pattern work also includes making ¢ 
test garment in muslin. “Wait a minute. 
Make a muslin?,” I hear you growling. “I 
thought this was supposed to be a quick, 
easy project!” Well, making a muslin is 
the quickest way to find out two crucial 
things: if the jacket fits or can be altered, 
and if the pattern is flattering. Don’t wor- 
rv about tailors’ tacks, facings, or fussing 
to get the sleeves in just right on the 
muslin. Simply cut the muslin with any 
pattern alterations you made; mark the 
darts, center front. and the waistline 
with tracing paper and a wheel; and sew 
the jacket “fast and dirty.” being sure, 
though, to put in both sleeves. 

When you try on the muslin, trust your 
judgment: If the design doesn't look good 
in muslin, chances are it won't look bet- 
ter in expensive fashion fabric. If you've 
picked the right pattern, transfer any fit- 
ting changes in the muslin to the pattern. 
And if you've picked the wrong pattern, 
startover with anew pattern and muslin. 
At this point, you've only spent a couple 
of hours anda few dollars for muslin and 
a pattern—and you've avoided the disap- 
pointment and expense of cutting into 
beautiful fabric for the wrong jacket. © 


To make a great linen jacket in three 
days, it’s important to limit your pattern 
choices to a simple, collarless pattern 
(shown here, Neue Mode V20847). 
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Fabrie and construction levels—Once 
you've settled on a pattern, youre ready 
to buy linen (see step 1 of the checkliston 
p. 41 for yardage). A natural fiber that’s 
comfortable and = long-lasting, linen is 
available in various weights, from light 
est-weight handkerchief linen to heavier 
suit-weight fabric, and can be found in 
most fabric stores and ordered from sev- 
eral mail-order sources (see p. 41). In ad- 
dition to pure, plain-weave linens, you 
ean find blends of linen and cotton, ray- 
on, and silk; linen jacquard, which has an 
interesting surface texture; linen Knits; 
and even dressy linens woven with metal- 
lic threads. You can also find polyester 
linen-look fabrics, but beware of these; 
they ll pill or get fuzzy, show stains, and 
resist pressing and shaping. A medium- 
weight, even-textured pure linen is a 
good choice for an easy jacket since it 
won't require a lining or much interfae- 
ing, and its cut edges won't ravel. 

At this point, you’re also ready to make 
a few construction decisions about the 
jacket’s lining, pockets, and seam finish- 
es, Which you can easily alter from what's 
‘alled for in the pattern. Listed below in 
order of difficulty are various approach- 
es to these decisions. 

Easiest: The easiest linen jacket to 
make has pateh pockets, no lining, and 
seams left unfinished, serged, or mini- 
mally finished (with zigzagging or with 
stitching and pinking). 

Easter: Facing each jacket front fully 
makes the garmentslightly more difficult 
and time-consuming to construct, but it 
adds a more finished look and also elimi- 
natesseam finishes on side and shoulder 
seams. You can finish the seams on the 
back, as described above for the easiest 
jacket, and use patch or in-seam pockets. 

Easy: Using a half-lining (lining just the 
jacket fronts) adds a litthe more time to 
construction than full facings, but it’s a 
nice ready-to-wear finish and likewise 
eliminates seam finishes on the sides 
and shoulder seams. 

Using flat-felled seams or finishing the 
seams with seam tape are also lovely 
ready-to-wear finishes but are slightly 
more time-consuming. If you want to 
tape the seams, use rayon seam tape sold 
by the yard, not the regular packaged 
polyester seam tape. Polyester tape won't 
press into a fold, doesn’t sew well around 
curves, and has a stiff edge. In short, if 
you cant find rayon seam tape, use an- 
other finishing method (see the source 
list on p. 41 for seam tape and Threads 
No. 41, pp. 66-71, for how-to information). 

Harder: Lining a jacket fully takes a 
couple of hours more work and a little 
more sewing skill, but it gives the garment 
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The easiest way to finish your seams is to 
serge them (above left) or stitch and pink 
them. Flat-felling the seams (above right) 
adds a decorative detail fo your jacket, 
and binding them with rayon tape 
(center) is a lovely ready-to-wear finish. 


Making a half-lining (at right) is a 
handsome ready-to-wear finish that adds 
only a little more construction time to the 
project. The extension of the lining into 
the sleeve-cap area is a refinement 
added to fully cover the shoulder pad. 
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To mark the darts, pocket, and buttons and buttonhole placement on the fashion-fabric 
pieces, make tailors’ tacks with darning cotton or embroidery thread (shown above), 
which both have multiple plies that don’t easily fall out of the fabric. 


Threads Magazine 





To shrink and apply fusible interfacing in 


one step, position the fabric wrong side 
up and the interfacing glue side down on 
the fabric, and cover both witha press 
cloth. Mist the cloth with water and hold 
your iron (set for steam) 1 in. above the 
cloth for 10 to 15 seconds to shrink the 
interfacing. Then press the cloth directly 
for 10 seconds. Lift and move the iron to 


the next area fo be interfaced, and repeat 


the process across the entire interfacing. 


“a a 


With the back shield in place and fusible 
interfacing applied at the neck and 
sleeve and jacket hems, this “easier” 
jacket is ready to be sewn together. 
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Fora 
crisp, 
less 
wrinkled 
look 


Lo make a linen jacket 
that won't wrinkle very 
much, interface every 
pattern piece—backs, 


fronts, sleeves, and 
facings—before you 
begin construction. 
You'll soend time at the 
ironing board in the 
beginning, but a whole 
lot less time ironing 
when your jacket is 
finished! A home press, 
such as an Elnapress 
with a large pressing 
surface, is ideal for this 
task. This procedure is 
time-consuming, but 
not difficult. —PM. 


the look of fine ready-to-wear and adds 
more weight to the jacket, which makes it 
wrinkle less. Topstitching also adds a bit 
more time to the construction process, 
but it looks Br eat on an otherwise plain 


jacket. If youre unsure about these de- 


tails, finish your jacket first, then decide. 

Hardest: Welt pockets and a notched 
collar are wonderful details for a jacket, 
but each increases the time and difficulty 
of construction. If you decide to add any 
ofthese details, increase the time allotted 
for your project accordingly. 


Preparing and pressing linen—I_ pre- 
pare linen fabric fora quick and easy jack- 
et by machine washing, either line or ma- 
chine drying, then pressing it. I] won't 
wash my jacket after Pve finished con- 
structing it, but prewashing the fabric 
gives me the look I like. If youwre not 
ready to try washing the fabric for this 
project, steam it well to shrink it or have 
your dry cleaner steam it. 

At the end of day 1, your fabric will be 
pressed and ready for cutting, and you'll 
know your pattern fits. You've complete- 
ly finished step L. Check it off your list. 


Step 2: morning of day 2—Cutting, 
marking, and interfacing are many sew- 
ers’ least favorite tasks. [f you're like me, 
youll be delighted to finish and cross 





them off your list. 

Begin step 2 by laying out the pattern 
on the fabric, being careful to align the 
grainlines. Cut the pattern as accurately 
as you can with sharp scissors or a rotary 
cutter. Cutting accurately now saves a lot 
of time and fussing later on. 

Take thesame care with marking, but in- 
stead of using tracing paper and a wheel, 
mark the darts and the pocket, button, 
and buttonhole placement with tailors’ 
tacks. (I use darning cotton or embroidery 
thread, which won't easily fall out of the 
fabric, in case I get interrupted and have 
to put my unfinished jacketaway fora few 
weeks.) And to eliminate possible mis- 
takes down the line, mark the wrong side 
of your fabric with chalk or press-on dots. 

Even a basic jacket requires minimal 
interfacing since gravity pulls the sleeves, 
fronts, and back downward. I apply inter- 
facing in four places: the neck, shoulders, 
sleeve caps, and sleeve and jacket hems. 
(You'll interface the neck and hems in 
step 2 and add support for the shoulders 
and sleeve caps in step 3.) Adding a back 
shield of cotton batiste or lining fabric to 
counter stress in the shoulder area is also 
importantfora long-lasting garment. 

Most sewers have a tried-and-true, fa- 
vorite interfacing. Mine is fusible tricot, 
though for linen, I also like a fusible weft 
interfacing. | don't preshrink interfacing 
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but rather use a technique that shrinks it 
as Lapply it, as shown at top left on p. 39. 
To interface the neck, staystiteh front- 


and back-neck edges and the V neckline if 


there is one once you've cut the pattern. 
Then cut a back stay of lining fabric and 
finish its bottom edge (lower left, p. 39). 
Cut and apply interfacing to front- and 


back-neck facings, and cut 2-in. strips of 


interfacing forthe hems. For positioning 
the interfacing for various hem effects, 
see Threads No. 37, pp. 36-41. 


One last thing forstep 2: If you want to 
finish your seams with serging, now's the 
time to sit down at the serger. Your seams 
will then be finished as you sew them. 

The drudge work on this jacket is done. 
You can almost make a date to wear it! 


Step 3: afternoon and evening of day 2, 
morning of day 3—You're ready for the 
fun part—sewing. In step 3 of the check- 
liston the facing page, you'll find a list of 
construction steps. Don't forget to press 





Shaping a lapel with fusible 


mterfacing and machine stitching 


lr youre making a 
jacket with a notched 
collar rather than one 
without a collar, here’s a 
fastand effective way to 
shape the lapel. It 
requires only fusible 
interfacing and machine 
stitching; no hand 
stitching is needed. Start 
by cutting a wedge of 
fusible interfacing for 
each lapel in the shape 
of, but about 1 in. larger 
than, the lapel on all but 
the long roll edge. Cut 
the wedge with the 
interfacing’s lengthwise 
grain parallel to the roll 
line. lalways use fusible 
tricot interfacing since 
it's my favorite, buta 
fusible weft interfacing 


would also work fine. 
Starting at the roll line 
edge, sew parallelrows of 
mediun-length stitches 
4 in. apart until you get 
close to the point, where 
the rows can bea little 
closer. It’s important to 
sew Slowly and hold the 
interfacing tautas you 
sew. Otherwise the 
threads in this single, 
thin layer will gather. 
After completely 
stitching the wedge, 
align it to the pattern, 
matching the roll-line 
edge of the interfacing 
with the pattern’s roll 
line. You’llseethat the 
stitched rows have taken 
up some of the extra 
fabric you added. Now 


cutaway the excess. 

Working on the flat, 
rigid surface of a sleeve 
board or tailors’ board, 
apply the interfacing, 
row by row, to the lapel 
area. Starting at the roll 
line and working toward 
the point, press with the 
tip of your iron and fuse 
one row (or '4-in. section 
if you're working in the 
point of the lapel) ata 
time. After fusing a row, 
shift the lapel on the 
ironing board and fuse 
the next adjacent row or 
section. Work across the 
lapel this way until 
you've fused the entire 
wedge. You'll find that 
the lapel isfused into a 
gentle roll. —PM. 





after each step, and, unless youre serg- 
ing. finish the seams and topstitching as 
you go. If you need to refresh your how-to 
memory or update your sewing tech- 
niques, refer to the books listed on the 
facing page. 

When you've worked your way through 
the nine tasks of step 3. your garment 
should look a lot like a finished jacket. To 
finish step 3, let's review the construc- 
tion options for the jacket you’ve chosen 
and see what you still need to do. 

Easiest: Step 3 is complete. All that’s 
left is finishing. 

Easter: Sew the half-lining to the front 
facing along the long edge. Turn under 
seam allowances at shoulder and side 
seams, and sew the lining in place, stitch- 
ing it to the jacket at the armscye seam. 

Kasy: You should have finished your 
seams as you worked. Now finish the 
armscye seam with bias tape made from 
scrap lining fabric (2 cut mine about 
1'4 in. wide so I'll have enough to work 
with, and then trim it later). Then sew the 
half-lining to the front facing. 

Harder. All thats left is the finishing. 

Hardest. All that’s leftis the finishing. 

Check off step 3 on your list. Do you 
have something to wear with this jacket? 


Step 4: afternoon and evening of day 3— 
Finishing is the last part of the construc- 
tion process and involves hemming the 
jacket, making buttonholes, sewing on 
the buttons, and covering and sewing in 
shoulder pads. A few words about com- 
pleting these steps: Try on the jacket be- 
fore hemming to be sure the bottom is 
even, and correct it if it isn’t. Re-mark 
buttonholes to correspond with the size 
of the button youre using. And since 
shoulder pads have been known to fall 
apart in dry cleaning. cover them first 
with fusible tricot, then cover them again 
with lining fabric before sewing them in 
place along the shoulder seams. Cut the 
tricot a little larger than the pad to fit 
over the pad’s curve. Then, working on a 
tailors’ ham to keep the curve—and al- 
ways using a press cloth to Keep the tri- 
cot’s resin from getting on the iron—fuse 
the tricot onto the pad. 

With these tasks done, the finishing is 
complete. Ifyou decided to make a lined 
jacket, now is the time to construct and 
insert the lining. And with that, check 
step 4 off your list. Put on your new jack- 
et and off you go. Wrinkles and all, it will 
last you a long time. LJ 


Patricia Moyes is a legal secretary who 
teaches sewing tn her spare time and ts 
now collaborating with Sandra Betzina 
Webster on several books. 
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Mail-order linen 


Banksville Designer Fabrics 

115 New Canaan Ave. 

Norwalk, CT 06850 

(203) 846-1333 

Send $10 and an SASE fora 
swatch-club membership, which 
includes three sets of up fo 12 
swatches each, with $10 applied 
to purchase. Specify color and 
fabric desired, 


Britex Fabrics 

146 Geary St. 

San Francisco, CA 94108 

(415) 392-2910 

Swatches $5; specify color needed. 
Rayon seam tapefor walk-ins only. 


G Street Fabrics 

(mail-order services) 

12240 Wilkins Ave. 

Rockville, MD 20852 

(301) 231-8960; (800) 333-9191 
Up to four swatches free; rayon 
seam tape. 


Satin Moon Fabrics 

32 Clement St. 

San Francisco, CA 94118 

(415) 668-1623 

Minimal swatching fee, call for 
information; rayon seam tape. 


Threadwear 

1250 SW. Oakley Ave. 
Topeka, KS 66604 

(913) 235-1552; (800) 466-1599 
Free swatches. 


Van Eps Fine Fabrics 

312 Willow Dr. 

Little Silver, NJ 07739 

(800) 382-5130 

Free swatches; rayonseam tape. 


Mail-order tailoring supplies 


Bay Area Tailoring Supply 
8000 Capwell Dr. -A 
Oakland, CA 94621 

(510) 635-1100; (800) 359-0400 


Rayon seam tape, linen tailors’ tape, 


and a variety of interfacings. 


The Sewing Workshop 
2010 Balboa St. 

san Francisco, CA 94121 
(415) 221-SEWS 

Variety of interfacings. 


Greenberg & Hammer 

24 W. 57th St. 

New York, NY 10019 

(212) 586-6270 

Rayon seam tape, lamb's wool, and 
a variety of interfacings. 
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Enlarge this checklist on a photocopier and cross off each step with a felt marker as 
you finish it. Remember to press after each step and, unless you’re serging the 
seams to finish them (step 2, no. 5), finish your seams and topstitch as you go. 


Step 1 


L] 1. Buy pattern and test it with a muslin. 


L] 2. Cheek and alter fitas needed. 
L] 3. Buy linen and notions: 


e In addition to yardage the pattern callsfor, add 4 yd. linen if you plan full 
facing and 4 yd. lining fabric for back stay and shoulder pad covering, and 


1 yd. lining fabric if you plan half-lining. 


e Matching thread and buttons 
e Interfacing for front- and back-neck 


facings and hems 


e Linen tailors’ tape (or equivalent) to strengthen shoulder seams 
e Two 1'A- by 6-in. bias-cut strips of lamb’s wool or hair canvas for 


inserting sleeves 


e 6 yds. rayon seam tape if binding seams to finish (see sources at left) 


L] 4. Wash or steam and press linen to pre 


Step 2 

L] 1. Cutand mark fashion fabric. 

2. Staystitch front- and back-neck edges 
3. Cut back stay and finish bottom edge 


ie) ee 


Step 3 

L] 1. Sew center-back seam and back darts. 

L] 2. Basie back stay in place along back-n« 
and sides. 


4. Sew back to front at shoulder seams, 
strengthen them. 

®o. Sew back-neck facing to front facing. 
G. 


Sia) eile 


w 


to do it.) 


@) 4) 
~~ 


support caps (see Threads No. 44, pp. 


9. Sew half-lining to frontfacing and slip-stitch in placeat shoulder and side 
seams, or slip-stitch full facing at shoulder and side seams. If you’re using 


shrink it before sewing. 


ck edge, shoulders, armholes, 


3. Construct front darts and patch or welt pockets. 


inserting tailors’ tape in seams to 


. Sew side seams (and in-seam pockets if you're planning them). 
8. [lem and insert sleeves, adding bias-cut lamb’s wool or hair-canvas strips to 
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bias tape to finish seams, tape armscye scams. 


Step 4 
L] 1. Hem jacket. 


2. Make buttonholes and attach buttons. 


LJ 3. Cover and insert shoulder pads. 
L] 


4. Make and insert full lining if you're using one. 





Further reQdiNG ====sss=s=ss=== 





4. Interface front- and back-neck facings, sleeve and jacket hems. (Now’s the 
time to interface all pattern pieces if you want a crisper linen look.) 
od. Sergeraw edges of seam allowances if you're finishing seams this way. 


Apply facing to jacket. Press open, trim, and grade seams. Turn right side 
out, baste back- and front-neck edges near seam with silk thread to hold in 
place, and press again. (If you’re making a notched collar, now’s the time 


: 








Betzina, Sandra. Power Sewing. San 
Francisco: Sandra Betzina, 1985. 

A collection of industry shortcuts to 
supplement or substitute for pattern 
instructions for a ready-to-wear look, 





. More Power Sewing. San Francisco: 
Sandra Betzina, 1992. 

A collection of more advanced 
construction techniques. 


l<eader’s Digest Editors. Complete Guide fo 


Sewing. Pleasantville, NY: Tne Reader's 


Digest Association, 198]. 


The sewing encyclopedia. If you lose the 


pattern instructions, just use this book. 


Cy DeCosse, Inc., Staff. Tailoring. (Singer 


Sewing Reference Library.) Minnetonka, MN: 


Cy DeCosse, 1988. 


A good pictorial guide to jacket construction. 
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by Annelise Kraus 


hen | first began knit- 
ting jewelry, I used the 
most traditional mater- 
ial a knitter knows— 
yarn. But ’'m from Denmark, and one 
day as I was admiring the silver wire 
necklaces made by the Danish Vikings 
more than a thousand years ago, I real- 
ized that I, too, could use wire. The ear- 
rings, bracelets, and pins I now make 
from both precious and utilitarian metal 
wire are a lot more interesting than the 
jewelry made with yarn, yet the knitting 
and crochet techniques are simple. 

Knitting with wire feels a bit different 
than knitting with yarn, since the wire 
has more body. The jewelry has an airy, 
springy quality, quite different from the 
soft drape of fabric made with yarn. The 
fine wire must be soft enough to wrap 
around the needles and form the stitches 
easily. Following you’l] find a description 
of the type of wire and tools you'll need, 
along with some detailed instructions, so 
even if youre nota Knitter, you’ be able 
to try some jewelry of your own. 





Selecting materials and tools 

You don’t need a lot of special equipment 
to make knitted wire jewelry. Ordinary 
knitting needles are fine, although I rec- 
ommend metal ones; they remain rigid 
during knitting, and stitches slide casily 
along the metal surface. 

f enjoy working with silver, copper, 
and brass wire; gold also gives a beautiful 
result. Silver wire is available in both 
sterling and fine silver; I prefer knitting 
with the latter, which is easier to handle 
and does not become brittle when you 
bend it repeatedly. The sizes of silver that 
work best range from a thin 30 gauge to 
26 gauge, which is about the heaviest I 
can handle comfortably. 

Small beads or fresh-water pearls, 
which are available at bead stores, can 
complement the designs. They are easy to 
string on the wire and push into place 
when desired. You can incorporate many 
small beads or just a few larger ones. 

To cut the wire, you can use a wire cut- 
ter or an old pair of scissors that you 
don’t mind dulling. IU helps to have a cou- 
ple of pairs of small pliers to open and 
close the jump rings (sce Basics, which 
starts on p. 20) and bend the cut ends in- 
to the work, but they’re not absolutely 
necessary. I use a pair of needle-nose pli- 
ers with smooth jaws and a pair of small 
round-nose pliers. 


Sterling and fine silver wire in various 
sizes, gold-filled beads, ear wires, clasps, 
and jump rings are available by mail 
from Myron Toback (25 W. 47th St., New 
York, NY 10036; 212-398-8300; minimum 
order $25). You can buy fine copper and 
brass wire at hardware and craft stores. 


Techniques for knitting with wire 

The patterns at right are probably the 
briefest and simplest knitting instruc- 
tions you'll find anywhere. After com- 
pleting one or two items, you'll see how 
easy it is to vary the design and make a 
different shape. When working knit or 
crochet stitches, don’t wrap the wire too 
tightly, since it isn’tas fluid or stretchy as 
yarn. Working with metals may make 
your hands dirty, but the dirt will wash 
off easily with soap and water. 

After completing a piece, gently tug on 
the edges in all directions to flatten it in- 
to shape. To give more body to designs 
Knitted in fine-gauge wire and keep the 
rows from collapsing or sliding into each 
other, you may want to stiffen the shape 
after knitting. Cut the final wire end long 
enough to wrap all around the shape plus 
a few inches extra, then weave it in and 
out of the edge stitches, or “sew” with the 
wire end and an overcast stitch all 
around the edges. 

To finish the wire ends from the begin- 
ning and end of the work, you can bend 
and fold them into the piece so they are 
invisible, and cut them close to the work. 
Or you can use them to make a hanging 
loop for the piece (which can eliminate 
the need for a jump ring) by twisting the 
two ends together and bending them into 
a circle. Continue twisting the wire ends 
in and out of the circle all around, then 
cut and hide the ends in the earring. 

You can experiment with the look of a 
design by gently bending and shaping 
the piece. With a square, try making a 
cylinder, afolded envelope, or a free-form 
curve. If you don’t like the result, you can 
flatten the piece to its original shape. 

Once you create jewelry pieces from ba- 
sic knit stitches, you’ realize that almost 
any knit or crochet pattern will give an 
interesting result. Try a simple lace pat- 
tern, or work stripes made with two colors 
of wire. The possibilities are endless. {| 


Annelise Kraus designs knitwear under 
the name Daknit in Koege, Denmark. She 
enjoys creating preces of knitted jewelry to 
give as unique gifts. 


Using fine wire and just one stitch, you can knit unusual, airy jewelry in a snap. From 
right on the facing page, gold beads accent a delicate silver earring; a triangular ear- 
ring is easy to shape by starting with one stitch and increasing at each end of every 
row; and a simple bracelet is made from heavier silver wire and three rows of knitting. 
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An earring 
from knit 


stitches and 
beads 


This rectangular earring requires 
only eight rows of all-knit stitches 
(no purl), The pattern makes two. 


e 3g (about 12 ft.) 30-gauge fine 
silver wire (.25 mm diameter) 

e 30 3-mm gold-filled beads 

e 2 silver jump rings 

e 2 silver ear wires 

e Size 3 metal knitting needles 


String 15 beads on the wire, cast on 
10 stitches, and knit two rows with 
the wire only (just push the beads 
down the wire). On the third row, 
place a bead every other stitch (five 
beads total): *k1, insert the needle 
into the next st, push a bead close 
to the needle, and complete the 
stitch, capturing the bead in the 
loop between the stitches*; repeat * 
to * to the end of the row. Knit 1 row 
plain. Repeat these two rows two 
more times (eight rows total). Cast 
Off (for instructions, see Threads 

No. 51, p. 28). 

Gently flatten and stretch the 
knitted piece into a rectangle. Wrap 
the wire ends around the edges 
of the shape fo stabilize it, as 
described at left. Open the jump 
ring with small pliers and insert it 
through one corner of the shape; 
place the ear wire loop in the jump 
ring, and close the ring. 


e 
A bracelet in 
@ e 
heavier wire 
Although this sounds easy fo make 
(there are only three rows of knitting), 


the heavier wire makes the knitting 
more difficult to handle. 


e 7g (about 12’ ft.) 26-gauge fine 
silver wire (.4-mm diameter) 

e 2 silver jump rings 

e | bracelet clasp or fastener 

e Size 4 metal knitting needles 


Cast on 42 stitches and knit three 
rows. Cast off. To finish, bend the wire 
ends into the work. Gently pull and 
straighten the bracelet to the length 
desired. Place a jump ring on each 
bracelet end and attach the clasp 
to one end. 
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by Linda Faiola 






Vuvids Magazine 


Choose the seam allowance width 

that works best for the shape, location, 
and finish of each seam. At bottom right 
on the facing page, a narrow width works 
well when overcast and fopstitched or 

on covered curves (fop). Af center, a 
moderate width works for a straight seam 
that’s pressed open and overcast. A wide 
seam allowance (left) can be turned 
under and whipstitched fo the underlining. 
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any commercial pat- 
terns give sewers 
the impression that 
a %-in.-wide seam al- 
lowance will produce the best results in 
every part of a garment. Butasa pattern- 
maker and frequent sewer, [ve found 
many instances where the %-in. seam al- 
lowance is simply not the best choice: A 
narrow allowance works better for some 
seams, and an extra-wide one gives supe- 
rior results for others. 

A simple definition of seam allowance 
is the amount added to the finished out- 
line of each pattern piece so that the fab- 
ric pieces can be sewn together. Or, said 
differently, it’s the space between the 
stitching line and the cutting line. 

To sew with maximum efficiency, I al- 
ways cut the fabric with the seam al- 
lowances adjusted, which [ll describe 
how to do. Of course, for narrow seam 
allowances, you could simply cut the pat- 
tern as usual and trim the excess after 
stitching, but that creates an extra step, 
and certain fabrics are difficult to trim 
neatly. Imagine trimming exactly ‘% in. 
from each edge of a silk charmeuse 
garment section—messy. In some cases, 
however, a wide seam allowance makes 
an accurate fitting impossible to do, such 
as at a jewel neckline. If you want wider 
scam allowances, you must correct the 
pattern in advance. For these reasons, I 
always adjust my pattern before cutting 
the fabric. 





Many patterns, many choices 
Patterns today range from one-size pat- 
terns with seam allowances to multisize 
patterns without allowances, plus vari- 
ous combinations in between. Without a 
clear understanding of seam allowances 
and their function, this variety of pattern 
types can cause confusion and lead to 
construction problems. 

Of all the pattern types, multisize pat- 
terns have the greatest chance of being 
misunderstood and used incorrectly, be- 


cause either they indicate cutting lines 
for several sizes on each pattern piece 
and do not include the stitching lines, or 
they indicate multiple stitching lines 
with no seam allowances. To avoid confu- 
sion, always draw stitching lines onto 
any pattern pieces that don’t have these 
lines printed on the paper. 

On patterns that don’t include seam al- 
lowances, the marked line is the stitching 
line. You'll need to add aseam allowance to 
each edge of the pattern with a clear plas- 
tic ruler and a pencil. Be careful, though; 
flimsy tissue patterns tear easily and can 
be difficult to draw on. If you plan to sew 
the pattern more than once, I suggest us- 
ing spray adhesive (preferably outdoors) 
to attach the pattern tissue to a more sta- 
ble paper, such as white banner paper 
(sold by the roll in the wrapping-paper 
section of large office-supply stores such 
as Staples). For a pattern you plan to sew 
only once, you can use a rotary cutter 
with a built-in measuring device to auto- 
matically add the seam allowance as you 
cut the pattern piece. Whether you add or 
alter the seam allowances, write the 
amount of allowance for each seam on 
the paper pattern piece and refer to it 
while sewing. 


What’s enough seam allowance? 
For ease of sewing, make the seam al- 
lowances that will be sewn together the 
same width. It’s much easier to match 
edges exactly than to align seamlines 
with uneven edges. 


Straight seamlines—It’s relatively easy 
to determine the width of seam al- 
lowances on straight lines such as side 
seams, shoulder seams, and _ center 
seams. Straight seamlines can have al- 
lowances of any width, depending on 
howyouwantto finish the raw edges. For 
example, on an unlined jacket you can 
finish the seams with one of several tech- 
niques: If you want to bind the edges with 
tape or a fabric strip, or turn them under 
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Altering seam allowance widths for greater efficiency 


You can vary the width of fhe seam allowances in a garment fo 
reduce trimming and speed the construction process. Seams with 
concave curves require narrow allowances that won't restrict fit 
or require clipping, while the convex curve of a puffy sleeve can 


Vy | M" 


Front/back 


. 


and sew (as shown at left on p. 44), a 1- or 
1'4-in. seam allowance will be easier to 
finish neatly than a‘%-in. seam allowance. 
However, if you decide to straight-stitch a 
seam, overcast the seam allowances to- 
gether, then topstitch them to one side, 
you can accomplish this finish neatly 
withas little asa ‘%-in. seam allowance. 


Curved seamlines—A pattern edge can 
either curve into the pattern piece (con- 
cave) or outward (convex). Curved pat- 
tern edges need special attention because 
the cutting line will not be the same 
length as the stitching line. This can af- 
fect the fit of the garment and way the 
seamline lies. 

You'll find concave curves at necklines, 
armholes, and crotch seams. A concave 
curved seam cannot be let out if the gar- 
ment is too small, because the let-out 
seam will be smaller and tighter. And on 
this type of seamline, too much seam al- 
lowance will interfere with fit. The cut- 
ting line is shorter than the seamline, so 
if you havea wide seam allowance, it will 
be necessary to clip it so the seam lies flat 
without binding or giving a false fit. How- 
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ever, concave curves are usually located 
at stress points on the garment, and clip- 
ping the seam allowance significantly 
weakens the seam. I recommend using a 
narrow '/- to %-in. allowance to eliminate 
the need for clipping. 

Convex curves, such as at the cap of a 
sleeve and the hip section of a fitted 
skirt’s side seam, have cutting lines that 
are longer than the stitching lines. These 
edges do not present the same fitting 
problems as concave curves, but they 
may still require clipping to lie flat, if the 
seam allowance is wide. To avoid clip- 
ping, I reeommend a‘%-in. allowance for a 
convex curve. The cap of a puffy set-in 
sleeve is one exception, where an un- 
clipped, wide seam allowance will help to 
support the shape of the sleeve (above). 


Combination seamlines—lor a seamline 
with both straight and curved sections, 
such as the crotch seam on a pair of 
pants, or one that contains both concave 
and convex curves, such as a set-in sleeve, 
you can use two different amounts of 
seam allowance for different sections of 
one seam, as Shown above. 


have a wide seam allowance fo support the sleeve cap. Faced edges 
need only a narrow allowance (a wider amount would just be trimmed 
away). Straight seams can have wider allowances, depending on 
the seams’ location and fhe method used fo finish fhe raw edges. 


Sleeve 


Fold seam 
allowance 
and shape 
end like 

the cut edge 
underneath. 


Extensions of seam allowances—The 
shape of the ends, or extensions, of wide 
seam allowances is particularly impor- 
tant, especially in curved areas such as 
a crotch seam or the underarm seam ofa 
fitted sleeve (see the drawing at right 
above). When the seam is stitched and 
the seam allowances are pressed open or 
to one side, the extensions need to have 
the same shape as the areas they overlap. 
Patterns that are printed with seam al- 
lowances already include shaped exten- 
sions. To shape the ends of seam al- 
lowances you've had to add, fold the 
paper pattern along the stitching line 
and cutthe end of theseam allowance to 
match the cut edge of the layer under- 
neath. When it’s opened, the seam al- 
lowance extension mirrors the shape of 
the garment cutting line. 


Facings— Most faced edges require only a 
'A-in. seam allowance on both the gar- 
ment and the facing. A wider allowance 
would have to be trimmed away before 
the facing could be turned and pressed, 
which would waste fabric and time. Edges 
that will be faced can include straight 
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lines such as center fronts and pocket 
flaps, concave lines such as necklines 
and sleeveless armholes, and convex 
lines such as the outer edge of a collar. 

Even with a tiny 4-in. seam allowance 
on facings, you may occasionally need to 
clip or layer the edges so that the seam 
lies flat. But certainly this will happen 
much less frequently than if you used a 
wider seam allowance. 

As you €an see, using a variety of useful 
seam allowance widths can help to make 
your sewing more efficient. Don’t be lim- 
ited by the instruction guide sheet pro- 
vided with your pattern; feel free to alter 
the suggested widths to suit each seam lo- 
cation, its shape, and your sewing needs. 
A clear understanding of scam allow- 
ances helps to put you in charge of your 
sewing, making you amore efficient and 
knowledgeable sewer. [J 


Linda Favola is a professional pattern- 
maker who teaches patlternmaking, knit- 
ling, and quilting at the Cambridge Cen- 
ler for Adult Education m Cambridge, 
MA. Her article on sewing a mellon coat 
appeared in'Vhreads No. 45, pp. 32-36. 
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Marking seam allowances 
by Gale Grigg Hazen 


























Ive noticed that the sewers in my classes dutifully draw and adapt cach seam 
allowance to the most efficient width, and then cut out the garment pieces as 
instructed. But when it comes time to assem ble the garment, they frequently 
forget about the altered seam allowance width and begin to stitch the seams 
with the usual old %-in. seam allowance (see how well trained we are?), which 
results in incorrect stitching lines and garments thatdon’t fit. 

To help sewers remember how much seam allowance they’ve planned for 
each seam of a garment, I developed a simple color marking system to prompt 
sewers’ memories. We place ‘/4-in. color-coding label dots (available in a box of 
assorted colors at stationery stores) at cach seam on the paper pattern picce. 
For example, a red dot indicates a%-in. seam allowance, a blue dot is for % in., 
and green means a 1-in. allowance. I usea yellow dot for hems, writing the 
amountof the allowance right on the dot. An orange dot indicates something 
unusual that will need special attention, and I write the necessary 
information on the dot. Besides being easily recognizable by color, the dots 
don’t tear when I write on them, which often happens with pattern tissue. 

During garmentassembly, each sewer Keeps the marked pattern pieces 
handy for quick reference. This system helps prevent mistakes and 
unmatched stitching lines. 


Gale Grigg Hazen owns The Sewing Place in Saratoga, CA, and teaches 
sewing workshops throughout the country. Her article on ease in garments 
appeared in Threads No. 51, pp. 40-43. 
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Dyeing folded and 
Clamped fabric is an 
adventure in appreciating 
the unexpected 


by Karen Livingstone 


Treads Magazine 
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yeing fabric has been a 
source of delight in my life 
for many years. It con- 
jures up the image of a sor- 
cerer standing over a bub- 
bling, steaming pot, and magic really 
does happen when a piece of fabric turns 
from white to crimson before my eyes. 

One of my favorite aspects of dyeing is 
the difference between my preconcep- 
tion of what the results will be and the ac- 
tual results. Even if the difference is sub- 
tle, it’s this element of surprise that often 
makes a fabric interesting. 





A method called fold-and-clamp dye- 


ing, which I use a lot for my own pro jects, 
offers many possibilities of unexpected 
color and pattern. The scarves shown on 


the facing page are just two examples of 


what you can do. Here’s how the tech- 
nique works: 

Fold a piece of fabric into sections or 
pleats. Then sandwicha stack oflayers or 
group offolds between a pair of flat, rigid 
forms cut from a heat-resistant material. 


Tightly clamp together the sandwich of 


forms and fabric with metal clamps (see 


the photo at right). Then prepare a dye- 


bath, choosing whatever dye is compati- 
ble with your fabric’s fiber. When the 
clamped fabric is immersed in dye, the 
fabric absorbs the color only in the un- 
covered areas. This leaves undyed areas 
in the shape of the forms, depending on 
how much the dye soaks into the fabric. 
The beautiful results of this technique 
come from the colors you choose, where 
you place the forms, and how the dye 
penetrates at the edges of the forms. 
Most of the tools and materials you 
need to try fold-and-clamp dyeing are 
readily available. There are several dye 
suppliers that sell by mail, if you don’t 
havea supplier locally. And while I won't 
be covering details of specific dyes and 


their preparation, most dye suppliers of- 


fer lots of friendly advice. Following is in- 
formation about materials, folding pat- 
terns, color ideas, and the basic process 
of fold-and-clamp dyeing that you'll need 
to get started. 


Ideas for patterns 

The technique I use for fold-and-clamp 
dyeing is a variation of a traditional 
Japanese technique called ttajyime that 


Patterns in two scarves (facing page) 
offer ideas for folding fabric in fold-and- 
clamp dyeing: Pie-shaped folds clamped 
with a pair of square forms create a star 
pattern. A parallelogram placed ona 
fold creates chevrons (at center). Forms 
can range in size from tiny fo large, as 
shown by the scarf the model is wearing. 
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creates regular pattern repeats across the 
entire piece of cloth. (For more informa- 
tion on the traditional technique, see 
“Further reading” on p. 51.) My method 
places several shapes in asymmctrical 
areas across the fabric, and it doesn’t 
require the exacting folds of the tradi- 
tional method. 

Fold-and-clamp dyeing was often tradi- 
tionally done with just one color and one 
set of forms, and you can certainly try my 
method the same way. Whether you de- 
cide to use one form or many, a quick way 
to test the patterns you'll get is to fold pa- 
per and cut out the shapes you want to 
clamp with scissors or an X-Acto knife. 

As you can see in the photo at right, the 
forms can be placed within the folds or 
across folded edges. Forms placed across 
folds will create mirror images; a rectan- 
gle will form chevrons when placed at an 
angle, for example. Partial forms placed 
at fold edges will create partial shapes; 
circles can form half moons. 


Basic thoughts on dyes 

Dyeing does take some experimentation. 
Ilowever, you don’t have to understand 
the actual mechanics and chemistry of 
dyes to give them a try. Dye suppliers, 
such as PRO Chemical and Dye (PO Box 
14, Somerset, MA 02726; 800-228-9393), 
sometimes offer kits containing all the 
supplies you'll need to get started along 
with a set of instructions. 

For the sake of simplicity, I’ve chosen 
to describe two types of dyes that you can 
start with. Acid dyes work well on animal 
fibers, such as wool or silk. Hlowever, they 
need to be kept heated on a hot plate or 
stove top. If you don’t want to bother 
with heating a dyebath, try using a/fiber- 
reactive dye, which works well at hot-tap- 
water temperature in plastic buckets. It 
can produce good results both on cellu- 
lose fibers (plant fibers), such as cotton, 
linen, ramie, and rayon, and on protein 
(animal) fibers, depending on which ad- 
ditives you use. 

Acid and fiber-reactive dyes both come 
in a wide selection of colors, so you can of- 
ten select two premixed colors to use 
without blending. However, if you want 
to mix your own colors, as I do, I recom- 
mend getting a basic set of clear ycllow, 
turquoise, magenta, and black. You may 
also want a clear red, which is hard to 
achieve by mixing the yellow and ma- 
genta. And brown, like black, can be used 
to tone down colors to a more somber 
shade. You'll see an example of this on 
p. 50. You can create just about any color 
with this basic set; the swatch shown in 
the photo on p. 51 is just a small example 
of what is possible. 





Placing forms: Dye will not penetrate the 
fabric areas sandwiched tightly between 
the pairs of Plexiglas forms and firmly 
closed metal C-clamps. Partial forms can 
be placed across folds, as on this scarf’s 
lower right corner, to form mirror images, 
or across layers. For sharply defined 
shapes, use several clamps to hold each 
pair of forms. 


Fabrics 
Fabric structure affects the clarity of the 
dye patterns. A crisp, firmly woven fab- 
ric, such as a silk or cotton broadcloth, 
raw Silk, or plain woven linen, will fold 
cleanly when clamped tightly, resulting 
in sharp, distinct patterns. Defined pat- 
terns are harder to make on softer, 
spongicr fabrics such as a knits. 

Neither acid nor fiber-reactive dye 
works well with polyester, so | suggest se- 
lecting a natural fiber for your dyeing. 


Clamping forms 

Since I dye a lot of fabric, I use forms of 
Plexiglas (custom cut by a plastics suppli- 
er), which I can use repeatedly in a hot 
dye bath. But anything firm and resis- 
tant to heat--wood blocks, canning jar 
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lids (used sealant-side out)—will work. 
Wood will absorb dyes and can stain sub- 
sequent pro jects, but it’s a lot less expen- 
sive than custom-cut acrylic forms. You'll 
need pairs of forms toclamp on each side 
of afold or collection of folds. 

IT use metal C-clampsfrom the hardware 
store for holding the forms in place, but 
I discard them when they rust, so the fab- 
ric won't stain. You can avoid the problem 
by tying string tightly around the shapes. 
This works if you’ve folded the fabric in- 
to a bundle. The string will leave a light 
area where the dye doesn’t penetrate. 


Ideas for color 
It’s helpful to have a color concept in 
mind before you start to dye fabric. I find 
thatI can waste a lot of time trying to find 
combinations that [m happy with if I 
don’t plan ahead. This brings up the ques- 
tion of where to find color inspiration. 
Just concentrating on the color of your 
environment will bring ideas to mind. 
Looking around my studio atonly thecol- 
or makes me see everything differently. 
The colors of the concrete floor, brick 
wall, and cast-iron stove, for example, 
would make a beautiful winter scarf if 
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translated to a thick, textured fabric. 

You can always see what other people 
have done with color combinations: ex- 
hibits of objects and clothing from other 
cultures in museums often change my 
mind about what colors can work togeth- 
er. Other sources of color include bird 
books, a visit toa carpet shop, a raspberry 
swirl ice cream cone—these all can be 
starting points for color combinations. 
You can even check which colors you 
tend to favor by just looking in your 
clothes closet. 


Dyeing in progress 

The scarf-dyeing photos here show a typi- 
cal fold-and-clamp dyeing session, using 
all the information I’ve shared so far. 


Deciding on a color concept—The color 
scheme for the scarf began with a Thanks- 
giving dinner, when [ noticed the colors 
on my plate. Cranberry sauce was next to 
the sweet potatoes and near some mashed 
potatoes and gravy, an interesting but 
odd combination of colors. 

In the studio, I decide to dye a sweet- 
potato- and cranberry-colored scarf for 
fall. As I mulled over the dinner in my 


Placing fabric ina 
discharge solution 
instead of dye will 
remove color 
outside the 
clamped forms 
(left). This is the 
same scarf shown in 
the photo on p. 49, 
after color stripping. 


Overdyelng (lower 
left) adds color in 
unclamped areas. 
Here author Karen 
Livingstone checks 
the color of the 
scarf shown above 
after the initial 
overdye. She’s after 
a cranberry color 
and sees that the 
crimson needs to be 
toned down with 
some brown. The 
sweet-pofato color 
remains in the 
clamped area. 


Looking at the final 
result: Crimson lines 
remaining around 
the sweet-pofato- 
colored shapes are 
surprising results of 
the dyeing process. 


mind, I tried to remember what was on 
the plate and why the colors seemed to 
look good together. 


Judging color—Before you make a large 
dyebath, I suggest testing the colors with 
smaller batches. Although you can adjust 
an acid bath as the dyeing proceeds, you 
can’t adjust a fiber-reactive bath so easily. 
Try some test swatches first to check the 
colors and get a feel for the mix. 

Thefirst color I neceded forthe scarf was 
the sweet-potato orange. As I remembered 
what the food on the plate looked like, I 
realized that the light, off-white mashed 
potatoes and the brown gravy served to 
tone down the orange. This often hap- 
pens with color combinations in a scene, 
so you need to observe whether a color 
alone looks good, or whether the contrast 
or influence of surrounding colors make 
it look good. In fact, Pve found that the 
colors of the studio can influence the col- 
ors I select for my dycing in progress. 

Getting back to the scarf, I followed the 
food’s mutually influencing effect and 
added brown (gravy) to mute the orange, 
then diluted the dyebath with water, 
which is like adding white (mashed pota- 
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Start with yellow. Add turquoise. 


A sample of colors made from yellow, turquoise, and magenta: 
Mixing a basic selection of dyes can offer a myriad of colors. The 


toes). I dyed the entire white scarf this 
color; it’s Shown on p. 49. 

I'd like to offer a tip that I use occasion- 
ally during dyeing. Pve dyed so much fab- 
ric that ’'m pretty good at judging the col- 
or [Pll get by looking at the dyebath. 
Nevertheless, sometimes | like to take a 
quick look at a color reference to com- 
pare the color I’ve made to the color I 
think I want the fabric to be, as I’m doing 
in the photo at right. A book I use (see 
“Further reading”) has pages of color com- 
binations. If you look at what you’ve got 
so far and compare that to the colors in 
the book, you can get an idea of the direc- 
tion in which you need to take the color. 

Sometimes | also refer to a color book 
just to refresh my eyes or to see how two 
colors will look together. 


Additive color mixing—The easiest way 
to try two-color dyeing is to overdye one 
color with another. There are many col- 
ors that look beautiful when overdyed 
(this is additive color mixing). For exam- 
ple, if you overdye a folded and clamped 
pink fabric with blue, you'll have a pink 
and purple design when the fabric is un- 
folded. If you overdye turquoise with ma- 
genta, youll get turquoise and blue or 
turquoise and purple, depending on how 
much magenta you use. And red over- 
dyed with black is a classic combination. 


Folding and clamping—Once you've de- 
cided on the colors and patterns you’d 
like to create and forms to use, you’re 
ready to clamp the fabric. For sharp pat- 
tern definition, you can clamp a few lay- 
ers tightly. For softer definition, loosen 
the clamps or clamp many layers togeth- 
er, which will allow dye to seep into the 
fabric along the sides of the forms. Soak- 
ing the fabric in the dyebath for a longer 
period of time can also soften the pattern. 

Before folding the fabric, spray it with 
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Add more turquoise. 


water. The water relaxes the fibers and 
lets you create sharp creases. (Crepe de 
chine, in particular, is so springy that it’s 
not easy to manipulate unlessit’s wet.) 


Dyeing—When all the clamping is fin- 
ished, immerse the fabric in the dyebath. 
Poke and shift the bundle with a spoon or 
stick, or work the dye into the fabric 
around the forms with gloved hands, to 
makesure no air bubbles remain trapped 
in the fabric. (Air will prevent the dye 
from reaching the fabric.) And don’t be 
afraid to make adjustments to the bath if 
a look at the fabric indicates that the col- 
or is not quite right. 

For cxample, as I was overdyeing the 
scarf the cranberry color, as shown in the 
lower left photo on the facing page, I 
could see that the dyebath was too bright. 
So, moving the clamped fabric to a plastic 
bucket, I added some brown to the crim- 
son dyebath and added the fabric again. 
This gave me thecranberry I wanted. 


The final result 

As you can see in the photo of the com- 
pleted scarf at right on the facing page, | 
did get a mix of cranberry and sweet pota- 
to. But the scarf also has some beautiful 
crimson color at the edges of the sweet 
potato that is due to that dye’s decper 
penetration around the plastic forms. I 
couldn't have predicted those bright out- 
lines, and I think that’s what makes this 
piece of fabric special. If color and trans- 
formation excite you as much they do 
me, I hope you'll give dyeing a try. L_] 


Karen Livingstone is the owner of Living- 
stone Dyeworks (Newark, CA; 510-797- 
7046), which specializes in custom dyeing 
fabrics for clothing and interiors. Her 
work is carried in shops at the Textile Mu- 
seum tn Washington, D.C., and the Ameri- 
can Craft Museum in New York City. 


Add magenta. 


Add more magenta. 


silk strip above was dyed by dipping sections of if into a dyebath 
made with only three colors as noted. 





Referring occasionally to a book of color 
combinations can help you decide the 
direction you'd like the dyeing to go. 


Further reading 


Stockton, James. Designers Guide fo 
Color, Vol. 1. San Francisco, CA: 
Chronicle Books, 1984. 

A good reference for comparing 
color combinations. 


Barton, J., Rice, M K., and Wada, Y. 
Shibori: The Inventive Art of Japanese 
Shaped Resist Dyeing. Tokyo, Japan: 
Kodansha Intl, 1983. U.S. dist. Putnam 
Publishing Group, E. Rutherford, NJ. 

A beautiful book on the history of shibori 
(resist dyeing) including itajime, with many 
photos and drawings. 


Knutson, L. Synthetic Dyes for Natural 
Fibers. Loveland, CO: Interweave 
Press, 1986, 

A detailed explanation of dye types, 
chemistry, and applications. 


Power Tools for 


Quilt Designers 





A straightedge and a compass 
are all it fakes to design 
almost any quilt block 


by Margit Echols 


sk most quilters how they 
liked geometry class and 
youre likely to hear a 
groan. Discussion of gcom- 
etry seems about as welcome in the typi- 
cal quilter’s workroom as a power fail- 
ure—which is strange, considering that 





pieced quilts are quintessentially geo- 


metric. Maybe geometry is so unappeal- 
ing because of how it’s taught in school, 
leaving many people convinced that 
they'll never touch it again. Whatever the 
reason, the result is that many quilters 
who work with geometric shapes every 
day never even think about drawing 
their own patterns and blocks. 

I was lucky. In my geometry class we 
started by playing with straightedges 
and compasses, the basic tools of geome- 
try and of geometric artists throughout 
the world. We made all sorts of wonder- 
ful designs and patterns well in advance 
of learning about theorems and proofs. 
The result was that we enjoyed crealing 
geometric figures. Analyzing came later, 
and because of our experience, geometry 
was not only relevant, but accessible. 

Now that I’m a quilter, I still take a pro- 
found pleasure in the power these few, 
simple tools and a little understanding 
provide me. Not only are all geometric 
quilt blocks and overall patterns easy for 
me to draw, in any size I need, but I can al- 
so plunder the entire world of geometric 
design, from every period of history, for 
my own work. And I never need to look 
for patterns. 

I'll show you how you can start en joy- 
ing this same power, without ever fecling 
like youre back in geometry class. Let’s 
begin with a discussion of the tools that 
work best, then start right in drawing a 
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few star blocks so you can see how the ear- 
ly quilters developed these and similar 
ones in the first place (yes, they used 
geometry!). In “From drawing to pattern 
to quilt block,” on p. 57, yowlU find direc- 
tions for converting your hand-drawn de- 
signs into working quilt patterns, com- 
plete with seam allowances. Even though 
we'll only be scratching the surface here, 
you can develop hundreds of variations 
from theschematics you'll find on the fol- 
lowing pages, and on p. 56 I’ve provided 
two sources for many more geometric 
quilt designs. 


Choosing your tools 

Just as in piecing, accuracy is the main 
technical challenge when you're doing 
geomctric design. With the right tools, 
this can be quite easy, but there’s no need 
to pay for professional drafting equip- 
ment. The tools I recommend are all inex- 
pensive. You can walk into almostany art- 
or office-supply store in the country and 
come out with the whole list for some- 
where between $20 and $40, the differ- 
ence depending on the compass you se- 
lect. You can also order supplies from 
Dick Blick Art Materials at (800) 447- 
3192. Here’s what you'll need: 

e'he right compass. The problem with 
most inexpensive compasses is that the 
distance between the compass point and 
the drawing point can shift as you use the 
compass, throwing off your circles and 
arcs. The answer is to get a compass with 
a screw that will lock the setting in place, 
like all the ones in the photo at right. The 


With any one of these compasses, plus a 
straightedge, you’ll reduce your depen- 
dence on quilt patterns. 
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C-Thru ruler 





Photo by Sloon Howord 
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How to draw a square of any size 


In each drawing the intersection points for that stage are shownin blue. 


a, Drawa line the length of one 
side of the square you want, 


Set your compass to somewhat 
longer than half the line length, 

* and draw intersecting arcs from 
each end point. 





wl 


Connect the intersecting 

points of fhe two arcs witha 
straight line. This line divides the first 
line exactly in half, and Is 
perpendicular to if, You can use 
this method any time you want to 
find the center of a line, or draw a 


perpendicular line. 


With the point on the center 
adjust your compass until the 
pencil lead meets one end point of 
the first line, then draw a circle. 





Without resetting your 

compass, Craw intersecting 
arcs from each point where the 
circleintersects the first two lines. 
To draw your square, simply 
connect the intersections of the 
fourarcs, as shown in purple. We'll 
use this drawing of a subdivided 
square as the basis for most of the 
quilt designs that follow. 


* 
\ 





Circle Master (at left) costs less than $3 
and can draw circles up to about 12 in. in 
diameter. The Director 360 (at bottom) is 
about $18 but will draw circles up to 18 
in. (You can also connect two Circle Mas- 
ters with a thin dowel to make much larg- 
er circles.) Both of these compasses will 
hold a wide variety of pencils, pens, 
markers, and even X-Acto Knives, unlike 
more traditional (and more expensive) 
drafting compasses such as the one on 
p.953.If youcan afford an easy-to-set draft- 
ing compass large enough for the blocks 
you want to make, most will take an inex- 
pensive adapter (shown on the compass 
in the photo) that will hold regular pen- 
cils and pens, too. All these compasses 
are available by mail from Dick Blick. 

e A transparent ruler. An ideal one is The 
C-Thru Ruler Company’s No. B-85. About 
$3, it’s 18 in. long, with a ‘4-in. allover 
grid, which is helpful when adding scam 
allowances. The ruler is too thin to use as 
a rotary-cutting guide, but you'll find it 
easier to handle when drawing than 
thicker, heavier quilting rulers. 

e A mechanical pencil. You can use an or- 
dinary pencil, but keep it sharpened. A 
mechanical pencil with an ultra-fine (0.3 
mm) lead never needs sharpening and 
will spoil you quickly; they’re easy to find 
for around $5. 

e Paper. Standard pad sizes appropriate 
for most quilt blocks are 14 by 17 in. and 
19 by 24 in. Get bond paper for drawing 
and tracing paper for making patterns 
from the drawings. To keep pencil and 
compass points from marking the sheets 
underneath as you draw, you can slip a 
piece of mat or poster board under the 
top sheet in the pad, as shown in the pho- 
to on p. 52. To hold the tracing paper in 
place over the drawing, I use Scotch 
brand Magic tape; it usually doesn’t tear 
the paper when removed. 

Why do you need a compass when it 
seems like most quilt blocks are straight- 
line designs? As you'll see in the accom- 
panying drawings, even if the circle 
doesn’t show in the final design, it’s often 
part of the substructure. That’s also why 
graph paper, grids, and paper folding 
can't give you all the options you need to 
create any block. Graph paper is a great 
time-saver when setting up and dividing 
blocks in standard sizes, but many de- 
signs come from divisions that can only 
be accurately created with a compass. 
And what about basic drafting equip- 
mentlike Tsquares and triangles? These 
are fine if you have them, but you don’t 
need them. I’ve actually found that it’s 
easier to be accurate with the compass 
and straightedge techniques [ll show 
you than to use these optional aids. © 
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A circle inside a square divides neatly into eight parts 


By merely adding the diagonals to the square on the facing page, we can create hunareds of eight-pointed and octagonal figures. 
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Draw diagonals from each corner and Connect every third point to create the ... Which can become the traditional quilt 
mark the intersection points on the star outline. . . block Compass Sfar. 
center circle. 





Or mark the internal intersection points of _.. focreate a four-pointed star within a _.. Which could be pieced like this: 
the star... diamond... Charleston Quilt. 
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Connecting these different points of , this arrangement of offset squares . . . 
intersection leadsto... 


,.. Which can be pieced into Interlocking 
Squares. 
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Drawing accurately 

As you'll see by drawing the quilt blocks 
shown here, nothing is arbitrary in geo- 
metric drawing and design. Lines aren’t 
just put down anywhere. They are almost 
always drawn to intersections of two or 
more previously drawn lines, so the accu- 
racy of the whole design depends on your 
accuracy at each step along the way. 
Sharp pencils give you fine lines which 
make the exact points of intersection 
clear and easy to hit exactly as you draw 
the next step. And that’s the whole trick 
to accurate geometric drawing: taking 
time and care to hit the points and inter- 
sections precisely with your pencil and 
with the compass points. 

Here are afewdrawing tips: Notice that 
as the point on the pencil in the compass 
wears down, the radius may change, so 
check it often and reset if necessary. 
Avoid resharpening in the middle of a 
drawing for the same reason. When draw- 
ing a line between two points, put your 
pencil exactly on one point or intersec- 
tion first, then slide the ruler up against 
it and as close as possible to the opposite 
point. Before drawing the line, and with 
the ruler held steady, place the pencil on 
the opposite point and slide that end of 
the ruler against the pencil, then draw. 

On these pages you'll find drawing di- 
rections for a variety of star blocks based 
entirely on circles and squares. Once you 
get the idea of each shape, you can vary 
the designs by choosing different inter- 
section points to draw between, creating 
new lines. Every time lines cross, you'll 
see new intersections created, giving you 
more new points to connect and new de- 
signs to explore. The possibilities really 
are infinite. Have fun! L| 


Dividing the circle into 16 parts 
By dividing the pie shapes from the previous Crawing in half, 
you can create stars with 16 points. 
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Sef your compass fo somewhat Align your straightedge with 

more than half the arc this intersection and the 
between any two points, and draw center of the circle, and mark 
overlapping arcs, one from each the midpoint on each side of 
end point on the circle. the circle. 


. 7 
Divide each s L \. | 3 
arc, then | ‘ A we | 
connect every $f P| ; 
sixth point to LL gest 2 \ 
create This eight- | ee 
pointed star. | : 


Connect ¥ i \y * 

remaining \ "4 2 
points in the as , ae. 
same way ‘i | 
behind the first a: ' 
startocreate... «<< 4 





Margit Echols is a quiltmaker who lives 
and teaches in New York City. For infor- 
mation about her lectures and work- 
shops, call or write to Rowhouse Press, 
PO Box 20531, New York, NY 10025; (212) 
662-9604. 


.., Sunflower. 


Further reading 

Sunflower Mariner’s Compass 
———— Beyer, J. The Quilter’s Album of Blocks 

aye | and Borders. McClean, VA: EPM 

Publications, Inc., 1980. 

Contains a vast catalog of blocks with a 

transparent grid overlay for analyzing the 

base geometry. 


See what 
happens if you 
connect every 
second, third, 
fourth, fifth, or 
seventh dof. as 
shown af left. 
Eliminate the 
tiny shapes in 
the middle with 
a circle that hits 
the inner tips 

of the larger 
star points. 





Martin, J. Ultimate Book of Quilt Block 
Patterns. Denver, CO: Crosley-Griffith 
Publishing Co., 1988. 

Offers a library of new and traditional 
designs with color treatments and 
diagrams of blocks broken into sections 
that show order of assembly. 
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An alternative eight-pointed star 


Dozens of traditional quilt blocks derive from this star, whose points hit the square. 
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Set your compass to hit the 

center of any square from any 
corner, and draw arcs to each side 
from all corners. 





Connect every third dot to 
make the basic star. 


Cy oS 
“Sp 
ee a> gs 
eas ion 








You can divide the points to 
create Kansas City... 


.., Orleave them solid for 
Waltzing Matiida. 





From drawing to pattern to quilt block 


Once you've drawn ablock, it’s easy to 
prepare patterns from it. Each line 
represents a seamline, so all you need to 
do is trace one of each shape, then add 
'4-in. seam allowances around each 
tracing. First label the pieces; those with 
the same size and shape should have the 
same label. Tape a sheet of paper securely 
over the design and trace carefully until 
you have asingle drawing of each element 
in the design. To add seam allowances I 
use a plastic ruler with an overall ‘4-in. 
grid. Align the '4-in. line with the side of 
the shape and draw with the pencil 
angled firmly against the edge. 

Squares and rectangles have nice 90- 
degree corners thatmake adding seam 
allowances simple and sewing easy. But 
triangles and other shapes often have 
long bias corners that can be confusing 
when you're matching edges to sew 
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together. Cut these down to size by 
placing two patterns face to face, as 
though to sew. Match their sewing lines 
and trim any excess allowance that hangs 
over, as in the drawing at right. Just be 
sure you don’t trim any closer toa 
seam line or corner than 4 in. 
Toassemble your block in the easiest 
way, break it down into smaller units. 
Look for the longestseamlines in the block 
to help find the next smallest chunks. 
These lines may cross in the center, 
dividing the block into four identical 
units, which may themselves divide into 
identical sections. The lines may flank a 
central octagon, which becomes a square 
when a triangle is sewn to each corner, 
dividing the block into rows. The lines 
may swirl around acentral circle, 
suggesting that the pieces can be sewn 
into identical radiating elements. —M.E. 


Handling extended seam allowances 


Fa Trim corners to match 
( shorterseam allowance.) 





“— Leavea minimum of % in. 
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s a knitwear designer, I’m 

always on the lookout for 

an unusual knitted gar- 

ment that can serve as a 

springboard for my own designs. I don’t 

necessarily want to copy another piece, 

but instead let its strong features filter 

into and inspire my own work. A perfect 

example is the late 1970s Issey Miyake 

sweater I saw recently, shown in the pho- 

toon p. 60. Made entirely of 2-in.-wide knit- 

ted strips sewn together to lie diagonally 

across the body, the sweater sent me 

right home to start experimenting with 
some new fabrics. 

Knitting samples (also called design 


swatches) is an important part of the de- 


sign process and a quick, low-risk way to 
experiment with yarns, color, and tex- 
ture. You can always start by duplicating 
what you've seen, but you'll quickly dis- 
cover other possibilities when you vary 
the arrangement of colors and textures, 
among other characteristics. Here’s how I 
go about experimenting with samples us- 
ing diagonal strips. 


Designing diagonal strips 

After analyzing a source of ideas, such as 
the Miyake sweater, I usually identify the 
elements that strongly affect the appear- 
ance of the garment’s fabric. These ele- 
ments include yarn texture, color, stitch 
pattern, and, in this case, the strip width. 
Each element has many possible varia- 
tions, as you'll see. 


Choosing yarns—Working in narrow 
strips is perfect for those knitters who 
have a surplus of leftover yarns in any 
weight, texture, or color. You can mix 
yarns with different fiber contents, al- 
though I prefer fibers that can be 
steamed lightly for a finished look, espe- 
cially around the seams. 


The look of the yarn strand itself cre- 


ates a texture in the fabric. For example, 


One yarn, many colors: A variegated 
yarn knit In strips provides many color 
changes without switching yarns. This 
fabric sample Is only one of many that 
can be generated by an Idea froma 
designer's sweater. 
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in stockinette stitch, a smooth yarn gen- 
erally produces a smooth fabric, while a 
slubbed, hairy, or unusual plied yarn pro- 
vides a rougher texture. You might want 
to alternate matte textures with shiny or 
slick yarns. Mixing yarns of different 
fibers and twists gives the fabric variety 
in texture and weight. In my swatch 
shown on p. 61,1 used many cottons and 
synthetics, including ribbon, as well as 
slubbed, smooth, and shiny yarns. 

To keep the width of my strips uniform 
from start to finish, I decided to stay with 
yarns of the same or similar weight. If 
you use different weights of yarn within 
the same strip, the strip will have un- 
even, wavy edges. This creates an inter- 
esting effect if you alternate a heavy yarn 
witha lighter one in aregularly repeating 
pattern, then assemble the strips so that 
light and heavy squares match up 
checkerboard-style to create a flat, man- 
ageable fabric. Or if you want a wild, un- 
predictable fabric, try mixing yarns of 
different weights randomly within the 
strips, then let the uneven edges become 
part of the fabric. 


Adding color—The simplest way to cre- 
ate interesting color within a strip is to 
choose a variegated yarn that changes 
color gradually when knit in a narrow 
width, asI did in the swatch on the facing 
page. I knit three identical strips, but be- 
cause the yarn changes color differently 
in each strip, the assembled fabric has an 
interesting random color pattern. 

When designing with more than one 
yarn, gather a variety of yarn shades that 
you think might work well together. Col- 
ors don’t look the same in a fabricas they 
do in skKeins, so Knitting swatches helps 
to refine the color mix. I had fun making 
the swatch on p. 61, because I assembled 
about two dozen different yarns (my left- 
overs), then experimented to narrow 
them down to the nine that work best to- 


gether. The final swatch includes yarns of 
many different textures and colors, all in 
soft pastels built around a sherbet-toned 
variegated viscose ribbon. 


Knitting in texture—Instead of creating 
a lot of elaborate colorwork, you can in- 
troduce variety and interest in the strips 
by Knitting with textured stitches. I knit 
an interesting swatch in natural cream 
and ivory yarns, with each strip in a 
slightly different shade and yarn texture, 
and alternated blocks of stockinette 
turned knit or pur] side out with sections 
of knit/purl patterns such as seed stitch. 
You might try inserting a simple cable at 
points along a strip, or for the whole 
length of a strip. In a multicolored 
swatch, you can work each block of color 
in a different textured stitch. Wider 
strips have more stitches, making room 
for more intricate patterning. 


Arranging the strips 

Depending on how you arrange and sew 
the Knit strips, you can create many dif- 
ferent fabrics. You’l] find that designing 
can occur as you knit. Try holding strips 
next toeachother as you work to see what 
kind of effects are possible. Since the 
strips are small, you can easily rip outand 
reknit them to test an idea in progress. 

You can also use paper and colored pen- 
cils to plan strip combinations. Draw di- 
agonal strips and sketch areas of color, 
pattern, or texture based on some initial 
swatching. Working on paper is especial- 
ly helpful when designing plaids or other 
challenging allover patterns. 

For an evenly balanced fabric, knit 
strips thatare all the same width (2- to 4 
in. widths work well), as Pve done in my 
swatches. If you want an irregular pat- 
tern with a more haphazard look, you can 
knit and combine strips of varied widths. 
Whether your design is simple or compli- 
cated, make the final sample at least three 


Alate 1970s Issey 
Miyake sweater 
incorporates several 
unusual knitting 
ideas with a high 
level of order and 
symmetry. Nine 
colors repeat 
through the 
diagonal strips 

to form a soft plaid, 
with reversed seams 
adding surface 
texture. 


Photo by ining Solero, courhesy of fhe Foshion insitute of Technology. New York 


A diagram of the Miyake sweater 


Narrow strips of knitting placed onthe diagonal, cleverly knit fo size and assembled to form 
a complete sweater unif, result in an unusual garment. There are traditional seams at the 
inside of the sleeves only. 
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Wrap to front 


Underarm seam 
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Strips continue 
into sleeve 


Wrap fo bock. 
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re \ Strips continue across entire front and 
! back, broken only by neck opening. 
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A designer 
sweater offers 
a rich source 


of ideas 


Garments from leading designers 
are ideal places to look for inspiration 
and fresh design ideas. Fortified 

with years of experience, plus the 
budget and staff to experiment until 
a piece is justright, many designers 
turn outgarmentschock full of 
interesting color, construction, and 
finishing techniques. 

Issey Miyake has always been one of 
my favorite designers. Known as an 
innovator, he employs unusual fabrics 
and techniques, building them into 
uniqucly shaped and detailed garments. 
Studying these designs never fails 
tolead me to new discoveries in my 
own work. 

Like many Miyake designs, the 
beautiful sweater in the photo atleft 
provoked both delight and puzzlement 
in me. In spite of my falling in love with 
the fabric, which was formed entirely of 
diagonally aligned strips knitted ina 
subtle array of colors, I couldn't quite 
figure out how the garment was 
assembled. At first lassumed that a 
large piece of strip fabric had been 
prepared, then the sweater cut out of 
the fabric and sewn together. But 
looking closer, I realized that the 
garment contains no cut edges and 
almost no seams aside from those 
between the strips. 


Colors form a plaid 

The sweater, which looks like a soft, 
muted handknit, is actually a wonder 
of order and symmetry. Nine colors of 
yarn formasubtle plaid, creatinga 
repeated pattern of color and texture. 
The yarns are divided into three distinct 
color groups, each containing three 
yarns knitted into a repeated sequence 
of color in 2-in. squares. To make the 
fabric, these strips repeat so that the 
colors appear at regular intervals across 
the entire sweater. 

The yarns all knit to about 5 sts/in. 
Some yarns are bulkier than others; the 
lightweight pale gray yarn forms open, 
weblike squares thatcontrast with other 
squares knit in heavier yarns, adding 
visual and textural interest. 
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Crealing texture 

Most of the squares in each strip show 
the nubby, purl side of stockinette as 
the right side. Occasionally, though. a 
square is worked with the smoother, 
Knit side up, which creates a subtle 
variation in texture. These knit squares 
seem to occur randomly, but as you 
might expect in this orderly garment, 
they actually form a precise pattern. In 
each strip, every fourth square, then 
every fifth square, alternately, shows 
the knit side up. The sparse knit 
squares repeat in horizontal bands 
across areas of the sweater. 


Sweater structure 

On first glance, it looks as if the sweater 
is turned inside out, but this reversal is 
typical of Miyake’s desire to present 
everything in afresh, untraditional 
way. lhe strips, assembled with the 
seams on the right side to give texture, 
are carefully handsewn, apparently 
with a mattress stitch. 

When I realized that the strips are 
arranged like a puzzle to form the 
sweater, I decided that whoever 
planned and designed this garment 
must love a challenge. The only seams 
are those of the strips themselves, plus 
two underarm sleeve seams, as shown 
in the diagram on the facing page. No 
side seams interrupt the body at all; 
thereareonly strips wrapping around 
the body from front to back, and 
some strips from the body wrap over 
the arm toform part ofthe sleeve. 

Each strip is a different length, 
depending on where it begins and ends 
in thesweater. 

To create straight edges at the hems 
and neck opening, Miyake shaped the 
ends of each strip with partial rows so 
that the strips form a 45- to 50-degree 
angle with the hem. A row of crochet, 
worked in one of the yarns from the 
sweater body, finishes all the sweater’s 
edges withafirm, stable accent of color. 
Okay, so we may not want to Knita 
sweater this complicated. But the 
wealth of ideas will be sneaking into 
my work for quite a while. — D.N. 
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Mixing many yarns in a diagonal strip fabric gives a random, multicolor effect, even 
though the same stripe and texture patterns repeat throughout the swatch. Inset, a 
sketch of a summer sweafer uses a few strips of the technique, including a zigzag lower 
edge formed from the square ends of the strips. 


or four strips wide, so you'll have an idea 
of the overall effect and will see how the 
patterns, colors, and yarns work together. 


Strip combinations—For an interesting 
design that’s alsoeasy, make a fabric with 
diagonal stripes by alternating strips of 
different colors (or textures). Create an- 
other simple but beautiful fabric by alter- 
nating a plain stockinette-stitch strip 
with a reverse stockinette-stitch strip in 
the same color, which results in a diago- 
nal ribbed effect, with seams either hid- 
den or showing. 

For multicolored strips, knitting blocks 
of color with the same number of rows 
gives an even checked or plaid pattern, as 
in Miyake’s sweater, while irregular- 
length blocks create an uneven mixture. 
When sewing strips together, you can 
match the blocks to complete the smooth 
plaid effect, or stagger the color changes 
for a less regular stair-step effect. 


Seaming—In sewing the strips together, 
you may decide to include another ele- 
ment of texture by placing the seams on 
the right side of the fabric, as Miyake did. 
Or for a smoother finish, sew the seams 


to the inside as usual. Either way, I use 
mattress stitch (see Basics, which starts 
on p. 20) to assemble the strips. Sewing is 
easier if I work 2 sts at each side of the 
strip in stockinette stitch, which gives a 
smooth edge for seaming. 


Using diagonal strips in garments 
While knitting, testing, and arranging 
my swatches, many ideas for applying 
the techniques to garments occurred to 
me, two of which I’ve sketched on p. 58 
and above. Since sewing strips together is 
more time-consuming than some kinds 
of knitting, you might decide to try the 
technique in only a section of a garment, 
or use it to make hats and unusual 
scarves. I plan to use strips of knitting for 
a unique collar and some fancy slanted 
pockets to decorate a plain coat. And now 
that [ve gotten a clear sense of how 
Miyake constructed his sweater, I am def- 
initely planning a Miyake-inspired de- 
sign for the future. LJ 


Deborah Newton, author of Designing 
Knitwear (The Taunton Press, 1992), wrote 
about designing with vertically placed 
strips in Threads No. 45, pp. 51-55). 
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On Draping a 
Fitted Bodice 


With a little gingham, a ruler, 
some pins, and a helpful friend, 





it’s a piece of cake 


by Donald McCunn 


raping, fitting, pattern ad- 
justing...all of these are 
skills that the average sew- 
er shudders to contem- 
plate. Everyone knows 
that getting your creations to fit well is 
the biggest challenge most sewers face. 
And certainly draping is no job for begin- 
ners, right? Well, if you’re willing to for- 
get all that for awhile, I’dlike to show you 
a method for fitting the top half of the fe- 
male body that’s so simple and intuitive 
that it’s perfectly appropriate for begin- 
ning sewers. In fact, the helper you'll 
need if you plan to fit yourself doesn’t 
even need be a sewer to do the fitting on 
you. [ll walk you through fitting a basic 
bodice shell, called a sloper, using a drap- 
ing technique that requires only the sim- 
plest of measurements, because it relies 
primarily on obvious visual cues to tell 
the fitter how the job is going. 

Once you've gota fitted bodice, you can 
use it to check or alter the fit of commer- 
cial patterns easily, as detailed on p. 66. 
And you can combine it with afitted skirt 
sloper (like the one I described how to 
drape in Threads No. 42, pp. 64-69) to cre- 
ate a fitting guide for full-length dresses. 

Creatinga sloper isa three-part process. 
First, you drape the fabric, pinning the 
seams and darts to fit the body contours 
on one side only. Next you transfer the 
seams and darts to the other side, and 
baste the bodice so you can try it on to 
check the fit and mark the armscye, neck- 
line, and waist. Finally, you make a paper 
pattern. If you Know that your body is 
asymmetrical, you should still follow 
this procedure so you don’t accentuate 
the difference between the two sides. Do 





62 


the initial fitting to the larger or higher 
side of your body, then adjust the fit to 
the smaller side during the basting step. 
If the differences are slight, you can sim- 
ply pad the garments you make to visual- 
ly correct asymmetry; this will allow you 
to cut your patterns out with both sides 
the same. 


Here’s what you'll need 

To drape a bodice, you'll need about 1'4 
yds. of gingham, a pair of scissors, a box 
of pins, a tape measure, a ruler, a couple 
of medium-point felt-tip pens in differ- 
ent colors, plus paper that’s big enough 
to fit each shape. 

Gingham is ideal for draping slopers 
because the vertical and horizontal grain 
of the fabric is always obvious. As you'll 
see in the photos, you'll use the grain of 
the fabric to tell you exactly when you’ve 
pinned out the appropriate amount of ex- 
cess fabric into a dart or a seam. 


Preparing the gingham 
You need three body measurements so 
you can calculate the right amount of 
ease to add inthe final pattern, and to de- 
termine the size gingham pieces you'll 
need. Wearing your preferred undergar- 
ments, measure the circumference at 
bust and waist, holding the tape parallel 
to the floor. Then measure the length 
from the top of the shoulder next to the 
neck straight down to the waist over the 
bust. This measurement is called the 
side-front length. 

Divide your gingham for draping front 
and back as follows: 
eTear or cut two lengths on the cross- 
grain, each one your side-front measure- 


VIDEO 
TAKES 


SEE PAGE 65 


ment plus 6 in. Tear or cut each length on 
the straight grain so its width equals half 
your bust measure plus 6 in. 

e Front—Fold one piece in half and mark 
a center-front line between two colored 
stripes close to the center fold. 

e Back—Tear or cut the other piece in half 
on the straight grain. The center-back line 
will be the pinned seam joining the two 
back pieces (use about a l-in. seam 
allowance), but don’t pin it yet; first you 
need to cuta rough neckline curve. 

e Front neckline curve—Fold the fabric on 
the center line, and mark the fold about 
3 in. down from the edge. Mark another 
point on the edge about 2 in. from the 
fold, and draw a curved line connecting 
them; then cut out along the curve. 

¢ Back neckline curve—The back neckline 
curve isn’t as deep as the front. Lay out 
the two back pieces, one on top of the 
other, then mark a point on the edge of 
the fabric 1 in. downfrom the top. Mark 
another point 3 in. infrom the edge along 
the top of the fabric. This allows 2 in. for 
the neck and 1 in. for the seam allow- 
ance. Connect the points with a curved 
line. After cutting out the back neckline 
curve, pin the center-back seam using a 
1-in. seam allowance. 


Preparing to drape 

At this point you should be ready to 
drape, or be draped. The person being 
draped should be wearing her preferred 
undergarments, and may choose to add 
something like a leotard or snug Tshirt. 
To position the front and back picces of 
gingham, place the front section on the 
body, adjusting the center-front line on 
the fabric so that it matches the center 


Threads Magazine 


7 se = | 


a ae 


-— 
- 
oe 


. = # 


aaa 


Wie 


= 
= 
2 
- 
= 
= 
ra 
af 


Viena, 
SVAVAy 
he 


Ay, SAR 
-. 


front of the body. The neckline should be 
snug against the neck, and there should 
be at least 1 in. of excess fabric along the 
shoulders. The crossgrain of the fabric 
should be parallel to the floor at the bust. 
Have the person being draped hold the 
fabric up in front, while you position the 
pinned-together back pieces so they’re 
centered on the spine and snug against 
the neck, with the grain parallel to the 
floor across the shoulder blades. Pin the 
shoulder seams on both sides so that the 
scamline is right on top of the shoulder 
when seen from either front or back (see 

above). When yourre done, verify 
that the center front and center back are 
still correctly positioned. 


Forming the first dart 

Two darts are commonly required for the 
front of the fitted bodice pattern. The 
first one adjusts for the contour from the 
shoulder to the bust. The wide end of this 
dart is positioned on the armscye so you 
can adjust it without affecting the shoul- 
der or side seam. Start by standing in 
front of the body and verifying that the 
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crossgrain of the fabric is parallel to the 
ground from the shoulder to the bust. 
Now move to the side. You'll probably see 
the horizontal pattern of the fabric slop- 
ing down from the bust towards the side 
seam to the waist, as in Holding 
the fabric in place between the shoulder 
and the bust, lift the fabric at the side 
scam until the grain on the side of the 
body is parallel to the floor, as in p 
above. Adjust the excess fabric into a dart 
where the body starts to curve under the 
arm, and pin it there. 


Locating the bust dart point 
Before creating the second bust dart, 
you need to establish a vertical and hori- 
zontal position for the bust point. You 
can do this visually by holding a ruler 
lightly against the bust, while looking at 
it from above and from the side. First, 
look down from the top of the body with 
the ruler held horizontally, as shown in 
. This will show you where the 
body starts to curve towards the side 
seam. Mark the location with a pin 
placed vertically. Next, look from the side 


of the body with the ruler held vertically 
to establish the fullest part of the bust, as 
shown in . Mark this point witha 
horizontal pin. The bust point is where 
the lines indicated by the pins cross. Posi- 
tion, then pin the dart from the wide end 
toward the point, tapering the dart to 
nothing before reaching the point. The 
distance from dart end to point will vary 
with each figure, but it should be _ be- 
tween 1 and 2 in. 


Forming the second dart 

The second bust dart adjusts for the con- 
tour from the bust to the waist. Move 
to the front of the body to form it so you 
can be sure that you aren't pulling the 
center-front line away from center as you 
pin the excess fabric for the dart at the 
waist. ‘The dart should be directly below 
the pins marking the point of the dart, as 
shown in on p. 64. When both 
darts have been formed, cut away the ex- 
cess fabric from the armscye, staying 
about 1 in. out from where you imagine 
the armscye will be, from shoulder to 
side seam. > 
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Forming the back darts 
The back of the bodice typically has two 
darts as well, but there are usually two 
different points to locate, too. The hori- 
zontal upper dart adjusts the fabric 
where the shoulder blade bends to the 
armscye. The vertical lower dart adjusts 
for the shape from the shoulder blade to 
thewaist. Pin thesedarts on the 
same side of the body that you 
fitted in front. 

Move to the center-back seam 
and verify that it is still posi- 
tioned at the spine and hanging 
straight vertically. Then move 
to the side and lift the fabric so 
the grain is horizontal at the 
fullest part of the shoulder 
blades, as shown in 
above, not sloping towards the 
waist. Pin the excess in a hori- 
zontal dart at the armscye. To 
establish the point of the arm- 
scye dart, first look down on 
the shoulder blade and deter- 
mine where it starts to bend to 
the side. Place a pin vertically 
to mark the distance from cen- 
ter back. Then look at the shoul- 
der blade from the side and 
place a pin horizontally where 
the shoulder blade starts to 
slope in towards the shoulder. 
Place a ruler against the shoul- 
der blade to see the point easily, 
as Shown in . Place a pin 
horizontally to establish the 
point there, then pin the dart to 
end at the point. 

Standing at the side back, ad- 
just and pin the fabric at the 
waist below the shoulder blade 
to remove the excess without 
pulling the center back off 
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course. Check to see that you’ve kept the 
grain of the fabric perfectly vertical on 
both sides of the dart where the body 
slopes in from the shoulder blade to the 
waist, as shown in . Establish the 
point of this dart by looking at the shoul- 
der blades from above and from the 
sides. It will typically be closer to the cen- 












ry 
: . ? 
= : 





ee. ee 


- 4 


rieac 
eee! ee, ee ee 


—— 
.—. 
=e 





i 
i 
i reinn a 
’ 


~ = 
= ee 


ter back than the point of the upper dart. 
Pin the waist dart up to the point, then 
trim thearmscye just as you did in front. 


Pinning the side seam 
The side seam should be vertical and in 
line with a point halfway under the arm. 
Start by placing a pin directly under the 
middle of the arm. Adjust the 
side-seam fabric so that the 
seam is perfectly vertical. Pin 
the scam together from the 
bust to the waist every 174 in. 
When yourre finished, your 
bodice sloper should look like 
atleft. Now you Can re- 
move the bodice from the 
body. Mark the position of the 
pins, then remove them. Mark 
the darts and side seam, and 
add case if necessary, as 
shown in the drawing on the 
facing page. 


Transferring darts to 

the undraped side 

Fold the front section of the 
marked bodice on the center- 
front line, verifying that the 
horizontal pattern of the fab- 
ric matches across the fold. To 
transfer the darts and seams 
from the marked side, you can 
use a tracing wheel and trac- 
ing paper, or stick a _ pin 
through the marked points 
and mark where the pin 
comes through on the section 
that was not fitted. Draw in 
the dart legs, and be sure to 
transfer the bust point as well. 
Mark, then cut along the seam 
allowances of the shoulder 
and side scams for both the 
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front and back sections. Then lay the 
back pieces together and transfer the 
darts there, too. 


Checking the fit 

Next, baste the bodice back together so 
you can try it on, Keeping the darts and 
seams to the outside so you can adjust 
them easily. Leave the center-back seam 
open so you can get the bodice on. If your 
body is asymmetrical, now is the time to 
adjust the side thatyou didn’t drape. 

As you check the fit of the darts and 
seams, make sure that the horizontal 
grain of the fabric is parallel to the floor. 
Check the vertical grain at center front 
and back and between the darts and the 
side seams. Adjust any inaccuracies in 
the fitby removing the basting and repin- 
ning the darts or seams. 

Locate the waist by tying a piece of string 
around the midsection on top of the 
bodice and at the narrowest place below 
the ribs and above the hips, or wherever 
you prefer it. Keeping the string parallel 
to the floor, mark the waistline along it. 

To locate the top of the armscye at the 
shoulder seam, have your fitter place her 
hand on the top of your shoulder, then 
move your arm straight out from the 
body. The armscye should be marked at 


the point where the arm moves but the 
shoulder does not. Next, mark where the 
arm separates from the front of the body. 
Connect the two marks to form the arm- 
scye scam and continue the curve under 
thearm to the side seam. Repeat this pro- 
cedure to draw in the armscye curve for 
the back of the body. 

To mark the neckline, clip into it if nec- 
essary to position it where it’s most com- 
fortable. Then draw the line with a felt-tip 
pen. Make sure that the curve you draw 
crosses the center lines front and back at 
aright angle. 


Transferring the pattern to paper 
It’s easier to cut fabric from a paper pat- 
tern than from gingham, so you should 
transfer the patterns created from this 
draping session to paper for a permanent 
record. Remove the bodice and mark any 
pins that indicate alterations to the bast- 
ing, then remove them. Redraw the darts 
and seams as necessary based on the cor- 
rections made during the fitting. 

Before you go any further, check that 
the horizontal and vertical grains of the 
gingham are at right angles to each other, 
then transfer the shapes to your paper 
using tracing paper and a tracing wheel. 

It’s a good idea to rebaste the bodice for 


Marking the bodice and adding ease 


Place the gingham bodice on a table and mark all the 


in step 1 below) before removing them. 


pins (both front and back af seams, including the pins a 
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1. Before unpinning 
the shoulder and 
side seams, mark 
each witha 
sewing notch (on 
both sides) with 
the help of a pin 
placed across 
each seamline. 
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2. Tomakesure the 
waist darts are on 
grain, draw a 
centerline for 
each dart from 
these points that's 
parallel to the 
vertical grain, 
then shift the dart 
width as shown 
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a final fitting. You can also baste the 
bodice to the skirt from issue No. 42 and 
verify that the two work together. => 


Donald McCunn is the author of How to 
Make Sewing Patterns (San Francisco: De- 
sign Enterprises, 1977), available from 
Clotilde (800-772-2891 ). 





Bodice-draping video 
Fabric movement and drape are 
tough to explain in print and easy to 
show on video. Now you can see Don 
McCunn demonstrate the trickiest 
parts of draping a fitted bodice, in- 
cluding locating the shoulder seam; 
positioning darts; making bust-dart 
variations; marking and trueing the 
drape and transferring the pattern to 
paper; adding ease; and rotating a 
dart on a pattern. The 25-min., VHS 
video is casual, and so is the price. To 
order Draping a Fitted Bodice with 
Don McCunn, please send a check 
for $9.95 (or call with a credit card 
number) to The Taunton Press, Order 
Dept., PO Box 5506, Newtown, CT 
06740-5506; (203) 426-8171 and ask for 
product No. 31031, —Editors 





















3. Add 1 in. toside 
seams at bust 
level, front and 
back, then check 
CF tosideseam to 
CB measurement 
on bodice and 
adjust if necessary 
until if equals 
half the bust 
measurement 
plus 2 in. (41n 
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Using basic bodice to check the fit of a pattern 


by Janette Bij de-Vaate 


It’s easy to use a fitted 
shell, or sloper, to 
personalize commercial 
patterns. If it fits you well, 
the pattern made from the 
sloper is a two-dimensional 
drawing of your body with 
a bare minimum of case 
allowed for freedom of 
movement, with precisely 
positioned points for these 
critical fitting landmarks: 
bust point, shoulder point, 
neckline, bustline, 
waistline, shoulder slope, 
back-waist length, and 
armhole depth. 

These landmarks are 
arranged exactly as on 
your unique body, and you 
should be able to find the 
corresponding points ona 
commercial pattern and 
alter them to match the 
sloper for a perfect-fitting 
new pattern. The more like 
your sloper (in other 
words, the more fitted) 
your commercial pattern 
is, the more that’s true. 

For less-fitted patterns, 
it’s sometimes harder to see 
the connection between the 
sloper and fashion patterns. 
This is chiefly because of the 
different types of ease most 
patterns have. We'll look 
at those ina moment. But 
first, let’s consider to what 
extent your sloper and your 
patterns need to match. 


Evaluate your 
fitting problems 
and your pattern 
If you typically have a hard 
time fitting into unaltered 
patterns and ready-to-wear 
garments, compare your 
sloper measurements to 
the measurements given 
on the back of the pattern 
company’s basic shell 
pattern even before you 
compare the fashion 
pattern tothe sloper. That 
will giveyou aclear picture 
of major alterations (like 
length, dart position, 





circumference, shoulder 
slope or width, etc.) that 
youll want to make on all 
of that company’s patterns. 
You may even want to buy 
the basic shell pattern 
from acompany whose 
patterns you often choose 
to make, so you can make a 
line-for-line comparison. 
But the less fitted the 
pattern, the less you need 
to precisely compare it to 
your sloper, because the 
match between your body 
and a loose garment doesn’t 
need to be as precise. You 


you, you can choose to 
change the style ease as 
well, but the difference will 
be evident. ‘he envelope 
will alert you to watch fora 
loose or very loose fit, 
dropped or extended 
shoulders, shoulder-pad 
ease, and reshaped 
necklines, which you will 
probably not want to alter. 


Compare your 
sloper and paltern 
The easiest way to use your 
sloper as a fitting tool is to 
lay it under your fashion 





line and then guess where 
the pointis on it. It could 
be anywhere from 1 to3 in. 
from thedarttip, but 
locating it exactly isn’t as 
important as determining 
if the dart is positioned 
wellfor you. With the 
waists aligned, ask yourself 
if you like the position and 
length of the dart in 
relation to the bust point 
on thesloper. If there’s no 
dart, the position of the 
bustline is not critical. 

To check shoulder slope 
and point, you need to be 


The less fitted the pattern, the less you need to 
precisely compare tt to your sloper. 


can still use the sloper on 
these patterns to get an 
immediate sense of 
finished length, neckline, 
armhole depth, and 
shoulder and overall width, 
but you may be able todo 
that as well by just holding 
the pattern up to your body. 


Distinguish 
between style ease 
and wearing ease 
The ease you added onto 
your sloper pattern is 
called wearing ease. It’s the 
minimum required for 
wearing comfort, but only 
skin-tight garments fit this 
closely. Any additional ease 
beyond wearing ease is 
called style case, because 
that’s what gives the 
garment its distinctive 
shape beyond the shape of 
your sloper. Altering 
patterns requires that you 
distinguish between the 
two types of case, so you 
don’t unknowingly alter 
away any style ease while 
you're making it fit. Once 
you see how much or how 
little extra room the 
pattern will actually give 


pattern and start analyzing 
the differences. Ina 
nutshell, here’s how to line 
them up: First, note the 
reference points and lines 
that your two patterns 
have in common. Then 
align the bustlines and 
waistlines, and next match 
the shoulder points and 
the vertical lines at waist 
and bust. 

You can usually start 
with the waistlines at 
center front, because they’re 
almost always marked on 
commercial patterns of all 
styles. Then compare 
bustlines, and lengthen or 
shorten the pattern front 
and back to match the 
sloper if necessary. If the 
pattern has no bustline 
marked, but does havea 
front dart or darts, you can 
usc the darts to figure out 
where the line is. If there 
are two darts, just extend 
the center line of each dart 
until they cross at the bust 
point, and draw a line from 
the point ata right angle to 
the center-front line. 

If there's only one dart, 
you can extend its center 


clear about the style of 
shoulder your pattern has. 
For simplicity’s sake, let’s 
assume the pattern hasa 
natural, fitted shoulder— 
no pads, and not extended. 
Check the description on 
the pattern envelope and 
the notions list to clarify 
what you've got. When your 
sloper and pattern match 
at the waist, the shoulder 
lines should also match and 
be parallel. They can’t cross 
each other. The necklines 
will probably not be the 
same, but the shoulder 
points should be within 

'42 in. of eachother, with the 
fashion pattern longer than 
the sloper, not shorter, 
unless the shoulder seam 
doesn’t end at the shoulder 
point. Check the envelope 
and picture if you’re not 
sure. If they’re not where 
you want them, you can 
simply reposition the 
shoulder points on the 
pattern to bring them in 
line with your sloper. 


Janette 1) de-Vaate is a 
costumerand an expertin 
computer pattern fitting. 


Threads Magazine 





This simple tool can improve your grip 
on all your machine sewing 


by Elissa Meyrich 


f you spend much 
time working around 
garment industry 
samplemakers, as I 
do, you quickly real- 
ize that you can learn a lot by 
watching these master seam- 
stresses. Almost every sam- 
plemaker [ve watched at 
work Keeps a short, sturdy 
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pointed awl, like those in the 
photo on p. 68, within easy 
reach at all times, and usually 
has it in her hand whenever 
she’s guiding fabric through 
her machine. 

The reason? Maximum con- 
trol of the fabric as it goes into 
and under the presser foot. 
The awl acts like a pin to hold 


fabric in place, but you can 
move it to exactly where it’s 
needed. Since I’ve included 
an awl or two in my tool kit, 
Pve learned that there’s al- 
most no machine stitching 
situation that I can’t get a bet- 
ter grip on when [havean awl 
in one hand instead of using 
just my fingers to guide and 


With a narrow, pointed awl, 
you can hold a gathered 
seamline on the stitching line, 
while keeping the folds in 
place all the way up fo the 
needle. And with a few awl 
strokes parallel to the gathers, 
you can neaten and arrange 
the gathers much more easily 
than with your fingers. 
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Keys to greater control of 
your sewing: Your choice of a 
variety of sewing awls. From 
left to right, a pointed awl 
from Clover; an _ ordinary 
seam ripper (use the longer 
point); a dolilmakers’ needle; 
and a thick, strong awl with a 
blunt tip from Dritz—any long, 
strong needle will work fine, if 
you find it easy to hold. 


Stroking the fold with an awl while folding a narrow hem makes quicker, less fussy work of fhe fask 
than just using your fingers. Tuck under the raw edge by sliding the point of the awl lightly back 
and forth in the inch or so just before the presser foot. 
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position the fabric layers. The 
photos on these two pages 
show some specific examples 
of ways I use an awl and sug- 
gest why one type might be 
more useful than another for 
certain purposes. But what is 
anawl, anyway? 


The original 

low-tech tool 

An awl is nothing more than 
a stick, even if it is small, 
made of metal, and sharp- 
ened (or rounded) carefully. 
And like astick, its most basic 
use for sewers is Simply to ex- 
tend your reach into areas 
where you can’t, or don’t 
want to, stick your fingers— 
like between the toes of a 
presser foot, or even under- 
neath the foot as you're 
sewing. Because it’s smaller 
and stiffer than your finger- 
tips and usually has a sharp 
point, an awl can hold fabric 
more securely and more pre- 
cisely (exactly between two 
gathers, for instance) as you 
press down on it against the 
bed of the machine. And it al- 
lows you to see what you're 
doing at the same time. 

You can buy sewing awls 
from most mail-order sewing 
sources (usually for less than 
$5), but you can also use on- 
hand things like seam rip- 
pers, long, stiff needles, and 
sturdy pins with much the 
same results. See “Introduc- 
ing the trolley needle” on the 
facing page for yet another op- 
tion. The chief advantage of a 
store-bought awl is probably 
its comfortable, easy-to-grip 
handle. There are awls avail- 
able that get progressively 
thicker towards the handle, 
used for piercing and form- 
ing holes of different sizes in 
fabric and leather, shaping 
the eyes of handmade button- 
holes, and so on, and they'll 
work fine for the techniques 
described here. Awls are also 
called stilettos or bodkins. By 
any name, one belongs in 
your sewing tool kit. LI 


Elissa Meyrich teaches sewing 
in her New York City creative 
center, Sew Fast, Sew Easy and 
at Parsons School of Design. 
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Two layers of heavy coating bow before the firm and precisely 
placed pressure of a sturdy, blunt-tipped awl, to feed smoothly 
under the foof. A sharper-pointed awl wouldn't have worked as 
well under the pressure required, and would have pierced the 
fabric rather than pushing it. 


To ease a deep V neckline fo its interfaced and less stretched 
facing, slip an awl between the layers to control and position the 
longer, rippling edge, while holding the shorter edge flat. The 
top layer here is folded back for clarity. 
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Introducing the 
trolley needle 


by Collette Wolff 


A sturdy Tpin has been my indispensible 
version of a sewing awl for years. It 
replaces my clumsy fingers with delicate 
precision, holding layers of piecing 
together exactly on the seamline all the 
way through the toes of the presser foot. 
But recently I've made a discovery that 
has shaken the T-pin’s preeminant role: 
youcan see it in the photo below. It’s 
called a trolley needle. Embroiderers use 
it to smooth their satin stitches, but to 
me it’s the ultimate finger extension. 
Once I got used to wearing what could be 
a lethal weapon on my finger, I relished 
its advantages. Because it’s attached, I 
don’t have to put it down and pick it up 
all the time. I can’t drop it in the middle 
of ascamor mislay it between seams. 
Since I don’t have to grasp it tightly, I 
avoid finger cramps. For sewing 
quantities of quilt patches together, it’s 
ideal. I got mine from Hummingbird 
House (PO Box 4242, Palm Desert, CA 
92261; 619-771-1545) for $6.50 plus 
$1.50 S&H. 


Colette Wolffis a designer and quilter in 
New York City. 





An awl without a handle: A trolley pin attaches securely 
and comfortably to any fingertip, turning it into an easy- 


to-use awl. 





any knitters, [’m 
sure, long for a tech- 
nique that allows 
them to knit colorful 
fabrics without the messiness of bobbins 
or the tangle of yarn floats on the back of 
the fabric. Well, [ve found one, and it of- 
fers wonderful possibilities for design. It 
works exceptionally well for creating 
plaids and tweedlike effects (see my 
sweater jacket in the photo on the facing 
page) and is terrific for knitting oversize 
garments like jackets, coats, and men’s 
sweaters. It helps stabilize these garments 
vertically and reduces the bulk and weight 
they would have if they were entirely 
Knitted. It’s also a great way to use up left- 
over yarn from other pro jects. So, what is 
this miracle technique? It’s actually not 
purely a knitting technique, but rather 
needle weaving combined with knitting. 

I came across the idea for mixing Knit- 
ting and weaving when a friend asked me 
to copy a favorite machine-knit sweater 
with lots of ladderlike openwork. At first, 
I was stumped by the openwork, but then 
[realized itwas made by simply dropping 
stitches from the knitting needle (see Ba- 
sics, which starts on p. 20), creating a per- 
fect ladder. As I was knitting the sweater, 
a light bulb flashed on: Dropping stitches 
would create an ideal warp for needle 
weaving. Eureka! 





Needle-weaving technique 

Needle weaving is simple and requires 
only afew tools (see the list of supplies on 
p. 73). As shown on pp. 72-73, it involves 
first knitting a piece of fabric in stock- 
inette stitch, then transferring all the 


Planning a Knit/woven fabric 


Here’s how to plan a sample piece of fabric, using your knitting and weaving gauge swatches. 


No. of 
stitches 7 ] f 
needed K ie 





Ay seen f se 


No. of 
finished 
inches 


K = knitted sts 


W = woven panel worked on no. of dropped sts indicated. 


Gauges: 
Stockinette gauge= 5 sts/in. 


Woven gauge = | dropped st/1 in.: 3 dropped sts/3 in. 
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stitches of the completed knitting ontoa 
24-in. circular needle (to give you room to 
work) instead of binding them off. A warp 
is made for weaving by dropping a given 
number of stitches, which unravel along 
the entire length of the knitting. The 
warp is then pinned to a flat surface and 


filled by weaving lengths of yarn (thread- 


ed into a tapestry needle) through it. 

You can use whatever weaving pattern 
you like (basketweave, twill, etc.), but | 
find that plain weave (over one, under 
one) works well to give mea variety of ef- 
fects. Whatever pattern you use, be sure 


not to pack the warp too tightly or the wo- 


ven sections will be stiff and won’t drape 
like the rest of the Knitted fabric. 


Gauge 
To incorporate needle weaving into your 
Knitted pro jects, you'll need to make two 
separate gauge swatches: one of the stock- 
inette Knitting before you’ve dropped 
stitches and another of the woven panels 
worked on the dropped-stitch warp. Your 
stockinette gauge should be approximate- 
ly 4in. square. The woven gauge should be 
taken across the full width of a completed 
woven panel. For the woven gauge, sim- 
ply figure out how many stitches you’ve 
dropped and how wide a warp—and con- 
sequently woven section—the dropped 
stitches yield. After you’ve tried the tech- 
nique a few times, you may find that you 
can take the woven gauge directly from 
the outstretched, unwoven warp. But, if 
you're working with a plaid or an unusu- 
al weave pattern, always take the woven 
gauge from acompleted woven panel. 
You'll find that dropping astitch yields 
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a warp between about 7” and 1 in. wide, 
depending on your needle size and yarn 
weight. Because dropping stitches adds 
width, the initial knitted piece will be 
narrower than the finished piece with 
woven panels; and the more woven pan- 
els, the wider the finished piece. 


Designing a garment 
The entire process of making a garment 
with this technique takes from a couple 
of days toa week or so, depending on how 
complex your garment is, how many wo- 
ven panels it has, and, of course, how 
much time you're able to spend on it 
every day. If you knit the basic stockinette 
fabric by machine rather than by hand, 
you'll considerably speed up the process. 
After much experimentation with this 
technique, ’vedecided that] like to design 
and work arectangle or square of knitted/ 
woven fabric and then cut the completed 
fabric to the shapes I need for my gar- 
ment. To plot a design in a fabric rectangle 
using this technique, start with the width 
of the garment you want to make. Then 
make a diagram like the sample shown 
below, showing all the knitted and woven 
pancls you plan. Note on the diagram the 
width of each knitted and woven panel 
and the number of stitches needed or the 
number to be dropped to yield this width. 
I suggest starting your garment design 
at center front, deciding first if you want 
Knitting or weaving down the middle, 
then working out the design on either 
side. (This is important even when you're 
plotting a plaid.) If you’ve designed from 
the center out and, by chance, your gauge 
turns out to be off in the actual piece, this 


W K =33 sts 


vague 


ie ysOT 


1. Figure out the knitted and woven gauges. 


2. Decide where to insert woven panels in knitting. 


3. Establish width of each knitted and woven panel and number of 
stitches needed to yield that wiath. 


4. Calculate overall wicth of fabric and total number of stitches needed. 
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arrangement allows you to cut off the 
side edges without affecting the center of 
your design. 

If you plan a woven panel at an edge of 
your fabric, add a knit stitch to that edge 
to make your seam. If two abutting edges 
end in woven panels, add a knit stitch to 
each edge. 


Shaping and finishing a garment 
Once my fabric is finished, I draw the 
shapes of the garment pieces directly on 
the fabric with chalk or small dots of typ- 
ing correction fluid, which works well 
and flakes off easily when [m done. 
Then, with the machine, I straight-stitch 
one row and zigzag a second row around 
the shapes of my garment pieces, cut out 
the shapes, and sew them together at the 
shoulders and side seams. I pick up 
stitches around the neck, wrists, and bot- 
tom edge of the body, including in the wo- 
ven areas, and knit regular ribbing to 
complete the garment. 


Linda M. McGurnisa fiber artist in South 


Barrington, IL, who specializes in knit/ 


woven garments and gives workshops on 
the technique. 
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Using needle weaving in your knitting re- 
duces the weight and bulk produced by 
traditional colorwork techniques, en- 
abling you fo create oversize garments 
like this lined coat. 
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Creating knit/woven fabric 


The process of creating a knit/woven 
fabric is a simple one that involves 
dropping stitches from stockinette 
fabric and needle-weaving in the 
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The knit/woven fabric this technique 
produces is dramatically different from 
and considerably wider than the 10-in.- 
wide base stockinette fabric from which 


Knit stockinette fabric and drop 

stitches for weaving: After 
completing the base stockinette fabric, 
transfer all stitches to a 24-in. circular 
needle. Working from the diagram 
you've plotted after establishing your 
gauges (see the drawing on p. 71), drop 
the required number of stitches at the 
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resulting ladder warp. As shown below, 
the process produces fabrics distinctly 
different from the initial stockinette 
fabrics from which they emerge. 
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i's made (at left in the photo). In the fin- 
ished 24'/-in.-wide fabric, the knitted 
stripes remain only as very narrow 
bands between the woven plaid panels. 


appropriate points in the fabric the 
fulllength of the knitting. Droppinga 
single stitch in single-ply, sportweight 
yarn yields almost 1 in. of warp 
thread. The more stitches you drop, 
the wider the warp, as you can see in 
the photo below, in which three 
stitches are being dropped. 
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Comb the 

woven strands 
of yarn in the 
warp: Just as 
weavers use a 
beater to pack the 
newly woven weft 
yarns, use a wide- 
tooth comb to 
straighten and 
fill the warp,as 
shown at right. 
But don't pack the 
yarn too tightly, 
or the fabric will 
be stiff. 


Finish the fabric edges: Instead of 

weaving eachyarn tail into the back 
of the woven section, which makes the 
fabric too thick and doesn’t work well 
with slippery yarns, finish the edges 
with a sewing machine. First use a wide- 
tooth comb to tamp the end rows and 
make them as even as possible. Then 
comb the yarn tails straight and iron 
them lightly. Move the fabric to the 
sewing machine, neatly rearrange the 
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yarns tails, and, with the machine set to 
its longest stitch length, straight-stitch 
one row the fulllength of the fabric’s 
edge over both the knitted and woven 
panels. Set the machine for a medium 
zigzag stitch, zigzag one row the full 
length of the edge, and trim the 
remaining ends to about ‘4 in. Repeat 
the procedure on the fabric’s other long 
edge. Then shape and finish the garment 
as explained on the facing page. 


Straighten and secure the warp 

yarns: Pin the fabric on each 
side of the warp to a piece of 
fiberboard covered with graph paper, 
stretching the yarns straight but not 
taut. Thread a length of yarn intoa 
tapestry needle and weave the full 
length of the warp, as shown at left. 
Start a new length of: yarn at each end 
of the weaving, and leave yarn tails 
1 or 2 in. long at the top and bottom 
of the fabric. (Weaving with a single, 
continuous length of yarn is unwieldy 
and also tends to pullin the top and 
bottom of the warp.) 


Supplies 
jor weaving 
knits 


e 24-in. circular Knitting needle 

e A piece of '4in.-thick wood-fiber 
ceiling panel (available in 
building-supply stores) 2 to 4 in. 
longer and wider than the warp 
youre going to weave. Or you 
could use a blocking board, 
foamcore board, or any flat, 

rigid surface into which you 

can pin. 

e Wide masking tape to cover the 
cut edges of the fiberboard and 
keep the knitting from snagging (1 
also cover the board with graph 
paper—hard to see in the photo 
above—to use as a guide for 
straightening the warp.) 

e 1’A-in.-long quilting pins 
(available at craft-and sewing- 
supply stores). Don’t use T-pins, 
which catch the yarn. 

e A wide-tooth comb or hair pick to 
tamp the woven threads 

e A yarn darner or tapestry 
needle with blunt point and 
extra-large eye to weave yarn 
through warp 

















Altering a 
Collarless 
Neckline 


When the neckline curve 
is TOO deep, liff the line at 


The shoulders 


Melissa Ingling-Leath 


e all have a simple, col- 
larless jJewel- or scoop- 
neck T-shirt, blouse, or 
dress in our. ward- 
robe—and often it doesn’t fit smoothly 
at the neck. The slope of the shoulder 
seam may cause it to stand away from 
the neck or to droop or sag at center 
front (and maybe at center back as 
well). Or it may be sized to fit over the 
hips but is too large in the shoulder and 
neck area. Provided the garment has a 
simple seam at the top of the shoulder 
rather than a yoke, it can easily be al- 
tered to fit smoothly atthe neck, as does 
the blouse in the photo at right. 

The alteration is a simple one, as 
shown in the photos on the facing page, 
and it should take only about an hour. 
These directions for a blouse neckline 
with a facing also apply to a collarless 
cardigan jacket and can be modified for 
a neckline finished with a binding or 
ribbing. As you would with any sewing 
or other alteration, be sure to press care- 
fully at each stage of your work. 





Melissa Ingling-Leath teaches alter- 
ation in Springfield, OH. She wrote 
about altering waistbands in Threads 
No. 47, pp. 66-67 and No. 48, pp. 66-67. 
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A jewel neckline that fits correctly gently hugs the shoulders and back of the neck. 
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Determine the adjustment 
needed: Try on the garment and 
pinch in and pin the amount needed up 

to 1 in.ateach shoulderseam to make 
the neckline fit smoothly. (More than 

1 in. would ruin the drape of the 
garment.) Use more pins to taper each 
new seamline into the existing seam, as 
shown. The back-neck edge will extend 
slightly beyond the front-neck edge. 





Transfer the pins to the garment’s 
wrong side, and restitch the 
seams: Pin through both layers of the 
blouse and facings. Machine stitch the 
new seamlines, tapering to the original 
seamlines. Trim the excess seam 
allowances , and press the seams open. 
Finish the seams by serging, pinking, 
or binding to match the existing 
seam finish. 
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Reposition the pins so you can 

dismantle the seams: Take off the 
blouse and repin the new seamline, as 
shown, so that the pinscatch only the 
uppermost layer of fabric. This keeps the 
alteration marked while you prepare the 
seam for sewing. Then remove any 
shoulder pads. 


Remove any trim and top-, edge-, 

or understitching, and rip out the 
shoulder seam for 3-4 in.: Then release 
the facing at the neckline, as shown; take 
out any tacking at the facing’s hem; rip 
out theshoulder seam on the facing 
itself (and, if necessary, any binding 
finishing the facing’s raw edge); and 
turn the garment wrong side out. 





Reattach the facing: With right 

sides together, pin the facing to the 
neckline. Then machine stitch the 
neckline seam, press the seam 
allowances towards the facing, and 
replace any understitching. Press the 
facing back inside the garment, replace 
any top- or edgestitching and shoulder 
pads, and press the altered necklinea 
final time. Voila—you’ve got a neckline 
that fits! 


Calendar 


Listings are free but must have 
international, national, or multistate 
appeal. We regretfully cannot publish 
tours that lack deadlines, or events that 
lack beginning or ending dates, a full 
address and phone number, or that do 
not deal urith garmentmaking, quilting, 
or knitting. The deadline for the 
Aug./Sept. 94 issue is May 10. 


EXHIBITS 

CALIFORNIA 

M.H. De Young Museum. Couture Embroi- 
dery Apr. 6-July 24. Golden Gate Park, $.F. 
American Museum of Quilts & Textiles. 
Quilts about the Oregon Trail, till May 1; 
quilts by A. Carroll & N. Antze, May 4- 
June 19. 7668. 2nd St., San Jose. 

CA Crafts Museum. Current work of Ta- 
pestry Weavers West, Apr. 14-May 29. 
Ghirardelli Square, 8.F. 

L.A. County Museum of Art. Costumes & 
textiles, Mar. 31-July 17. 5905 Wilshire 
Blvd., L.A. 

Univ. of CA, Santa Barbara. Quilts by E. 
Oppenheimer, Apr.4-29. UCSB, Women’s 
Center Gallery, Santa Barbara. 

Quilt Natl. ’93 Touring Exhibit. Collec. 
tion A, Mar. 22-Apr. 26. Univ. Art Gallery, 
CSU Dominguez Hills, Carson. 


ILLINOIS 

IL State Museum. Connecting Stitches, IL 
quilts, till May 8. Southern IL ArtGallery 
at Arts & Crafts Marketplace, Rend Lake. 


KENTUCKY 

Quilt Natl. 93 Touring Exhibit. Collection 
B, Apr. 9-May 20. Museum of American 
Quilter’s Society, 215 Jefferson, Padukah. 


MASSACHUSETTS 
Patchwork Souvenirs of the 1933 Chica- 
go World’s Fair. (See Notes, p. 80.) 


NEW YORK 
ELT. Tribute to Geoffrey Beene, till Apr. 
30. 7th Ave. at 27th St., N.Y.C. 


OHIO 

Cleveland Museum of Art. Resist-Dyed Tex- 
tiles of India, Indonesia, & Cambodia, thru 
"94; Works by Textile Arts Alliance, May 
18-July 24. 11150 East Blvd., Cleveland. 
Firelands Assoc. for Visual Arts. The 
Artistas Quiltmaker VI, May 14-July 17. 
FAVA, 808. Main St., Oberlin. 


PENNSYLVANIA 

University Museum. N. Crow: Work in 
Transition, Apr. 12-May 14. University 
Museum, Indiana Univ. of PA, Indiana. 
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WASHINGTON, D.C. 

Textile Museum. Flat-Woven Textiles from 
the Caucasus, 19th & 20th centuries, Mar. 
25-Sept. 4; Textiles about Textiles, works 
by fiber artists who use historical textiles 
as reference, Apr. 8-Sept. 4. 23205St. NW: 


SPECIAL EVENTS 


Conf. of N. CA Handweavers. Exhibits, 
lectures, tours, April 15-17. San Rafael, 
CA. B. Stafford, Registrar, PO Box 6477, 
Napa, CA 94581; (707) 224-3229. 
Quilt/Surface Design Symposium ’94, 
Classes, juried exhibit, June 18-July 2. 
Pontifical College Josephinum, Colum- 
bus, OH. LSASE to Q/SDS, 464 Vermont 
PL, Columbus, OH 43201; (614) 297-1585. 
AQS 94 Quilt Show. Exhibit, wkshps., lec- 
tures, fashion show, Apr. 21-24. Executive 
Inn, Paducah, KY. SASE to AQS, PO Box 
3290, Paducah, KY 42002; (502) 898-7903. 
S.E. Fiber Forum ’94, Wkshps., exhibits, 
Apr. 15-17. Savannah, GA. 8. Helmken, 
PO Box 380634, Savannah, GA 31410; 
(912) 897-7922. 

Embroiderers’ Guild of America. Greater 
Pacific Region Seminar ’94, June 19-25. 
Mills College, Oakland, CA. C.E. Thornley, 
Registrar, PO Box 63, Mt. Hermon, CA 
95041; (408) 335-2961. 

Quilt Canada ’94. Canadian Quilters’ As- 
soc. & Mayflower Handquilters’ Soc. Wk- 
shps., lectures, tours, exhibits, May 31- 
June 5. St. Mary’s Univ., Halifax, NS. C. 
Anderson, #303-7 Horizon Ct., Dartmouth, 
NS B38A 4R2, Canada; (902) 466-3619. 
Costume Soc. of America ’94 Symposi- 
um. June 1-4. Holiday Inn Crowne Plaza 
Dwntwn., Montreal, Canada. CSA, PO Box 
73, Earlville, MD 21919; (410) 275-2329. 
Maryland Sheep & Wool Fest. Demon- 
strations, contests, seminars, May 7-8. 
Howard Cnty. Fairgrounds, West Friend- 
ship, MD; (410) 531-3647. 

Quilters’ Heritage Celebration. Incl. 
Quilt Fest. & Baltimore Album show. Wk- 
shps., exhibits, merchants’ mall, Apr. 7- 
10. Lancaster Host Resort & Conf. Cntr., 
Lancaster, PA. QHC, PO Box 503, Car- 
linville, IL 62626; (217) 854-9323. 


TOURS 


Textile Holiday Tours. Australia, Sept. 
18-Oct. 3; Ecuador, Oct. 12-29. Spinning/ 
weaving. Deadlines June 1. M. Fletcher, 
PO Box 61228, Denver, CO 80206; (303) 
751-2770. 

Beggars’ Lace Tours. Ireland, June 13- 
26; England, France, Belgium, July 2-14. 
Deadlines May 1. G. Allgeier, Beggars’ 
Lace, PO Box 481223, Denver, CO 80248; 
(303) 722-5557. 














Maine Coast Knitting Cruise. July 11. 
Deadline June 6. Vessels of Windjammer 
Wharf, Box 1050-T, Rockland, ME 04841; 
(800) 999-7352. 

Quilting Tour of Italy. Classes, silk facto- 
ry tour, July 1-13. Deadline Apr. 15. S. 
King, (507) 356 8839. 


COMPETITIONS 


Yeiser Art Cntr. Fantastic Fibers, nation- 
al fibers exhibit. Call for entries. Slides & 
resumés accepted Apr. 1June 30. SASE 
to Y:A.C., 200 Broadway, Paducah, KY 
42001-07382. 


WORKSHOPS 


Ericson’s Design & Sewing Retreat. Apr. 
17-23, Portland area, OR. LSASE to PO 
Box 5222, Salem, OR 97304. 

Spring ’94 Crafts Studio Conf. Custom 
clothes design/construction with David 
Coffin of Threads, quilting, business sem- 
inars, Apr. 8-10, Waterville Valley, NII. 
League of NH Craftsmen, 205 N. MainSt., 
Concord, NH 03301; (603) 224-1471. 
Canadian Embroiderers’ Guild. Sur- 
face design, wearable art, June 6-10. CEG, 
Box 541, Stn. B., London, ON N6A 4W8, 
Canada. 

Camp La Foret. Colorado knitting camp, 
June 25-28 or Oct. 13-16. SASE to 8S. Far- 
ley, 2314 Kearney, Denver, CO 80207; 
(303) 377-9661. 

Smocking Arts Guild of America. A 
Smocking Affair, Apr. 29-May 1, North- 
brook, IL; K. Mayer, (708) 940-1958. Take 
off with SAGA, May 20-22, Houston, TX; 
C. Kendall, (713) 360-8118. Desert Cre- 
ations, June 3-5, Tucson, AZ; J. Spatafore, 
(602) 298-8272. 

Fiber in the Forest IV. Apr. 29-30 & May 
1. LSASE to Fiber in the Forest, PO Box 
1673, Coos Bay, OR 97420. 

Stitches 5Day Couture Wkshp. with 
Claire Shaeffer. June 7-11, St. Paul, MN. 
Stitches, 701 N. 3rd St., Minneapolis, MN 
55401; (612) 672-9853. 

Camp Tuckanitslip. Machine knitting, 
June 24-27, Silver Bay, NY. Studio by 
White, (800) 367-0518. 

Art of Sewing. Speed tailoring, Apr. 14- 
16, Chapel Hill, NC; (919) 942-9661. May 
19-21, Cleveland, OH; (216) 777-4303. 
June 9-11, Somerset, PA; (814) 445-7770. 
Knitting by the Sea. March 20-25, June 
19-24. Westport, CA. H. McDonald, Das 
Nadelhaus, 547 N. Main, Fort Bragg, CA 
95437; (800) 994-7909. 

Quilters’ Getaway. May 12-15, Harbor 
House, Nantucket Island. Yankee Quilts, 
17 Locust Rd., Chelmsford, MA 01824; 
(508) 256-2738. 
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Linda Bordelon, Dress Shop 2.0 owner, Longwood, Florida 





The Bestselling Sewing Software has just Gotten Better! Announcing DRESS SHOP 2.0, which offers a 
complete custom fit in minutes. Now with exciting new design options for creating hundreds of style variations. 


IT’S EASY AS PIE! 


First, get someone to help take your measurements. Next, 
load DRESS SHOP 2.0 into your computer and type in your 
measurements. Select the pattern, and the options you want. 
A cuffed shirt sleeve? No problem. A V-neck — how deep? 
Want a pointed collar or a Peter Pan? The program will fit 
the collar to the neckline you just designed. Then just turn on 
your printer, and print. 


BE YOUR OWN DESIGNER! 


Mix and match more than 4O ready-made patterns. Sleeves, 
necklines, collars, pleats, cuffs, waistbands all included! 
Specify the ease you want in each garment — you can wear 
your clothes from skin-tight all the way to extra baggy. It’s 
the next best thing to being a professional designer! 


For MS-DOS and Macintosh computers. Works with any printer, single sheet or 
tractor feed, narrow or wide carriage. 


“I’ve never had a pants pattern that really fit my body until 
I started using Dress Shop 2.0.” 

g P Helen Parkinson, Benoit, Mississippi 
“| enjoy sewing again instead of dreading all the 
alterations.” 





Tricia Damewood, Independence, Kansas 
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DRESS SHOP 





DIES SHORE 
DRESS SHOP 2.0 «2 auactahle at many software aud fabric stores uatiouuide. 


= DRESS SHOP 2.0 $129.95 Stand-alone program contains all patterns, including the “Basic Four” 
= DRESS SHOP 2.0 Basic Four $79.95 Stand-alone program contains Bodice, Pants, Skirt & Dress, plus sleeves, collars, neckline choices, etc. 


= Individual Patterns $29.95 Each stand-alone program contains a single pattern, plus options for sleeves, collars, waistbands, as appropriate. 


To order: send a check or money order in U.S. funds, plus shipping and handling ($6 for 48 states; $14 for Alaska, 
Hawaii, Puerto Rico, Virgin Islands, Canada, Mexico; $28 all other foreign). California residents add 7.25% sales tax. 


Send orders to: _ _ 
LIVINGSOFT P.O. Box 970 Janesville, CA 96114-0970 LIFETIME MONEY-BACK GUARANTEE 


Earnie ia GOR. ORie Ore by phone call DRESS SHOP 2.0 will give you a wonderful fit, and will 


| operate correctly on your computer, or your money back! 


(800) 626-1262 or (916) 253-2700 | Unlimited lifetime guarantee — NO EXCEPTIONS! 
Visa, Master Card, Discover, and school PO's accepted. | caled 





©1993 LivingSoft, Inc. Dress Shop and LivingSoft are registered trademarks of LivingSoft, Inc. Packaging and advertising designed by Lori LeBoy Design Studio, Los Angeles 


Schools 


Going on vacation and looking to 
enhance your fiber-related skills? Then 
thiscolumn’sfor you. The following 
schools have permanent facilities and 
offer a year-round selection of one-day to 
two-week workshops on fiber arts— 
including sewing, knitting, and 
quilling—suitable for the visitor. All 
provide housing information; some 
provide on-site housing and board. If 
youre interested, please contact the 
schools at the addresses provided and 
ask for their catalogue. If we’ve missed 
your favorite school, please let us know 
by dropping us a line at Threads, PO Box 
5506, Newtown, CT 06470-5506. 
Organizations that offer only summer or 
occasional workshopsare listed in 
Calendar in the appropriate issue. 

And if you're not up to traveling but 
are looking for classes, may we suggest 
that you check your local fabric and yarn 
centers and your local colleges and 
universities, many of which offer 
sewing, knitting, or quilting classes. 


General fiber arts 

Allison’s Wells School 

of Arts & Crafts 

PO Box 950 

Canton, MS 39046 

(800) 489-2787 

Week-long courses on quilting, basketry, 
weaving, spinning, rug hooking, and 
embroidery. Housing and meals 
available on site. 


Arrowmont School of Arts & Crafts 
PO Box 567 

Gatlinburg, TN 37738 

(615) 436-5860 

One- and two-week workshops on 
basketry, beading, machine knitting, 
surface design, hand and machine 
embroidery, quiltmaking, weaving, and 
wearable art. Cottage and dormitory 
housing on site. 


Brookfield Craft Center 
Business Office, PO Box 122 
Brookfield, CTO06804 

(203) 775-4526 


Campuses in Brookfield and Norwalk, CP. 


Weekend and week-long courses on 
weaving, quilting, basketry, surface 
design, and embellishment. 


John C. Campbell Folk School 

Rt. 1, Box 14A 

Brasstown, NC 28902 

(800) 3865-5724 

Weekend and one- and two-week courses 
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on folk arts including knitting, weaving, 
spinning, tatting, sewing, crochet, and 
quilting. Lodging available in farm 
houses and historic buildings or 
campground; dining hall on site. 


The Deemer House School 

of Fine Art & Weaving 

PO Box 80 

Smicksburg, PA 16256 

(814) 257-8891 

Two- and three-day workshops on 
weaving, clothing construction, knitting, 
surface design, and embellishment. 
Guest cottage housing available with 

full kitchen. 


xsuilford Handcrafts 
PO Box 589 
411 ChurchSt., Rt. 77 
Guilford, CT 06437 
(203) 453-5947 
Weekend courses on weaving, quilting, 
basketry, lacemaking, surface design, 
and beading. 


Horizons: The New England 

Craft Program 

108-P North Main St. 

Sunderland, MA 01375 

(413) 665-0300 

Three- and six-day courses on weaving, 
quilting, surface design, felting, and 
polymer clay. Dormitory housing and 
cafeteria on site. 


Katerina Kalamitsi 

Arkadiou 4 

15231 Haladri 

Athens, Greece 

30-1-64-76-463 

Two-week courses on weaving techniques 
from Greece, as well as band and card 
weaving and braiding. Apartment 
housing with kitchens available. 


Mendocino Art Center 

45200 Little Lake St. 

PO Box 765 

Mendocino, CA 95460 

(800) 653-3328 or (707) 937-5818 
Weekend and week-long courses on 
knitting, dyeing, surface design, 
lacemaking, tassels, rug making, 
tatting, clothingconstruction, weaving, 
and quilting. 


Oregon School of Arts & Crafts 

8245 S.W. Barnes Rd. 

Portland, OR 97225 

(503) 297-5544 

Weekend and week-long workshops on 


weaving, surface design, quilting, 
tapestry, needlework, and 
embellishment. Cafe on site. 


The River Farm 

Rte. 1, Box 471 

Fulks Run, VA 22830 

(800) 872-9665 or (703) 896-5833 
Weekend workshops on weaving, 
spinning, knitting, and dyeing. 


Sievers School of Fiber Arts 

Tulip La. 

Washington Island, WI 54246 

(414) 847-2264 

Weekend and five-and seven-day 
workshops on weaving, quilting, 
spinning, dyeing, surface design, 
Knitting, basketry, felting, rug making, 
garmentmaking, and beading. 
Dormitory housing available. 


Southwest Craft Center 

300 Augusta 

San Antonio, TX 78205 

(210) 224-1848 

Weekend and one-week workshops 
on quilting, beading, spinning, 
surface design, weaving, and fabric 
embellishment. 


Temari Center for 

Asian and Pacific Arts 

PO Box 12185 

Honolulu, HI 96828 

(808) 735-1860 

One-day and weekend classes on Asian 
arts including embroidery (Sashiko), 
basketry, surface design, quilting 
(making afuton), weaving, and 
embellishment (Chinese knotting). 


Textile Arts Centre 

916 W. Diversey Pkwy. 

Chicago, IL 60614 

(312) 929-5655 

Weekend and one-week courses on 
weaving, knitting, surface design, rug 
hooking, embellishment, and quilting. 


Sewing and textile science 
Bridal Sewing School 

4600 Breidenbaugh La. 

Glenarm, MD 21057 

(410) 592-5711 

Custom wedding gown designer 
Susan Khaljeteachesa six-day 
workshop on sewing a wedding gown, 
from fitting and fabrics to stitching. 
Classes and housing are held ata 
local hotel. 
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The Fabric Carr 

Sew Week 

PO Box 32120 

San Jose, CA 95152 

(408) 929-1651 

Week-long courses taught by designer 
and author Roberta Carr on specific 
topics including couture, tailoring, 
embellishments, and copying ready-to- 
wear. Room and board provided at 
the studio. 


Cooperstown Textile School 

Rabbit Goody 

RD #2, Box 75 

Cherry Valley, NY 138320 

(518) 284-2729 

Four-day workshops on understanding 
the structure, manufacture, 
identification, and conservation of 
textiles, including application to quilts, 
blankets, clothing, and carpets. 


G Street Fabrics 

Mary Goettelmann, Education Director 
11854 Rockville Pike 

Rockville, MD 20852 

(301) 231-8982 ext. 226 

Within a Metro ride from downtown 
Washington, D.C.; offers two- and four- 
day classes on many sewing topics, from 
garment construction to home 
decoration, quilting, knitting, and 
fabric embellishment. 


North Carolina State University 
College of Textiles 

Short Course Office 

PO Box 8301 

2401 Research Dr. 

Raleigh, NC 27695 

(919) 515-3149 

Three-to five-day courses on fabric 
and apparel manufacturing 
fundamentals and specialized topics 
for the apparel professional. 


Palmer/Pletsch Associates 

PO Box 12046 

Portland, OR 97212 

(503) 294-0696 

Four- to seven-day workshops on fitting, 
pants making, tailoring, serging, and 
sewing techniques. Also offers acustom 
dress-form service. 


Randall I. Merrell’s 

Institute of Bootmaking 
3400 N 3500 W. 

Vernal, UT 84078 

(801) 789-3079 

Two-wecek intensive courses on 
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shoemaking, bootmaking, and advanced 
bootmaking. Work in fully equipped, 
professional bootmaking studio. 
Materials provided; hand tools are extra. 


The Sewing Arts 

PO Box 61418 

Denver, CO 80206 

(803) 321-8037 

Designer and author Shirley Smith 
offers weekend and week-long courses 
on topics from basic to advanced sewing 


techniques. Classes are held in her studio. 


The Sewing Workshop 

2010 Balboa St. 

San Francisco, CA 94121 

(415) 221-7397 

This and Threadwear (see listing below) 
are owned by Linda Lee, so many of 
the guest instructors and curriculum 
arethesamefor both. One-day and 
weekend classes on basic to advanced 
sewing techniques, embellishment, 
beading, and home decor. 


Threadwear 

1250 Oakley St. 

Topeka, KS 66604 

(913) 235-1552 

See above listing forThe Sewing 
Workshop for description. 


Knitting and needlework 
Japanese Embroidery Center 
2727 Spalding Dr. 

Dunwoody, GA 30350 

(404) 390-0617 

Four-day classes on beginning to 
advanced Japanese embroidery. 


Knitting at Shetland College 
Jenny Sullivan 

Short Courses Coordinator 

Gressy Loan 

Lerwick, Shetland ZE1 OBB 
44-595-5514 

Two-week courses on knitting, both 
hand and machine Fair Isle, in the 
Shetland Islands. 


Royal School for Needlework 
Apartment 12A 

Hampton Court Palace 

East Molesey 

Surrey, KT8 9AU United Kingdom 
44-81 -943-1432 

One., two-, and three-day courses on 
embroidery techniques including 
lacemaking, tassels, beadwork, 
goldwork. Courses may be grouped 
for a week-long session. 


NORTH EAST 
SEWING 
SYMPOSIUM 


3rd Annual 









If you can make only one 
Seminar this year, make it 
the North East Sewing 
Symposium. 


“Wow! It was great - even better 


than last year - if that is 
possible!” Judy Summons 


“Tam umpressed with the details 


of excellence you gave to 
everything from classrooms to 
vendors.” Alice Allen 


“I really enjoyed the whole 
N.ELS.S. experience.” N.F. 


“The best; it was an excellent 
symposium!” P.R. 


“,..congratulations...a great 


symposium - great teachers, and 


a great tune.” D.G. 





NOVEMBER 
10, 11 & 12, 1994 
Saratoga Springs, NY 


Send S.A.S.E. To: 


N.E.S.S. 
385 South Main Street 
Gloversville, NY 12078 
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Notes 


Notes 1s where you can share news about remarkable people and places, special 
products, conferences, organizations, and fascinating traditions; or just sound off: Write 
to Threads, 63S. Main St., PO Box 5506, Newtown, CT064 70-5506. 


EXHIBITIONS 


Patchwork Souvenirs 

The 1933 Chicago World’s Fair 
celebrated the city’s 100th birthday in 
grand style and offered the nation a brief 
respite from the relentless worries of the 
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was not among them. Of these 125 quilts, 
Waldvogel and Brackman selected 30 
fora major traveling exhibit entitled 
“Patchwork Souvenirs of the 1933 
World’s Fair” and featured those and 
additional quilts in a fascinating book 
of the same name (Rutledge Hill 
Press, 1993). 
>>) ) The quilts are on 
pas exhibit at the 
Museum of Our 
National Heritage 
in Lexington, MA, 
through July 17, 
and then begin a 
two-year tour, going 
to Midland Center 
for the Arts in 
Midland, MI (Aug. 
7-Sept. 25); Dane G. 
Hansen Memorial 
Museum in Logan, 
KS (Oct. 16-Dec. 4); 
and Chicago 
Historical Society 
(Dec. 18-Apr. 23, 
1995). In 1995, the 
show travels to 
Grosse Pointe 
Shores, MI; Los 
Angeles; Janesville, 
WI; Nennah, WI; 
Lexington, KY; and 
Knoxville, TN. Fora 
complete schedule, 
write to Smith 
Kramer Fine Art 
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This entry in the 1933 Chicago Worla’s Fair quiltmaking contest, by Services, 1622 
Anna Hansen of Chicago, is entitled “Century of Progress’ after the Westport Rd., 


fair’s theme. The quilt features the fair attraction most often 


depicted in the contest, the Sears Pavilion. 


Depression. Hoping to boost attendance, 
fair organizers hosted innumerable 
contests, including one to find the best 
quiltmaker in the country. Sears 
Roebuck Company issucd the call to 
quiltmakers in January 1933, which, by 
May, brought forth a startling 25,000 
entries. Thirty quilters were chosen to 
win $7500 in prizes. 

Ten yearsago, quiltexperts and 
authors Merikay Waldvogel and Barbara 
Brackman set out in search of quilts 
made for this contest and eventually 
uncovered 125—the grand prize winner, 
which was presented to Eleanor 
Roosevelt and eventually disappeared, 
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Kansas City, 
MO 64111. 


Hats! 

When a reader's postcard arrived telling 
us of awonderful hat exhibit at the 
Philadelphia Museum of Art, I called 
immediately, only to find that the show 
was closing and would not travel. A 
millinery maniac, I nonetheless 
requested the catalogue, which turned 
out to bea heavenly, full-color issue of 
the museum’s bulletin devoted to the 
show “Ahead of Fashion: Hats of the 20th 
Century.” Its stunning photographs and 
compelling commentary presenta 
wonderful array of headgear, from the 
expected turn-of-the-century, plumed 
concoctions to surprises like an Elsa 





Sally Victor’s white wool felt hat with appli- 
quéd felt strips (circa 1962) recalls the 
work of artist Piet Mondrian. 


Schiaparelli surrealist wedding veil; hats 
inspired by paintings; and a brass, 
rotary-saw-blade-like lid by a 
contemporary British jeweler. For fellow 
hat enthusiasts, the Summer/Fall 1993 
Bulletin is available for $8 plus $4 S&H 
fromthe Museum Shop, Philadelphia 
Museum of Art, PO Box 7646, 
Philadelphia, PA 19101; (215) 684-7860. 
—Chris Tuommons 


Chris Timmons is senior editor 
of Threads. 


NEW PRODUCTS 


The Bernina 1630 

Many sewers welcomed the introduction 
in 1992 of the Bernina 1530, praising its 
fine quality and many special features 
but still wishing it had a broader range of 
stitches, wider stitch capability, and 
ability to update its stitch library. The 
company listened and has now 
introduced the Bernina 1630 
Inspiration Plus. 

The 1630 has more than 400 built-in 
stitches vs. more than 200 on the 1530. 
Like its predecessor, the 1630 usesan 
LCD display screen and tracking ball to 
enable the user to select a stitch or 
another option.The display system 
groups the stitches by category (for 
instance, practical or floral stitches) and 
presents a detailed set of options for 
each category (such as stitch speed and 
whether to secure the beginning and end 
of the stitch with spot tacks). While 
grouping stitches by category is helpful, 
selecting from the many decorative 
possibilities still often requires referring 
to the manual’s stitch chart since 
comparing stitches on numerous 
screens is cumbersome. People 
accustomed to working with acomputer 
mouse will find the 1630's display 
system easy to use. Those unaccustomed 
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MAKE YOUR OWN SHOE S 


BOOK OF INSTRUCTION — UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 

to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies’ pumps, flats, 

medium heels, or high heels from fabric or leather, 

using only regular sewing machine to sew tops. 
Assemble with shoemaker’s cement. 


Send $19.95 plus $2.00 for postage 
and handling. 
Orders promptly filled. 
California orders please add a: 
$1.60 sales tax. 2 a 








MONEY BACK 
GUARANTEE 
















NOTE FROM MARY 
“To answer requests { have updated my 
book to include a chapter on flat shoes 
for all occasions. 





/ can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


i make all my own shoes, not just for the 
style, comfort or economy, but because 
its fun! t think you will find it fun too.” 
rE 
te 
(415) 345-80)? 





subscription 
and save! 


Threads magazine covers all of your 

| interests in fabrics and fiber. Each colorful 
bimonthly issue is filled with articles by 

talented craftspeople eager to help you 

make beautiful things to wear and use. 


To order a subscription to Threads tor 
yourself or a friend, just use the handy 
| order cards in our magazine. 


Threads 


P.O. Box 5506, Newtown, CT 06470-5506 
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Custom Printed Labels 


¢« Woven edge 
Satin polyester 

¢ 17 printing colors 

¢-5 ribbon colors 

¢ Your art or 
our type or both 

¢ Iron on labels 
available too ! 





Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature — your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don't 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


Send $1.00 for samples, prices etc. to: 
Sterling Name Tape Co. 


9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 


PORTABLE WALKING FOOT 
INDUSTRIAL SEWING MACHINE 


Specially designed for sewing 


LEATHER - CANVAS - VINYL - WOOL - CARPET 
PERFECT FOR UPHOLSTERY 


works like the big one - but it’s portable 
the MINI BRUTE 
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4 00 
Limited Special > 9 8 Regular $789.00 


Introductory Offer 


COMPLETE PORTABLE 


CALL 1-800-658-4376 EXT. 97 
T & R DISTRIBUTORS 


Credit Cards or C.O.D 
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to the mouse may find it takes practice. 
(Anyone with visual difficulties 

should test the machine at length to be 
sure they can easily find and follow 

the cursor.) 

Some of the symbols for machine 
functions that appear as options on 
screen are readily recognizable; others 
are not. Thankfully, a help Key is 
included to identify and briefly explain 
symbols’ functions, reducing some 
of the need forfrequentreference to 
the manual. 

The change from the Bernina’s classic 
oscillating bobbin system to the 1630's 
rotary bobbin system is an important 
one thatallows for stitch width of up to 
9mm (vs. 5.6 mm on the 1530) and 
straight and zigzag stitching in 16 
directions. Among the new stitches are 
five alphabets and 30 sideways-motion 
motifs, including monograms. The 
bobbin-system change should not 
concern Bernina loyalists; the stitch 
quality is still excellent. (Note that 
special 1630 bobbins are required.) 

The machine comes with four special 
fect for stitches over 5.5 mm, six feet for 
those 5.5 mm and under (you can also 
use feet from the Bernina 1130 and 
subsequent models for stitches this 
width), and a buttonholer foot, with 
which you can easily make consistent 
buttonholes. The feet for stitches larger 
than 5.5 mm are encoded with sensors to 
prevent sewing a stitch with the wrong 
foot and breaking the needle. 

Also new to the 1630 is astitch 
designer, which allows you to create, on 
screen, stitches up to 9 mm wide using 
the ball and cursor like a drawing pencil. 
The smaller of the machine’s two 
memory banks can store up to 25 of 
thesc original designs. The machine’s 
main memory contains nine storage 
areas of 70 spaces (stitches) each for 
saving combinations of built-in Bernina 
stitches or combinations of built-in 
stitches and original designs. Cartridges 
for additional storage can be added. 
Unlike many machines that display only 
one saved stitch ata time, the 1630 
shows all the saved contents ona 
continuous screen that you scroll 
through with the cursor. 

A welcome addition is the 1630's 
acceptance of External Memory Key 
casscttes, which allows for some degree 
ofupdatability in terms of adding new 
Bernina stitches. The 1630 also features 
a bobbin-thread monitor, which blinks 
on screen when less than 5 m/yds. of 
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thread remain. If you're like me and 
tend to watch the presser foot and fabric 
while sewing rather than the screen, you 
might find this feature positioned a little 
inconveniently but still useful. 

Other outstanding features of the 1630 
(and 1530) include stitch width and 
length dials for fine adjustments; 
retention of the last width and length 
setting for a stitch; 11 needle positions 
for most stitches; ability to end a stitch 
with the needle up or down, which can 
be controlled on screen or by tapping the 
foot pedal; vertical and horizontal 
mirror imaging of decorative stitches; 
Knee lift to raise and lower presser foot; 
stitch-plate guidelines in inches; a large, 
removable sewing surface; and a clear, 
well-illustrated manual. 

Warranty: Mechanical parts, 20 years; 
circuit board, five years; electrical parts, 
two years. Suggested retail price: $3299. 

—Carol Laflin Ahles 


Carol Laflin Ahles sews, teaches, and tests 
new sewing machines. She wrote about 
machines for heirloom sewing in Threads 
No. 49, pp. 48-52. 


A boon to cutwork 

If you do cutwork embroidery and 
youre like me, you always dread the 
intricate scissoring away of the excess 
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By removing plant fibers, Fiber-Etch pro- 
duced clean cutwork on the pure linen 
sample (backed with nylon organdy) 
shown at center and intriguing effects on 
a poly/cotton blend (left) and silk/linen 
blend (right). 





fabric from the design. With anew 
product called Fiber-Etch by Silkpaint 
Corporation, we can put away our 
scissors for most pro jects. 

Fiber-Etch Fabric Remover “etches,” or 
dissolves, plantfibers. When applied to 
pure cotton, ramie, linen, and rayon, it 
produces smooth, clean edges on even 
the most detailed areas of openwork and 
creates fine reverse appliqué. When 
applied to fabric blends, it leaves behind 
thenonplant fibers and beautiful, sheer 
patterns and effects (see my samples in 
the photo below). 

Fiber-Etch is simple to use. For cutwork, 
it requires embroidering first with 
synthetic, metallic, or silk rather than 
cotton thread. The medium (in a bottle 
with an applicator tip) is then applied and 
air-dried, and the fabric pressed until it 
turns light brown. (Ifyou unintentionally 
get the medium on the fabric where you 
don’t wantit, simply don’t iron that 
spot. Heat is required to activate Fiber- 
Etch.) Thoroughly rinsing the fabric 
removes the etched areas (and any 
residual medium). Because this product 
is amild acid (pH1), the manufacturer 
warns of possible skin and eye irritation 
and suggests sensible caution and gloves. 

I can see countless possibilities beyond 
cutwork for Fiber-Etch: buttonholes, 
eyelets, and scalloped or irregular edges; 
drawn work; and papercuts. And if you 
don’t want to create cutwork from 
scratch, you may find it useful for 
working with iron-on vinyl or foil 
transfers with cutwork and for fused 
cutwork appliqués. 

Fiber-Etch is sold in 4-oz. bottles and 
is currently available only by mail order 
(itshould soon be in sewing-supply 
stores) from Nancy’s Notions (PO Box 
683, Beaver Dam, W1 53916-9976; 800- 
833-0690; $9.95 plus $2.50 S&H), 
Clotilde (2800 Hoover Rd., Stevens 
Point, WI 54492; 800-772-2891; $8.40 
plus $4.50 S&H), and Silkpaint 
Corporation (PO Box 18, Waldron, MO 
64092; 816-891-7774; $9.95 plus $1.90 
S&H). Silkpaintalsosells by mail the 
three imported fabrics used for the 
samples, currently at an introductory 
price of $16.50/yd. plus 8 percent S&H 
($4 minimum S&H): pure linen (60 in. 
wide), silk/linen blend (45 in. wide), and 
poly/cotton batiste (55 in. wide). 
Samplesare available for $5. 

—Yvonne Perez-Collins 


Yvonne Perez-Collins, of San Drego, CA, 
teaches machine embroidery. 
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Washable nylon velvet 

From Intermark Fabric Corporation in 
Plainfield, CT, comes a new machine- 
washable and -dryable nylon velvet, 
woven on a poly/cotton backing. 
Recently introduced to the garment 
industry, Nysoft velvet will soon be 
available in retail fabric stores. It comes 
in plain-weave, embossed, crushed, or 
printed velvet in five colors and ina 
variety of animal prints in several colors. 
This 58-in.-wide. fabric will sell for about 
$11/ to $13/yd. If you have trouble 
finding Nysoft, call Intermark’s Lauren 
Taylor at (401) 275-5700 to locate your 
nearest retailer. 


Traditional African patterns 
O.F.A., or Obibirim Fashions by Akweley, 
is a two-year-old company in 
Philadelphia that creates traditional 
African patterns for the home sewer. 
Founded by Akweley Ishangi, who has 
been sewing since she was 12 years old, 
O.F.A. offers a line of 12 patterns for 
traditional garments from West Africa, 
including eight styles for women, two for 
men, and two for children. Patterns fora 
traditional wedding dress, coat, and 
accessories are also planned. Each 
pattern is multisized, comes with clear 
instructions, and sells for $15 including 
S&H (the new patterns will cost slightly 
more). Included with the patterns are 
some suggestions on how to wear these 
African fashions. 

The company also offers a selection of 
all-cotton, 45-in.-wide, authentic West 
African fabrics for $5/yd. with a 
minimum of $3.50 S&H. You can 
purchase the patterns and fabric 
separately or buy what is called a Sew 
& Go pattern with the garment pieces 
precut from one of the fabrics and 
numbered for easy assembly ($55 plus 
$3.50 S&H). Unless you request samples 
(at no charge), the O.F.A. staff select the 
fabric they feel is best suited to the 
pattern. Finally, the company offers 
doll-size patterns for each style for $10 
including S&H. Also available is a video 
on traditional practices in African 
family life ($19.95 postpaid). To receive 
a pattern brochure and more 
information, contact O.F.A., Inc., PO 
Box 44211, Philadelphia, PA 19144; 
(800) 217-2530. 


Editor's note: The third article in a three- 
part series on writing a business plan fora 
sewing business (see Threads No. 51, p. 78) 
will appear in the next issue of Threads. 
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Offer ends 9/30/94. TX residents add 7.25% tax. Offer good in 
.S. and U.S. possessions only. Ideas in Leather ong ideas 
§ and coupons included with order, or send $1.00 pstg./hdlg 


for catalog only. 


sew with leather 


Sewing With Leather 
Video Tape. Leads 
you through leather 
selection, pattern 
layout & cutting, sew- 
ing leather and finish- 
ing seams. 44 min. 
With FREE bonus, 
Sewing With Leather 
booklet. #1885 


The finest garment teathers 

Tandy Leather has the fashion leathers 
you want. From fine pigskin and lamb- 
skin suedes to supple 
| sueded cowhides and traditional deer- 
skin. All Tandy Leather suedes are avail- 
_ able in popular colors for today’s 
fashions. For leathers, patterns, acces- 
sories and more, it’s Tandy Leather. 


Sandy 


For video, send check or M.0. a coupons please} for $9.95 
ae $2'00 pee bra to: Tan 
ort 


, PRESS 
Plus FREE 
Bonus Booklet 


Learn to 








abretta, durable 


The nation’s 
leader in 
leather and 
leathercraft 


y Leather Co., Dept. 7494, P.O. 
X 76113. Alow 4-6 weeks delivery. 
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MAGIC STEAM 
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Special 
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PRESS™ 


MSP7 


JUST $979* 


$29900" 
$95300" 
$2700" 

$7500" 


PRO LITE 

SUPER #4 

SUPER #6 
DE-92 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 


from $46900" 


COMPUTERIZED 
SEWING MACHINES, 


from $63900" 


"PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Hours 


5% sales tax for Vermont residents ONLY 


Sewin’in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 


TOLL FREE 1 (800) 451-5124 <siNGER 


APPROVED DEALER 


or 802-748-3803 
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Coat by 
Rocio Vazquez 
Graduate 


Japanese Jailoring 


STEP BY STEP, Judy Barlup leads you through the process of 
constructing a quality garment by combining the FINE DETAILS of 
traditional tailoring with the SPEED AND EASE of contemporary 
tailoring. Japanese techniques for a fool proof welt pocket, fusible 
interfacing and roll line tape, grading the seam allowances on the 
pattern to assure that the collar and lapel seams don’t show, and an 
easy method of applying the collar work like magic to produce 
astounding results! 2 tape set, 2 hours 40 minutes. PAL format 
available upon request. 


International shipping extra. WA residents add $4.51 sales tax. 


Looking for a career that rewards 
creativity and traditional skills? 
We offer a two-year certificate pro- 
gram with concentrations tn clay, 
fiber, metals or wood. For more 
information, call or write for our 
catalog today. 


Worcester Center for Crafts 
25 Sagamore Rd. Worcester, MA 01605 
(508) 753-8183 


A New Video Release 


$49.95 plus $5.00 shipping. 


VISA and MasterCard Accepted 


Judy bulup 
Unique Te ] 
PO. Box 70335 * Bellevue, WA 98007 
(206) 885-5296 


$3 


Reviews _ 


Here’s our selection of the most 
intriguing new books and videos we've 
seen lately. You can usually order books 
through your local bookstore without 
having to pay a service fee. Addresses are 
provided tf you would like to order 
directly from the publisher. Videos are 
usually most easily available from 

the publisher. 


Books 

Knitters who are fans of British folk 
garments have two new paperbacks to 
consider. Each updates the literature on 
a class of traditional knitwear to 
contemporary standards of clarity, 
without sacrificing any of the garments’ 
delightful complexity. If you’ve always 
admired the filigreed magic of Shetland 
(and other) lace shawls, but quailed at 
the challenge, Martha Waterman’s 
Traditional Knitted & Lace Shawls 
(Dos Tejedoras Fiber Arts Publications, 
PO Box 14238, Saint Paul, MN 551 14; 
1993; softcover, $25.95; 168 pp.) should 
make producing one asaccessible as it'll 
ever be. Every aspect of the shawls 
produced in Scotland, Ireland, and Wales 
is discussed from the perspective of the 
contemporary knitter, including history, 
materials, and design, useful tools for 
making shawls, gauge knitting, and 
working in the classic shapes: triangular, 
round or half-round, square, and 
rectangular. Washing, blocking, 
mending, storing, and even the fine 
points of wearing shawls are covered, all 
in addition to the 90-plus stitch patterns 
(each described for knitting row by row 
and in the round) and line-by-line 
directions for 14 specific examples. It’s 
all clearly illustrated, and each section of 
instruction is set off with helpful 
identifying tabs. The persistent 
recurrence of soft-focus or low-contrast 
photos (most are still usable) is the only 
problem I found with the book, but apart 
from that, this is the state of the art for 
would-be shawlmakers. 

Beth Brown-Reinsel brings to her 
Knitting Ganseys (Interweave Press, 
201 E. 4th St., Loveland, CO 80537; 1993; 
softcover, $16.95; 151 pp.) the same 
thoroughness and respect for the 
originals that Waterman does, but this 
book is also a small masterpiece of 
design. Virtually every photo is sharp as 
atack, including the dozens of hands-on, 
nearly life-size process images, and the 
charts and diagrams are crystal clear 
and easy to read. In addition, Brown- 
Reinsel’s gota neat idea for first-time 
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gansey crafters that I imagine 
shawImakers could also profit from: 
Practice by making a miniature. 

To get a quick, complete 
understanding of the engineering 
marvel authentic ganseys (or shawls) 
represent, the book includes a complete 
graph for an8-in.-long miniature 
sweater, in a quick-moving gauge. Brown- 
Reinsel walks you through every step of 
the traditional construction, first as 
you'd do it for the sampler sweater, and 
then in detail, complete with variations, 
as youd do it full size. Following her 
lead, you'll work through ribbing, 
pattern motifs (including knitted-in 
monograms), underarm gussets, 
shoulder straps, sleeves, and finishing; 
see exactly how all these parts work 
together; and will be confidently ready to 
tackle one of the six supplied sweater 
designs, or to design your own gansey, in 
no time at all. Inspiring! 

Standout offerings for quilters include 
some books on subjects of persistent 
interest, but little press. Jill Liddell’s 
The Patchwork Pilgrimage (Viking 
Studio Books, 375 Hudson St., New York, 
NY 10014; 1993; hardcover, $35; 172 
pp.) is subtitled “How to create vibrant 
church decorations and vestments with 
quilting techniques,” but the book is 
really more of a heavily annotated 
gallery of contemporary examples from 
around the world than a how-to. In fact, 
there’s only a dozen or So pages of process 
and patterns (for alter cloths, chasubles, 
stoles, chalice veils, and burses, plusa 
few banner shapes and nine pages of 
Christian symbols). But the required 
shapes and techniques are very basic, and 
the examples so varied and lovely that 
few aspiring makers will regret the mix. 
Even non-quilting church decorators 
should find it useful, considering the 
dearth of books on the subject. 

Signs and Symbols: African Images 
in African-American Quilts by Maude 
Southwell WahIman (Viking Studio 
Books, 375 Hudson St., New York, NY 
10014; 1993; hardcover, $35; 134 pp.) 
explores the aesthetic traditions behind 
the exuberant, jazzy, much-admired, and 
often misunderstood look of many 
African-American quilts. The study 
covers the use of pieced strips, appliqué, 
improvisation, and asymmetry, but goes 
beyond other works on this sub ject by 
presenting the rich and wonderful 
iconography of African religious 
symbols, cosmograms, and protective- 
charm alphabets and objects. There are 











also portraits and profiles of many 
contemporary quilters. Scarcely a page 
of this stunningly illustrated book 
(there are 150 color plates) will fail to 
breathe new life into your concept of 
quilt design possibilities. 

Beaders are in luck, with notable books 
on many inspiring uses of those tiny 
treasures. Joel Monture’s The Complete 
Guide to Traditional Native American 
Beadwork (Macmillan Publishing 
Company, 866 3rd Ave., New York, NY 
10022; 1993; softcover, $14; 113 pp.) 
setsthe standard of quality high, 
combining clear illustrations, a colorful 
(and too small!) gallery of 19th-century 
beadworked garments and objects, and a 
detailed guide to authentic tools, 
materials, and techniques. The book 
talks about beading on hides and 
describes construction of afew simple 
belt pouches for holding beading tools. 
Included are instructions for doing 
running stitch, whipstitch, lazy stitch, 
peyote stitch, edge treatments, and 
loomwork. Devoted traditionalists will 
be delighted to find a full account of 
native brain tanning methods for 
preparing fresh skins for garment use. 

If you're looking for new directions in 
beadwork, consider Ann Benson’s 
Beadweaving (Sterling Publishing Co., 
387 Park Ave. S, New York, NY 10016- 
8810; 1994; hardcover, $24.95; 144 pp.). 
Benson describes and provides patterns 
for two different techniques: bead needle 
weaving and bead card stitching. She 
likens the first to crochet, in that the 
beads are worked in rows, with 
subsequent rows joined to the previous 
row with evenly spaced thread loops. 
Gridded patterns direct the order of 
beads, and the resulting fabric can be 
shaped as it’s made, and edged, fringed, 
and backed as described in detail. Card 
stitching is more free-form, since the 
beads are tacked or couched to thin 
cardboard or thick paper following 
linear patterns that can take any shape 
you want, for very striking effects. The 
cards can be backed with fabric, attached 
to pins and belts, fringed, and even 
included in the design, if you choose to 
leave areas unbeaded. Benson’s patterns 
are first rate and enticing, ranging from 
Southwestern and Art Deco to Eastern 
and naturalistic images. 

Even more adventurous is Valerie 
Campbell-Harding and Pamela Watts’ 
Bead Embroidery (Lacis Publications, 
3163 Adeline St., Berkeley, CA 94708; 
1993; hardcover, $35; 128 pp.) The 
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NOTIONS 
CATALOG 


_ Clotilde wc 


YOUR NOTION SUPPLY SOURCE FOR SEWING, QUILTING, 
NEEDLEWORK AND CRAFTS 


ALWAYS 20% DISCOUNT 


WRITE TO: 2 SEW SMART WAY, B8031_ THM4, STEVENS POINT, WI 54481-8031 





Learn the traditional arts and crafts of 


The Shetland Isles 


and enjoy a 12 day fully inclusive September holiday to Britain’s 
remote and romantic islands famed for their unique nature and 
enduring crafts. 


The 8 day course of your choice might be in traditional Fair Isle 
hand knitting, or traditional fine lace or Fair Isle machine knitting 
or traditional carding and spinning. 


Or yourchoice might be acourse in traditional style Shetland fiddle. | 

Or again land or seascape painting in the spectacular scenery of — \ 

some of the hundreds or more islands scattered in the northern seas.” 
%, 

This fully inclusive holiday also includes travel from mainland ‘ 

Britain and accommodation in one of Shetland’s most modern 

and comfortable hotels. Tours and avarietyofeveningevents ==" 

are designed to complement your Shetland experience. nS 


For further information write to Jenny Sullivan at Shetland College, 
Lerwick, Shetland, U.K., ZEI OBB, or fax to her at +44 595 4830. 


WEAVING AND TEXTILES 
WITH 
LAURA STRAND MILLS 
MAY 26 — AUGUST 5 


Summer Six is a nationally distinguished art program offering a range of five-week 
studio experiences, with undergraduate and graduate options, as well as special 
non-credit workshops in a variety of media. 


ACCELERATION 
Skidmore College PROGRAM 


Saratoga Springs, In Art for High School Students 


NY 12866 — 714-85 
518-584-5000 A special five-week residential program for mature, 


Ext. 2372 talented high school students sponsored by Summer 
° Six with credit and non-credit options. Scholarships. 


SUMMER6 ART 


UltraSuede & UltraLeather 


New colors of Ultrasuede and Ultraleather have just arrived! 
Swatches (Ultrasuede, Ultrasuede Light & Ultraleather) $5 
UltraSuede Sampler Sale 
20 9" x 6" Ultrasuede pieces - $29 plus $4 shipping. 
Texas Cotton Now Available 
Visit Our New Retail Store 
Bee Ridge Square, 3985 Cattlemen Rd., Sarasota, FL 

34930 U.S. 19 North 


LASS le Palm Harbor, Florida 34684 


(800)237-7739 (orders only} 
loth (813) 785-6593 (information) 
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/ The Only Sergers | 


With Automatic 
+ Adjustment. 


The Bernina 2000 
Series Sergers. 


- Youselect the stitch,Selectand J} 
Sew™ automatically adjusts 
the tension. 


* Select and Sew does what display 
screens only tell you to do. 


¢ Select and Sew reduces tension 
from your life. 


Why spend money for acomputerizedserger that won't 

automatically adjust thread tension for you? Especially when 
Bernina offers a serger with the perfect balance of features. The 
new 2000 Series with 2/3/4 thread and differential feed offers 
exclusive features like the free arm design, needle stop up/down, 
and automatic tension release when presser foot is raised - just 
like your sewing machine. Threading is easy, too, with 
our unique swing-out presser foot, easy lower looper 
threading and direct lay-in 
threading. Plus the 2000 DE 
and 2000 D have more 
stitches to choose from, 
including the new 3-thread 


F 


| 7 1@ 8 v@lc 
super stretch stitch. No other hea, elo 
serger offers such versatility | CEIEERY)/ 





and simplicity. f, 


To Get Tension Out of Your Life Now, call for the 
dealer nearest you: 1-800-405-2SEW. | 
Call Canada direct: 1-905-475-9365. 


To see the new Swiss-engineered 
Bernina 2000 Series, stop by your dealer fora 
demonstration. They're the only sergers in the world 
good enough to be called Bernina. 


BERNINA E. 


3500 Thayer Ct. Aurora, IL 60504 708-978-2500 
617 Denison St. Markham, Ontario L8R 1B8 416-475-9365 


s 
Reviews 


authors are gurus of the English art 
embroidery scene, and the intense, 
encrusted style of much of the work 
shown in this lavishly illustrated book 
will befamiliar to readers who have seen 
almostany recent British textile 
embellishment book. If you haven't, be 
prepared for potential overwhelm, as the 
British style is wildly eclectic, ranging 
freely over ethnic, abstract, and even 
psychedelic traditions for every possible 
more-is-more effect. Weaving, sewing, 
couching, machine embroidery, layering 
beads under gauzes and meshes, 
canvaswork, and even making your own 
beads are all covered with admirable 
drawings amid the luscious examples. 
It’s a feast. 


Video 

Cecelia Podolak is a tailoring specialist 
and frequent Threads author (see 
Threads Nos. 39: pp. 62-64; 43: pp. 37-41; 
and 46: pp.32-37) whose hour-long video 
Fearless Pressing; Part 1: Jackets 
(Material Things, 60-101 Parkside Dr., 
Port Moody, BC V3H 4W6, Canada; 604- 
469-6953; 1993: VHS, $29.95 plus $5 














S&H) is a must-see for serious sewers, 
especially would-be tailors. Even if you 
think you already Know how to press, an 
hour with Podolak will probably 
improve your skills. Seeing her beautiful 
results with a variety of woolens in 
typical jacket-making situations makes 
it obvious what standards to strive for, 
and watching a skilled presser work is 
worth any amount of reading about how 
to press. Pressing is probably the most 
neglected and undervalued of all 

sewing skills, and if you gain nothing 
more than a mimic’s sense of how to 
handle your iron from seeing Podolak, 
it will be money well spent. She 
combines professional tailors’ 
techniques and tools with a perfect 
understanding of what home sewers 
need to know and what they have in 

the way of pressing equipment. 

Podolak demonstrates several tailors’ 
tools that any jacket maker could benefit 
from adding to her collection. One easy- 
to-come-by tool is ahome-made dauber 
that you can whip up from a narrow roll 
of scrap wool; the tool makes it easy to 
moisten just the part of a pro ject that 
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needs steam, without over-spraying or 
soaking. (Since you have to wait for just- 
steamed wool to dry before moving it, 
you can save a lot of time by not 
overdoing the moisture.) The most 
impressive tool you'll see Podolak use is 
called a cheese block, a half-cirele of solid 
hardwood thatsimplifies creating knife- 
edged creases and truly flat details. 
Podolak sells the blocks, but she 
describes severalalternatives. You'll see 
how toremove the shine from 
overpressed wool, how to press a prefect 
sleeve cap and dart point, and how to 
shape even a fused undercollar. Podolak 
also covers using irons, press cloths, 
other pressing boards, clappers, and 
hams, and fusing with botha hand 
iron and a minipress. If you’d rather 
read about pressing after all, you can 
buy asmall booklet from Podolak that 
covers the same material for $6 plus 
$1 S&H, but I think you'll be missing 
the best part. 

—David Page Coffin 


David Coffin 1s an associate editor 
of Threads. 


| OBIBIRIM FASHIONS 
By AKWELEY INC. 
PATTERNS 
AVAILABLE FOR 
MALE, FEMALE 

= CHILDREN, 
DOLLS, 
WEDDINGS 
ALSO 
RITES O1 
PASSAGI 
PATTERN 
INCLUDES 
SIZE 8-22 
LWIA eS | 
SIZE SM-X,LG 
MENS 
SEND FOR 
COLOR 
BROCHURE 


12? STYLES 
| AVAILABLE ge 


Introducing the First Traditional ¥ 
African Pattern Company in the 
world for the home sewer. Patterns 
ee available at select fabric stores or write 
W) O.F.A. Inc., P.O. Box 44211, Phila, 
PA 19144. Prices available for 
wholesale and retail. 1-800-217-2530 
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: Patterns for free-spirited clothing 
4 Comfortable - relaxed - sophisticated 
= Catalog $3.00 


=r. 
| “PARK BENCH PATTERN CO. 


5181 Baltimore Dr., La Mesa, CA 91942 f= 
ee eee ee ee ee: 


EXPECTING OR NOT 
| THIS IS A 
"MUST HAVE" PATTERNI 


IMAGINE! 

A ROMPER WITH 

AN INVISIBLE DROP-SEAT 
FOR CONVENIENCE! 


IN MULTIPLE SIZES 6-22, JIOGM |, 


$8.95 INCLUDES S&H Co} | 

CANADA ADD $1 Fee. 

US FUNDS ONLY PT 
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JOY * 1377 OSCEOLA STREET * DENVER, CO 80204 | 


- Cone & Skein Yarn - 


e WHOLESALE e@ RETAIL 


Stock Yarns: 

Natural Fibers, Blends, Synthetics 
Spectacular buys on 

New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 
Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


Yarn Samples 
$10.00 
Mail Order Only 


WE MAKE IT EASY TO BUILD 
| YOUR NEEDLEWORK LIBRARY 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 











¢ PRISCILLA’S Handcrafted Buttons 
¢SKY WEST Sterling Silver Buttons 

e BUTTON-UP Lead-free Pewter Buttons 
eDISPLAY CUBES AND TUBES 


CALL US FOR B REE Information 


TOLL FREE 1-800-422-1434 OR 
SEND $5.00 (refunded) for complete CATALOG 


MARILYN’S SALES & ASSOCIATES 


(WHOLESALE INQUIRES ONLY) 
15100 SE 38th, 101 #798, Bellevue, WA 98006 
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Pattern For Pattern#240 


Convertible 
Bomber 
Hat 


$4.50 


(shipping included) 7 
*Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 

*Catalo g $1.00 (ree with Pattern Order) 


7O7NW 11thSt.« Corvallis, OR. 973302 (503) 753-8900 





NATIONALLY AUTHORIZED 


orotner.. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lues KNITTING WORLD 
101 W. Broadway, St.Peter, MN. 56082 














MACHINE KNITTERS 


YOUR OWN COLOR CARDS 
Most popular BRAMWELL yarns 


Only $6.00 


Send check or money order to, 
Yarns Galore, Inc. Suite B 
2830 - 228th Ave. SE, Issaquah, WA 98027 
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THE BEST BLENDED 
YARNS COME FROM 
BROWN SHEEP! 


Cool pima cotton and soft merino wool make 
NEW Cotton Fleece the blend to behold! Visit 
a Brown Sheep Company retail shop today! 
For a list of the locations nearest you, write 
to Brown Sheep Company, Dept. 30, 100662 
County Road |6, Mitchell, NE 69357. 


C.. \ Brown Sheep Lona Inc. 


O08 L210 © @E1OMO&® 


= BUTTON COLLECTORS © 
(@ Classics (Prior to 1970 - Never Used) [] 


@) Assortment of at least 250 buttons - minimum of ©) 


24 per style & color depending on size. Selection 
efi have a value of at least $375.%. Send $60. 
(| 


4 (includes handling & postage) to: val 
es M.I. Discount 2-4 Week 
= 2026 Shattuck Ave. deliver 

> Berkeley, Ca 94704 
QOow em: ODOO’ rie 








MASTER ae ae { 

Publishers of Self-Instruction Books on Gorment 
Designing, Grading ond Toiloring 

Write for f ee booklet describin 


ooks on the essentials o 
clothing design. 


these 


Master Deaagner © Dept. 1 
M34. Dearborn Si. Qhengo, Il 60604 © (312) 972-9075 





| Se8Q | ERREE 


Fittingly Sew 


Pattern Making Software 


1-800-661-5209 


System Requirements: Macintosh System6or7 


NOW AVAILABLE FROM SILK CITY! 
PERLE 10/2 
COTTON 


Responding to repeated requests, we are very 
pleased to announce immediate availability of 
our new 10/2 Mercerized Cotton in 38 fashion 
colors, stocked on cones. For sample cards plus 
information about the complete Silk City Fibers 
Stock Yarn Service, please send $5.00 (check) to: 


Silk City Fibers, 155 Oxford St., Paterson NJ 07522 
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417 E. Central 


The DROP SP IN DLE Santa Mapes tact 
Hand Dyed Yarns 


Subtle & Outrageous Colors 


The "Business" 
of Sewing 





o € . 
o> RAVE REVIEWS FROM 
7 *Simplicity *-McCalls *Nancy Silk, Mohair, Wool, Cotton & Novelties _ 
° t } Zieman. This incredible book is ni 16 i 
= a "must" have for anyone who 
oO sews for profit. Includes 3-page 
2 price list, forms and more. avant a 
| $14.95, $3.75 S/H. (US Funds) ae f EES ye 

2 CA. RES. add 8% tax. THE WORLD'S FINEST FABRICS BY MAIL 
rot Select from a collection of the highest quality imported and 

| : : . domestic silks, wools, cottons, and more 
oO pant eee that the World has to offer. 
© | 323. nd Ave., | 
rat Suite N-294T, Chino Hills, Ca. 91709. To receive beautifully coordinated swatch collection 4 times a 
Credit card orders 1-800-795-8999 » year send $8.00 check or money order, name and address to: 
A | | 3 a | 
CRAZY QUILT STICHES | wit lernKal /| 
A book of over 1000 embroidery stitch variations THE TEXTILE DETECTIVE : 


| 5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 
P.O.BOX 422, ANDOVER, MA 01810 . | 


Teacher Directories 


: BEADS ® BEADS . BEADS : Knitting ~ $4.00 Surface Design/ Stitchery ~ $4.00 Orc g\¢ "a 


The World's Largest Selection of Beads f Quilting - $6.00 weaving/Spinning & Dyeing ~ $8.00 


F U L L C 0 L 0 R C ATA L 0 G : Teachers request Registration Form Lv Vc 14 


OVER 2000 BEADS IN FULL COLOR — 
RETAIL © WHOLESALE © DIST. PRICES | Making Historical Com jl ny eee 
FS se< Costumes? ai alta nc ae aan 


FOR YOUR 48 PAGE CATALOG SEND $3.00 TO: 
f 7 
a Historical, Ethnic & Hat Fashion rol ale| saessietie 







Se -aia. Shipwreck Beads | 


Open 7? Days 
Tel. (206) 754-BEAD 





2727 Westmoor Court SW-TH % 
OL . ; Patterns s ning the 
scarce a Middlle Ages to the 1950's Vol fahme|i(-lerm ice) ee 
*Books! 250+ Costume . 
Reference Books the in porter 


YARNS 


For KNITTING and WEAVING 


*Supplies! Corsetry, 
Millinery & More! 





SOLID AND VARIEGATED COLORS *« WHOLESALE * Plus Accessories and 
100% RAYON CHENILLE » FREE SAMPLE an Underpinnings -— . 
ERDAL YARNS, LTD = §6=—100+ page catalog - $5.00 = =— = 
303 FIFTH AVE. SUITE 1104. NEW YORK.NY 10016 —io an Zi FROM THE NECK UP ¥ 


f An llllustrated Guide To 


Ke /] ] UME Lif LS ra | HAT MAKING 
\, | Learn how to make felt, straw and fabric covered hats 


RN eg ee Nin with the easy step-by-step instructions in the most 
P.O. Box 93095, Pasadcna, CA 91109 || complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 


Te Ck) (A RS AO CRB CAD AOA CESS Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 


4 FROM RAGS is » Send $20.00 + $2.00 postage. 
a =| TO RICHES fa | — z \ ‘ MN residents add $1.20 tax. 


1-800-237-6594 


UNIQUE & HARD-TO-FIND FABRICS 
Free Sampling Available 
Lycra, Velcro, Trim, Glass Beads, Buttons, Knits, 
Rayons, Cottons, ® Craft, Theatrical, 
Costume & Designer Fabrics, 
Wholesale & Retail 

L.P. Thur Fabrics 
126 W 23rd ST. 
NY, NY 10011 


a 
rt 
4 


Salt, yell Foreign orders add $1 postage 
.< 35) and pay in U.S. funds. 


~ Allow 4-6 weeks for delivery. 














A special $1.00 Room + 50¢ Table. Over 10,000 yds. Two Harness fh Re Sorry, no phone orders, 
in stock for that special budget Job. fy | ' credit cards or C.Q. D. | 

212-243-4913 Looms SAISE for more information. 

The sturdy construction of a Leesburg | * Satisfaction absolutely guaranteed. 

Loom insures quality firmly made products. i 2s MADHATTER PRESS 

Improved for trouble-free. smooth and effi- F P= 9 = P.O. Box 7480-T 

cient operation. A few days of weaving will i fie Sree es wi Minneap dll, MN 55407 

bring back the small investment. — 


CE) =. eae 


* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Notting Ss Longarm Mfg. 
We have 4 sizes to fit your quilting 
needs — there IS a difference in 
“Longarm” Quilting machines - 





Van Wert Ghio 45891 
419/238-2738 





We are the Rug Weaving specialists. Our | 
large volume means lower, discount prices. 






















Check out the “Original”. THE BEAD CATALOG We carry a large selection of beautiful cotton 

BEADS — TOOLS — FINDINGS rags on coils, 8/4 cotton warp, rug filler, 

Rt. 3, Box 147 Hwy 52E Everything youll need for stringing loopers, braiding equipment and more. We 

Stover, MO 65078 Oley Discs ints pay shipping! For catalog and samples send 

| seer | $1.00 handling to. GREAT NORTHERN 

PHONE: 314-377-2713 4202 WATEROAKS LANE, RM. 20 WEAVING, P.O. Box 3611, Augusta, MI 
FAX: | 314-377-4451 TAMPA, FLORIDA 33624 | \49012. Visa & MC accepted. 


3S Threads Magazine 






New Workbook! "How to Make an Old Fashioned | 
Crazy Quilt". Buttons, silk ribbon, porcelain doll kits, 

| antique repro. sampler charts, heirloom sewing, much 

| more. Free kit, newsletter with order. Catalog, he 00. | 


™ 
! The Magic Needle wy f 
mtperas ns hs tj 


[ Limerick, ME04048 MUN | 


Sew-Art Mauntan Retreat 


July 7 - 9, 1994 
Park City, Utah 






Machine Embroidery, Fiber Art, 
Machine Quilting, Fabric 
Embellishment, Creative Sewing 


@ Dynamic Classes 
@ Exciting & Talented Teachers 
@ Beautiful Mountain Vacation Area 


For more information & afTee Sewing 
Arts Catalog, send to: 


Sew-Art Dept T-1 PO Box 550 
: Bountiful, UT or call: 
(800) 231-2787 


(602) 321-0588 


Spin ‘n Weave 


Decorator Square 
2927 E. Grant Rd. 
Tucson, Arizona 85716 


We pee in Knitting, Weaving, Spinning 
Dyeing, Crocheting, and Basketry 
Send 98¢ in | stamps for postage. Ask about New Yarn Samples 


The Sl for™ 
" Creative People * 


Extensive line of 
textile books + notions 


Shop * Mail Order * Shows 
* SEND $1.00 FORBOOK LIST * 
QUILTING BOOKS UNLIMITED 
1911 W. Wilson, Batavia, IL 60510 
708-406-0237 


Fashion | 


or 
Today's Knitter 


lyr. (6 iss.) Subscription$37.50 
Canada $43.50 (U.S. Curr.) 


5442 Cannas Dr. Dept. T 
Cincinnati, OH 45238 


1-800-882-8035 


Design 


April/May 1994 





KRUH 
MNS 


Merchants to the Machine Knitter 
Ali NEW CATALOGUE FOR 1994! 
Over 8,500 items for machine knitters! 


60 c age Bt Uye! is 


4 


ssxssasssnsnainaatiiietess ck viLst 
wor 2 Penny | iit ak Fs 


Beads & Findings 
Fabric Dyes & Paints 
Silk Scarves & Fabric 
Marbling Supplies 


FREE CATALOG 


1-800-280-6520 


P O Box 1324, Cullman, AL 35056 


EARTH GUILD 


Tools ¢ Materials ¢ Books— for handcrafts 


33 Haywood Street ¢ Dept T 


MON-SAT l10AM-6PM 
Eastern Time 


/ Catalog Available 
1-800-327-8448 


<a WEAVING & SPINNING 
2) KNITTING & CROCHET 


POTTERY TOOLS 
WOODCARVING | 








FINE SHIRTINGS BY MAIL 


Quality shirtings in soft luxurious cotton-yarn 
dyed, solids, stripes, jacquards, tone on tone 
and novelties. To receive a set of samples send 
$4.00 (U.S.) check or money order along with 
your name and address to: 


PADKRIC GALLEKY 


146 W. Grand River e Williamston, Mich. 48895 
(517) 655-4573 


HANDWOVEN THAT IKAT 
FABRICS 
Indigo-dved cotton 
SEND SASE + $2 FOR SAMPLES 
MERKRONSG RIVER TEXTILES 
$424 QUEEN ANNES DR. 
SILVER SPRING, MD 20910 


\ Beautiful Heathery Tweed Yarns | 


i 
a 
in 
= 
= 
| 
= 


BABIES IN BLANELTS «= WILD FACES 














Send $7.95 ppd. 
for this easy 
eweatshirt 
jacket pattern, 
or $2.00 for 

_ a catalog of 
’ our entire line. 























P.O. Box 1484 
Havelock, NC 28532 






| 
We have the yarns you're looking for! Harrisville's 200 || 
year textile tradition is behind the finest 100% Pure | 


Virgin Wool Yarns in over 90 exquisite fleece-dyed | | 
colors & tweeds. Yarn Sample Card - $6.00 


Harrisville Designs, Center Village, Box 806E 
Harrisville, New Hampshire 03450 © 603-827-3333 _ i 


PEAS IN A POD * LADT BUGS © CACTUS * TOT SOLDIERS 


ANUMAUE GUITONS 


Totally unique! Dozens of realistic designs. 
A great addition to clothing, knitwear, 
quilts or hats. Send $2 for our brochure. 


* CATS «= 


K@K@MO. 


KOKOMO BUTTONWORKS 
P.O. BOX 397 MONTROSE, CA 91021-0397 


| * SPONVEO + SHIMOMUNNS * SBiddid MHD +« SNVIG 13410) + | 


“CARROTS « HAMBURGERS = BILLIARD BALLS *« CHICKENS 


* Fast Delivery On All Types of Dye. 

* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 
J Available for Immediate Shipment 


whe SOLD IN QUANTITIES: ¥2OZ., 4 OZ,, 
fan 8OZ., 1LB. & UP | 








Direct DYES ALL Dyes Sold In Dry Powder Form Only.| | 
Disperse Directions For Use & Application. 
Reactive Free Catalog & Dyers Manual. 

Vat 
MFG. 81 FRANKLIN ST. 
co. NEW YORK, NY 10013 


TEL.:212-226-2878; 212-966-4046 


Pine GFubiion 


Call now to receive fine 
fabrics by mail! 


Silks, wools, cottons and more... 


everything you need for that 
special project. Join our unique 
swatch service for only $12, and 
receive four swatch inailings and 
a FREE binder to keep them in. 
Look & Feel before you buy! 


Call or Write To: 
Barbeau Fine Fabrics 
i See. A Birch Street « Fort Collins, CO 80521 
1-800-766-5588 or (303) 221- S697 





No More Safety Pins... 


Free yourself from the pain, tedium, and 
drudgery of quilt basting forever. Faster, 
easier, no more safety pins. For details call 
QuilTak” at (602) 527-3839 or send a LSASE 
to: 3217- TN. Dyer, Flagstaff, AZ 86004. 




















WANG alii 


KNITTERS 
ss RIOUUNGE 


The best articles in machine 
knitting techniques & design, plus 
patterns for all machines. 

One Year subscription $23.95 


To sub 
For Sample issue 
MAS. Box 1527T 


scribe, call 1-BOU-b28-804, 
send $2 to 


Yasnon VVA fel | iQ 


Brazilian Embroidery 


Battenberg Lace 


Trapunto 


Ribbon Embroidery 
—Supplies * Kits * Books— 
No Minimum Order 


Mini Kits + Catalog . . $2.00 
Specify one: Brazilian, Battenberg, 
Trapunto, Ribbon 


Teaching Inquiries Welcome 


CRAFTS BY DONNA 
Box 1456T, Costa Mesa, CA 92628 
ia (714) 545-8567. 


NATURAL 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 
Send $5.00 for a complete mail order 
sample card of over 500 colors and textures 


Periodic Updates ¢ Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics, $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 


accessory. Gold/silver rimmed buttons, 


metal/cloth buckles. Fast delivery. 


100% satisfaction. Free kit. ee - @ 
} 


| A kashion Touches 


Wma) P.O. Box 1541, Dept. T, Bridgeport, CT 06604 


90 




















The Weaver’s Loft 


308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 
Complete knitting, weaving, spinning 
supplies and yarns 
~Discount prices. ~ catalog free. ~ 
Complete sample set $8, refundable. 


FOLK ART RAG RUGS 


Learn traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 


fabric tapestry, shirred etc. Antique techniques and 
modern instructions. 


Send $2.00 for our catalog to our new address: Rafter-four De- 
signs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 





2 ag —__ 
* Beads 

* Beadwork Supplies 

* Bead Embroidery Kits 
* Rhinestones & Sequins 











’ 
Promenade 4 


LE BEAD 
SHOP 





* Instruction Booklets 
) % \/ ‘Beaded Earrings”... ee. $5.00 
“tee “Beaded Clothing Techniques” .................. $7.00 


*‘Contemporary Loomed Beadwork’ .......... $7.95 
\ “Beaded Dream Catchers”’ .. 


$2.50 for Catalog (refundable with first order from catalog) 





























Dealer Inquiries Invited for Publications 
P.O. Box 2092 _* Boulder, CO 80306 





Promenade’s * 





Own 


Patterns 
& 
Wedding 
Accessories 
Custom 
Invitations 


As Seen In 
Victoria 
Magazine 
Historic Patterns 
5150 Mae Anne Ave 
213-118 
Reno, NV 89523 f 


eel | 











Ganafontn your favorite 

photo into a beautiful 

One-of-a-Kind 

| needlecraft project. 
Revelve a 144 X 176 stitch count color chart | 
and DMC thread guide. Send your photo, | 
Instructions & $19.95 to Pictureféint THF | 
PO Bax 1505, McKinney TX 75070-1505. | 
our photo will be retumed. Allow 4 - 6 weeka 


For more information call (214)546-2251 | 


iheathers, muted tones 
|} & baby yarns. Great qualit a ee prices. For over | 
300 s 8 send $1 for 


| Afllagro 


Past LAKs) wt 


Historical 
Patterns 
Worthy of Your 
Time and Talent. 


1830-1939 


Catalog $4.00 


Write or Call 
(616) 245-9456 
‘Edwardian 
Blouse for 


Size 10-20 FREE 
$6.75 i 
dal INFORMATION 


P.O. Box 7587T3 * Grand Rapids, Mi 49510 








Fine Shirting's 
Large Collection of Fine 


Woven Fabrics in Stock 


* Imports & Domestics 
+ 100% Cotton Egyptian & Long Staples 
- Silks 
- Cotton Blends - Polyester, Linen, & Wool 
- Broadcloth 
- Oxford & Pinpoint 
rT + Tone on Tone 
oe |e mene =| « Novelties 
SINCE 1949 ° Yarn Dyes - Stripes, Checks, & Plaids 


Send $3 for our sample package — rebated with 1st purchase. 
Special introductory offer — purchase fabric w/sample 


% 
v1 package & receive a 10% discount. Call now & take 
a full advantage of this offer. 







poyne Toll FREE 1-800-292-2830 


MY TWIN® 


Dressforms & Pantsforms 
The only forms that EXACTLY duplicate your body 


Custom-Made or Make Your Own 
By Carol Stith Zahn 


i Kits to make your own forms include instructional manual. 


Also available are instructional videos and form stands. 
For More information Call Or Write To: 


CSZ Enterprises, Inc. (eormerty CL Enterprises) 
1288 West 11th Street, Suite 200 - Tracy, Ca 95376 * (209)832.4324 


FREE YARN SAMPLES! 
siite tor sulky se Monae nrigres, pastels 
voeirare fee : bh sock, mohair Voottor 


shipping to: 
ems, Box T, 3635 Pierce St. NE 
Minneapolis, MN 55418 


Quality Yarns 


Wool « Cotton « Linen « Metallic « Silk Blend 
500 Colors, Textures, Shades » Samples 520 
570 Westbank -TH, Glenwood Springs. CO 81601-9378 
500-845-YAAN « Fax: 303-945-2487 





Threads Magazine 


Marketplace 


FORE. {6¢ Machine Knitters 


STOP STRUGGLING--START KNITTING 
4 Correspondence Courses 
Me Videos, books, tools & more 
“For FREE Catalog send SASE: 


x MARLENE'S CATALOG V 
| P.O. Box 308, Englewood, NJ 07631 201-569-8731 


GREAT YARNS 


BY MAIL ORDER? 
We sure do. 


GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 
For current samples send $2.00 to WEBS, 
| P.O. Box 147, Service Center Rd. 
Northampton, MA 01061 











Beads x Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books x Findings 

Stone Beads 










Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *& FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 





Personalized 


Quality Woven Labels S 


rr 





FAL 


SS 
ORC | 1)" White wy 
A by of For 








800K 1 1/4” White w/Gre a 

B1K 7/ a" White wi grey ‘ a 
Beautifully woven with your name in matching printed script, these 
lovely labels are the ultimate “Finishing Touch” for your handiwork. 
Other styles plus size and care labels available. No C.0.D.’s please. 
U.S. Funds. Free color brochure write/call: 503-252-5542 24 hrs. 

12 for $3.25 - 20 for $5.00 » 40 for $7.00 
100 for $14.00 - 250 for $24.00 - 500 for $37.00 


(Prices based on ane name -one style. Visa - MC accepted.) 


Charm Woven Labels® 
P.O. Box 30027 » Dept. T + Portland, OR 97230 


-» Baltazor’s 


Laces ¢ Fabrics 

Bridal ¢ Supplies 

A Fine Handsewing 
; Lace Making 


Smocking 
CATALOG $2.00 


tw 1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


April/May 1994 











¢ OnneCLICUL { urtam (oman (oH fs 


SAVE 20%-40% 


On Brand Name Drapery Hardware 


Sy ere 
ciein and pecoratird) 
Rods, Bow Rods, Bay 


revere 
Valance Rods, Comer 
Window Rods and more. 


Arch Rods, Clear Rods, 
Rods for Palladian Windows, Circle 
Windows, Oval Windows, Octagonal and 
Eyebrow Windows. 


Full Line a Wooden Hardware: Mini Poles to 
Maxi all components. 


"MORE Decorative 
Hoidbacks, Swag Holders, Iron and Steel 
Rods, Butterfly Handles, Skylight Poles 
and 80 much more. 
Send $2.00 For a Catalogue and Receive a $5.00 co pon 
towards your first purchase 
Chima Plaza, Rt. 6, 
1-800-732-4549 





lennessce | echnological University 
APPALACHIAN CENTER FOR CRAFT 
June 6-10 June 13-17 July U-15 


Whit Oat Beets Weaving: eos Production Handweaving 
Personal Le aly Be gee 


Stash Management for Creative Hunter-Gatherers™ 


oFab ic, patterns, yarn ... Pre-printedcardsystems turn your stashes 


into handy, portable, fingertip files! Design and coordinate anywherel 

o New! Patterns PostHaste* ... Tell us the garment you wanttosew 

&get alistofcurrentmatching patterns (Butterick-McCall-Simplicity-Vogue). 
*“""* Send $2.00 +LSASE (52¢) for brochure, samples ****** 


P.O. Box 359 « Wayne, NJ 07474-0359 
(formerly of NYC) 


SEWING, NEEDLEWORK 
BRIDAL & CRAFT SUPPLIES 


| SEND FOR FREE CATALOG: 
Newark Dressmaker Supply 
6473 Ruch Road 7 
Dept. 71 | 
PO. Box 20730 
Lehigh Valley, PA 
18002-0730 





An exquisite collection of the finest quality imported,} 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 


times a year send an $8.00 check or money order to: 
THREADS at Gingerbread Hilf 
356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 





Ecuador 
Thailand « Indonesia 


Toran 


China « India « Morocco 
Poland « Romania & Hungary | 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
67/76TH Warboys Rd, Byron, NY 14422 
716-548-2667 


O OMUNY , Mh ay Designs 
69 Coolidge Avenue, 
Haverhill, MA 01832 
1-800-666-3562 


Discover a unique collection of materials, 
books and patterns — perfect for adding a 
special touch to your creations. 


* Stone Animal Beads 

* SS Charms 

« Glass & Porcelain Buttons 
* Shisha Mirrors 

* and many other items 


° Silk Ribbons 
« Threads 

* Beads 

* Crystals 

° FW Pearls 


Please send $3 for Catalog or call toll-free and 
order a customized sampler of treasures. 


ORGANIC FABRICS 


yardage for wholesale and retail 
$5 for complete samples 
certified organic FoxFibre & Fima cotton 
free brochure & lot of finished-goods sources 
Oar (hl amt exer les 
16-T Cliff St. New London CT OG 320 


NATURAL FIBERS 
Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 

Spinning fibers-$4.00 
Equipment Catalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 
(Open Tues-Sat, 10-4) 





UNIVERSITY 


One week workshops in 
a variety of disciplines. Oxford , Ohio 


June 13 - July 15, 1994 


Featuring: 


Terrie Hancock Mangat 
Mixed Media Quiltmaking 


june 2U)-2- 


Charly Fowler eo 7 Tale 1 
Amish Quiltmaking CEES 
For information call: 
Joyce Ponder, Rowan Hall (513) 529 -7395 
Miami University, Oxford, Ohio 45056 





ae Good buttons are hard to find! 
"gt Send $1.andS.A.S.E.for 
a button brochure. 
(| ©? Visit our shop. We have 
wonderful tapestries, velvets, 
silks, rayons andlace curtains. 


Delectable Mountain Cloth, 125 Main St., 
Brattleboro, Vermont 05301 


Send SASE for Information 
Alyce Misner 
P.O. Box 2351 

Big River, CA 92242 


fal a er age ce Fe 
eo Se LR SE a dk 


NEEDLE ART FROM COLONIAL DAYS. 


USE BASIC 
EMBROIDERY 
STITCHES TO 
CREATE THIS 

BEAUTIFUL 

12” x12” 

PILLOW 


Ourkit includes 100% 
__ cotton unbleached 
: _ muslin for pillow (front 
=. andback), with design 
silk-screened on fabric, needle, thread, detailed instructions. 
KIT# A216 — $23.00 U.S. (includes shipping) 
(NY residents must add sales tax) Send check or money order to: 
HH DESIGNS PO Box 452, Dept. B, Eastchester, NY 10709 


hee “ust Wa —_ 
; -—_ ‘ 
+ Fa “k.. 


oo BEADED JEWELRY 
INSTRUCTION BOOKLETS 
Beaded Earrings 


Beaded Necklaces 
Ethnic Beading 


Shipping 65¢ per Booklet 
SHERWOOD DESIGNS 


P.O. BOX 2106 
LAKESIDE, CA 92040 





SPREE RARER EERE 










= HANDWORKS ‘ 
a" Sewing Projects 7 
=, and Knitting Baskets a 
"a for Children - 
ms Rt. 1 Box 138 Afon, VA 22920 a 
wee ueee SaeBeBeeeeae 2 oot. 


SRR RREMERMEERE EEE eee ee 


: i 
£AMBSPUN 


Save Buy THE Pounp ! 
Yarns and Fibers 
« Cashmere © Alpaca 
« Silk * Kid Mohair 
Six Sample Mailings Per Year 
To join send $5 to: 
LAMBSPUN BuLky CLUB 
140 W. Oak St © Fort Collins, CO 80524 
VISA/MC 1-800-558-LAMB 
Avatlable in Fine Fiber Stores 
Everywhere! : 












MAGIC CABIN DOLLS, | 
" | Nu THE Oource for 


Tatura L fiber: 


* DOLLS (custom/ethnic)| 
=a ow KITS § SUPPLIES | 
25 x CRAFT MATERIALS 
A FURNITURE § 
ACCESSORIES 


FREE CATALOG (83 Swatches) 
(08) PO. Box 64-Dept. T | 
637-2735 ™ Niroqua, W*|, 54665" 













HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
433 Duggins Rd. 
Stoneville, NC 27048 
Tel. (919) 573-9830 


Complete Supplies 
for 
Rug Hooking & Braiding 
BLISS 
MODEL A 


Manufacturers of Cloth 
Slitting Machine 


FRASER Supplies Catalog $2.50 


MODEL 500-1 





MAKE BIG MONEY—ALL PROFIT—AT HOME 











Make mothholes, cigarette burns, $¢ 
tears, rips, DISAPPEAR from alt fabrics. fees 
Little-known craft pays big spare time prof- 
its. Exciting details FREE’ CALL FOLL FREE 
1-800-621-5809 or write: 

FABRICON COMPANY 

2021 Montrose, Dept. 922, Chicago, IL 60618 








Create a Real Body 


From Your Lifeless Dress Form 
in minutes! 


FABULOUS FIT" 


cis 
(om) 


) ) a series of scientifically designed 
foam pads slipped under alycra™ cover 
gives your dress form life-like body curves. 


Draping has never been easier. 
Eliminate Endless Fittings. 
P.O. Box 29326 
San Francisco, CA 94129 
Telephone: (415) 441-9066 
FAX: (415) 441-0994 


PatentPending 





The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 

FOX FIBREF® Presence all their own. 

For samples, send $8.00 to: | 
VRESEIS LTD. P.O. Box 38927 | 
Santa Susana, CA 93093-3892 


















24 PAGE 
Y)| COLOR 


& A/ CATALOG 


SEND $5.00 (CHECK OR MONEY ORDER) TO: 
99 BEADS 

2263 Old Middlefield Way 

Mountain View, CA 94043 
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MACHINE KNITTERS WISHBOOK 
MAIL ORDER CATALOG 
YOUR WEST COAST DEALER FOR QUALITY KNITTING 
MACHINES, NOTIONS AND SUPPLIES 


QE KnitKing Machines & Accessories 
zy }, 


a Yarns by: KnitKing, Mary Lou’s 
Brunswick, Millor, Nomis, Silk City, 
Tamm, Handspuns, and many more! 
Books, Patterns, Software, & Kits. 


61568 Eastlake Drive 
Bend, OR 97702 
503-388-2046 or 1-800-208-2046 


Catalog $2.00, refundable 
with your first order 


Povopwmuey 


Yarns. Over 1500 colors. All 
_ sizes, textures. Lots, lots more! 
Catalog and yarn samples 
S6.50 ppd. ($5 refundable) 


Call to order our catalog: 


1-800-322-7888 


Or write: 

Cotton Clouds 

5176 South 14th Ave | 
Dept TE 

Safford, AZ 85546 


Threads Magazine 


Marketplace 





Communion dresses, etc. Reasonably priced. Complete 


for brochure with fabric samples. Refundable with $20 




















Electric Spinner 

Table Looms 

Floor Looms 

Tapestry Loom 

7 Maru Dai 
FREE Catalog Accessories 
Call Toll Free Books 


1-800-238-0296 sven 


P.O. Bax 1107, Castle Rock, WA 9861 1 


Blockers’ 


As seen in the video SWEATER FINISHING 
by Leslye Solomon 


Don't use a million 


pins when you block— 
just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
instructions for their use. 


Blockers ™ Kit $15.50; 30 T-pins $2.00; $3.50 S/H 
1-800-242-KNIT 

Send check or money order to: 

Fiber Fantasy 


6 Hunters Horn Court, Dept. T, 
Owings Mills, MD 21117 


a 
a a el 


<as=5 
Sa 





Choice - Discover 
Visa: Mastercard | 


(410) 363-1160 


| 





Tailoring + Custom Sewing 
Crm >004 OLD 


Costumes - Uniforms : Patterns 
Military and Civilian Authentic Keproduction 
Kentals - Crinolines - Accessories 


Harriet A. Engler ADULT 
CATALOGS 

P.O. Box 1363 ps 

Winchester, VA. 22604 CHILDREN’ - 


tcs (703) 667-2541 $3.00 


It's the Quilter's Wishbook!™ ~~ ™ 


ce & Quilting 


owe Catalog! 


Chock full of all the quilting 
goodies you could wish for! 


I 

I 

100’s of quilting books, patterns, | 

notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 

and more! Send for your catalog today! | 

QO) Free. Send name & address. We'll send your ; 

; 

l 

| 

| 

I 










catalog in our next 3rd class mailing. 


Q) Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


Send to: Keepsake Quilting TM 
Dept. TM, Dover Street 
IS PO Box 1459, Meredith, NH 03253 


ee eee ne 


April/May 1994 


CLASSIC WHITES quality fabrics and laces for | 


special occasions: weddings, christening, First ]} 



































CACCHION Gesi2ns wn le sures 





























Scarves * Garments 

Neckties * Fabrics, etc. 

Top Quality * Low Prices 

Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 


QUALIN INTERNATIONAL 
P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog “ (415) 647-1329 





Beautiful Fashions Begin 

With Beautiful Fabrics. 
Site IVS crcubve people have echied on Saw ve 
Brook collections for a standard of excellence 
Each seuson we offer only the finest uidhity tah 
recs. CaCl coordinated and selected for ihe 
Posubseribe to 
our service send LS. S7.S0to P.O. BOX 909T, 
BOYLSTON, VIA O1S05-0909, 508-368-5155 












Rowan Yarns, 
Kits, Books, 
by mail 
*Rowan, Annabel Fox, Fox Fibre, and 
Valuruguai yarns & patterns 
*Rowan & Ehrman knitting/neediepoint kits 
«Rowan International membership forms 


«Bond knitting frames, pewter and 
Earth buttons, Brittany and 
Addi Turbo needles, 
Lanocreme Woolwash 


S tudio 1s itnestone 


ege Sreet. Box 314TA S 
Wit ary fanacie BAST 1 
Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 
as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 


3233 Amber St * Dept.T * Phila., PA 19134-3201 
1-800-324-9927 


DRAFTING & 


PATVTEBRA DESIGHING M924 
BY WOMANS INBCITURE 
complete course in pattern 
DRAFTING draftin from this pe iod of 
Parrern Desiaxe | dramatic costume 
innovation. 160pgs. 










i ae 
phone / fax (414) bb409e84 


$22.00 ppd 


add sales tax 


For complete catalog covering 
needlework, costurne and 
embroidery, send $4.00 


2982 Adeline St, THD 
Berkeley, CA 94703 
tel: (510) 843-7178 










14 100% Cotton =| 
| 'WSeamless Draperies|W Upholstery, Clothing 
| iW Wall- Coverings 


| Textured, toxic-free, washable 


QOS e®| 
Weaving, 
Spinning & Knitting Tours 
May, June & September 1994 
Explore these historic craft traditions in} 


|| the Lowlands and Highlands of Scotland | 
|| from Croft to Industry plus Artisan} 
Workshops on The Isle of Skye! 
Journeys Thru Scotland Co. 
P.O. Box 116, Sheridan, OR 97378 
(800) 828-7583 ~ Laura Wallace | 





CER ELLER EERE CREE) 
a4 BROTHER YN 
(y Knitting Machines & Accessories ¥\\ 
\Y] DISCOUNTED 4\ 
LY We service the knitter who does not aN 
Ly) need lessons. ‘AN 
y/ Call or write for prices on equipment and yarn. ¥ AY 
NV Yarn-lt-All ry 
VY 2223 Rebecca Dr. WN 
MY) Hatfield, PA 19440 YI 
ty) (215) 822-2989 A) 


i i =~ ~~ <_<. a a - - 
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Stone, Siver.Glass. and [ 
Plastic Beads « Fetish Za RIVER (GEMS 
Beads + Bead Strands CAND FINDING 5| 
Beachng Supplies * Clasps ee oe ee 
Glass Doll Eyes « Pin Racks Fora 500+ page, full-color catalog. send $10to: 
Barrette Clips * Buttons RIVER GEMS & FINDINGS 
Tate es 6901 Washington NE, Dept.206D | 
ye: ie bee §=6=6Albuquerque, NM 87109 USA 
Cernit” Modeling or cail toll-free 1-800-396-9895 
Compound ask for catalog #999-206/D 


BOCO-Grawwy 


SS 
is the first in an exciting new pattern line for home decorating. 


Each peco-Gram™ 
package 
contains all the 
letters you need } 
to monogram 
any item you 
wish. You'll also 
get detailed 
instructions and 
professional 
tips. You can monogram a set of 6 
towels for a quarter of the price you'd 
pay for embroidered monograms. 


Send a check or money order to: 
DECO-Grant™ P.O. Box 529 « Union Lake, MI 48387-0529. 
14.95 each + $3.00 S & H per pattern. Mich. residents add 4% sales tax. 


10 foot WIDE Fabrics] 


vf Bedspreads, Crafts 


non-iron, sun-rot proof! 


ro Custom-Made or Do-It-Yourself 
Washable Draperies, plus our 
tiny-stack FAN PLEAT drapery. 


Send $ 2.00 for catalog & swatches to: 
Homespun. Box 3223-194. Ventura CA 93006 
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Marketplace 


ADVANCED 
BEADWORK 
By Ruth F. Poris 





This superb new text 
covers everything! 

All the needle arts, 
metalwork & soldering. 
8.5”x 11”¢ 152 PP 
Over 300 illustrations 
Color Photography. 
$14.99 + $3.00 POST 


Golden Hands Press 

4202 Water Ooks Lone RM 20 
lompa, Fl 33624 

(813) 265-1681 





HAND-DYED + MARBLED : 

-100% COTTON FABRIC: 

" * over 200 beautiful solids and a large selection of patterns 4 
an, 

os San Francisco, CA 94121 

a * 415-22 1- 6510 


L 
pees eae eee eee eee ee ee ee es ee 





= 

Please Sonya Lee Barrington © 
send $5 for Dept. T-837 47th Avenue « 
swatches « 
= 


100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors of the 
highest quality for use in quilting, garment- 
making, crafts, etc. Send $3 for fabric 

samples and ordering information. 


GUTCHEON PATCHWORKS, INC. 


Vaunfadirers of The Aunerwau Classic Line 
cotton pruits and plaut colors 


917 Pacific Ave #305 * Tacoma, WA 98402 = (206) 383.3047 


Visit our booth at the Pacific NW Quilt Show 
July 29, 30 & 31, 1994 — The Seattle Center 
Formore info write APNQ, PO Box 22073, Seattle WA 98122 


Santa Fe Fiesta Skirt $12 
| Taos Blouse & Navajo Shirt $12 
Hollyhock Dress 
(not shown) $12 
Ail three patterns $33 


All sizes included 
in each pattern. 
Price includes 
shipping. 
Allow 4 weeks 


For outside U.S.A., please add $3 
MC, VISA or money orders please. 
Wholesale information available. 


Sew Naturat inc. 
500 Montezuma, Santa Fe, NM 87501 
(505) 982-8389 





LOWELL WORSTED MILLS 
Natura! colored natural fiber yarns on dyeskeins and cones for dyers- 
wools, mohairs (our specialty), and more - samples $7.50. Naturat 
fiber tops, pencil rovings, flyaway fibers from our mill forhandspinners 


and felters atgreatprices - samples $5.00. Directfrom the mill to you. 
Wholesale inquiries only. Send copy of resale certificate and sample 
requests on business letterhead to LWM, Dept. TH92, 12 Perkins St., 
Lowell, MA01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 








; Three Kittens Yarn Shoppe | Features: | 
805 Sibley Memorial Hwy. 
= St. Paul, MN S518 

Sn MN (61457-4969 | 

, 1-800-489-4969 


Hand painted 
porcelain buttons - 
Send $2.00 for 
ictures and order 

orm... alo FREE 
kiting catalog 





ade 
Folk 
Knitting 
Cynthia G. LeCount | 
Revised Edition of the 
classic award-winning book 
on knitting traditions of 
Peru and Bolivia. Charts, 
: : patterns, much more! 
$29.95 + $4.50 shipping 
DOS TEJEDORAS 


PO Box T14238 St. Paul, MN USA 55114 
800/545-8413 VISA/MC 


ANDEAN 


FOLK ARNITT TING 














‘Guatemala! 


Handloomed 100% cotton fabncs & 
thm from Mayan weavers: ikats, 
brocades, Westem Style, & ethnic | 
specialties. Exclusive patterns, up to } 
54" wide, quilter's grabbag, custom 
mM design, deep discounts! Generous 
swatch pack, $5 (applied to order). 


GLOBAL, 1101 SW WASHINGTON #140 
@ VILLAGE PORTLAND, OR 97205-2313 
4 IMPORTS WHOLESALE INQLIRIES WELCOME 


















VINTAGE APPAREL 


és ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
J’ Over 1000 patterns available for 
Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920’s, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.™ 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras. ..plus more! 
Sizes available for men, women & children. 





' 
Sie RS 
= 








AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. IA 52803-3760 


1-800-798-7979 
Ta } 4 


i 





ON TAE (NCA TRAIL 


PO BOX 1861. TAOS. §.M. BTSTI 


ALPACA” 


A NEW SOURCE — RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


‘Home of the Original Alpaca Andes Felted 
Hat and the Wildthings Fleece Mitten Kit. 


For Complete Color Samples, Pattern 
Support. and Outlets Nearest You, Please 
Send 55 to: 


On The Inca Trail 
P.O. Box 1861 
Taos. N.M. 87571 








NEW COLORS NOW AVAILABLE! 


CHENILLE 
YARNS 


Viscose Chenille in 1300ypp & 2000ypp, solids, 


variegated, metallicized, blended in tweeds — 
over 200 colors! — all on cones, all in stock for 
immediate delivery. To receive 16 color cards 
and details about the complete Silk City Fibers 
Stock Yarn Service, please send $12.00 check to: 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 


NOW! IT’S EASY TO SEW! 


Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches mew speed-up 
methods and factory short cubs. Brings home sewers 
and professionals up-to-date. Starts begunners mght 
Save Money - Sew Professionally - Make 
Money. Dopioma Awanied FREE Brochure 









BABI ES 


pe MERRY 
ATE Cottage Creations 
ey Althe Farm on Deer Creek 


fe to ium ake fowa sical 3 
Loveable Teddy Bears ee NY? 
oR SEND L.5.4.5.€ FOR dubccesdbh Insti 





ictorian Bridal & Gi 
abulous pattern p Ab 


@bridal hand bags @ pot pourri pillows & hangers 
@fabric frames X books @ head pieces, hairbows 
@s pecial flowers from ribbon @ fabric @ plus more! 


Ready made available - send $2.00 for a brochure 
(refund with purchase) 
2 Government Rd. # 203 Toronto, ON Canada. 
M8X 1V6 (416) 2ah-7295 





3 Knitting Pattern Books 
by Betty Lampen 


¢@ Miniature Sweaters 
Book | 


2'lz Inches Tail for Ornaments, 
Mint Gifts or Leprechauns. 





@ Sweaters for Sweaters 
Teddy Bears peck Il 
12 Sweaters for ) More 
3 Sizes of Bears Miniature Sweaters 


—————EE EE 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
including shipping and handling. 

CA residents include sales tax. US funds only. 


Threads Magazine 





Marketplace 


. 
I thank my 
lucky stars for = 


Nancy's Motions 


8 
Over 3,000 notions everyday 


discounts, friendly service, 


and fast delivery 
& 


For your FREE 176 page 
Nancys Notions Sewing 
e Catalog® call: 


1-800-833-0690 () 
Ld] 





~ INVENTORY REDUCTION SALE > 


20% OFF ALLIN STOCK ITEMS 
(orders of S30 or more) 





Fine silk fabrics 
Swiss Embroideries 
Fine Swiss batistes 
French & English laces 
Other fabrics - cottons & blends 
Swiss, Eng. & French lace motifs & collars 
Books # Kits # Ribbons ¥ Original patterns 

Send $5.00 for our 68 page catalog 


(credit with $25.00 order) 
$2.50 for silk ribbon color guide 


P.O. Box T-230 Phone: (916) 685-8419 
Wilton, CA 95693 Visa & M/C accepted | 











So...where's my sweater? 


If you are just making | 
samples with your knitting ncomplcatia— : 
machine, we can help you P Machine 

start making sweaters with , 

Leslye Solomon's new book 

"The Uncomplicated 

Knitting Machine" and two 

videos "The Machine 

Knitters UH OH Video" 

and "Sweater Finishing for 

Hand and Machine Knitters.” 

Come on...call us at Fiber 

Fantasy (800-242-KNIT) 

and we will tell you all 

about them. 





THE FABRIC CARR 
HAS GRAINBOARDS! 


$27.95 plus $4.95 


P.O. Box 32120 
San Jose, CA 95152 
Tele: (408) 929-1651 





April/May 1994 

















LEARN TO MAKE PATTERNS 
| SEWING & DRESSMAKING Achieve that individual 
| Professional Fit! Also, Complete Training 
Packet to Teach Sewing or Patternmaking Design 
or make Individual Basic Patterns 
Catalog $2.00 describes all the above 
Auditore Pattern Design, = 
12629 N. Tatum Blvd. Dept. T. , Phoenix, AZ 85032 || 


—_ 


ry 
ial | 


skacel collection, inc. si. 


224 SW. 12th St. Renton, WA 98055 « Ph./Fax (204) 255-341 a 


Over 150 yarns 
Basics & Specialties fe 
Effect * Cashmere * 
Crochet « Silk * bss oo | 
sock Yarns * _, Ki / 
Angora ° ie 

Kors 


a 
hon OY KNIT FASTER 


WITH THE AMAZING 


ADDI TURBO 


Authentic Primary Source! 
See ROEAN HATS: 
an a of Millinery (1909) 


aie A VT Vad 
ee Mey F 


| Poa Includes marine Lt Oe Me B 
t | 


send: $2 
R.L. SHEP 





| Bax b& SST. Mendocino CA 95460 


FABRICS FOR LESS 


CLASSIC, FASHION,and CHILDREN’S fabrics at substantial savings. 
Send $4.00 for current swatch offering good for a $5.00 credit on your 
first $35.00 order. After your firstorder is received you will continue to 
receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FABRIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you wouid like only the catalog. OPPENHEIM’s Depart- 
ment 597, No. Manchester, IN 46962-0052. 








Knitpicky 
Knitting Machines 


Sti PASSAR, 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 

New & Used Machines. 
Call for details? 


(217) 355-5400 
Kathe’s Kits Catalog $3.00 


















Basics of Draping 


by Suzanne Pierrette Stern 
Draping Instructor at LA Trade & Technical College 
IA, 


* Detailed 97 minute Video a 

e Makes Draping Completely = ‘ 
Accessible to any Sewer 3 

e Even Covers The Importance 





of Grain in Draping 


“This is the next best thing to being in your 
classroom” 


Just 39.95 + *3.50 sGh 
(CA residents add *3.29 s/s tax) 
Order today from: 
Stern, 337 N. Crescent Heights Blvd. 
Los Angeles, CA 90048-2203 





‘DIRECT FROM OUR LOOMS 
HISTORIC FABRIC REPRODUCTIONS 





FOR QUILTING, CLOTHING, HOME INTERIORS... 
CHECKS, STRIPES, JEAN, LINSEY-WOOLSEY, DIMITIES, 
CAMBLETS, ETC, SAMPLES $4.50 
JOIN OUR HISTORIC CHECK OF THE MONTH CLUB $12.00 


contact Rabbit Goody at: 
THISTLE HILL RD2, BOX 75 
CHERRY VALLEY, NY 13320 
518-284-2729 phone/fax 











| Keep Your Bra/Slip Straps 
| 





in Place with StayPut 
- Attaches easily a 


- Comfortable fer 
. ro 
3 pairs of StayPut or ss 
1 pair of StayPut StayPut 
Bra/Slip Strap 


with shoulder pads 
for only $7.50 plus t 
$1.00 s&h (NC residents, \ 
please add 6% sales tax) 





| Mail Check or Money Order to: 

| StayPut 

P.O. Box 1306 * 
‘Garner, NC 27529-1506 























RIBBON WORK 


A treasured reprint from 1921. Over 200 
photos with instructions for bows, 
jcockades, ruching, trims, corsages, 
' garments, decorative items, and flowers. 
“The most complete ribbonwork book of our century!” 
Antiquity Press 
1734 Seott Street ¢ Dept. A ¢ St. Helena, CA 94574 
P Volume #1 $19.95 + $2.00 Shipping + CA tax 
Volume #2 $9.95 + $2.00 Shipping + CA tax 
; 107-967-9162 — 


Visa, Mastercard 
— —— 


WOVEN LABELS 
100% CUSTOM MADE 


ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO 


ALL SIZES, ALL FONTS, ALL COLORS 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS 
20735 DARNESTOWN AD 
BOX 26, DICKERSON, MD 20842 
301-428-8334 





Classified 


The CLASSIFIED rate is $3.75/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Advtg., Box 5506, Newtown, CT 06470- 
5506. The deadline for the June/July 1994 issue is 
March 10. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet. embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., 
Mineola, NY 11501. 


WOMEN WANTED. ITome based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew. 
1-800-I-MADE-IT. 


IRISH WAXED LINEN THREAD: 29 colors. Large 
variety BASKETWEAVING SUPPLIES. Retail. 
Wholesale. Catalog $ 1.50. Royalwood Ltd., 517-TH 
Woodville Rd., Mansfield, OI 44907. (419) 
526-1630. 


FREE SWATCHES—En joy a packet of over 30 
swatches offering a wide variety of fabrics at af- 
fordable prices. Cottons, Ete., Dept. TIT, 228 
Genesse St., Oneida, NY 138421. (315) 363-6834. 


RELIABLE EX'TRA INCOME! Assemble or sew 
simple craft products at home. Program Guaran- 
teed! 1-800-377-6000. ex 7360. 


FREE BROCHURE. 1000’s of mail order sources 
for fabrics, notions, 100+ pattern sources, videos, 
more. 800-344-2199. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


ARCTIC QIVIUQ EXPERIENCE: Workshops in 
qiviug spinning, lichen dyeing and qiviug Knit- 
ting in arctic community. June/July 1994. Con- 
tact: Wendy Chambers, 21 Boxwood, Whitehorse, 
Yukon, Canada, Y1A 4X8. Tele(403) 633-2530. Fax 
(403) 633-6573. 


PACIFIC NORTHWEST QUILT CONTEST July 29- 
31 at Seattle Center: for information send LSASE 
to APNQ/TDS, P.O. Box 22073, Seattle, WA 98122- 
0073. 


NEW ZEALAND TOURS. Quilters, Woolcrafters, 
escorted. Include scenic and cultural highlights. 
Jan Coyle. (415) 595-2090. 


FABRIC CLUB—Bi-monthly swatches. $10/yr. 
Wools, Silks, Cottons, More! ASK 4115 
Brownsville Rd., Pittsburgh, PA 15227. 


MILOS ISLAND, GREECE, 2-WEEK WEAVING 
HOLIDAYS May, June, September, October. Kate- 
rina Kalamitsi, Arkadiou 4, 15231 Halandri(T), 
Greece. 


NEW! Quilter’s Design Studio, the ultimate quilt 
design program for IBM and MACINTOSH comput- 
ers. Prints templates, calculates yardage, unlimit- 
ed colors. Free information: QuiltSOFT, P.O. Box 
19946 San Diego, CA 92159-0946. (619) 583-2970. 


INTERNATIONAL SMOCKING BOOKS, Unusual 
European styling. Beautiful crocheted lace pat- 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723. 
(512) 928-3217. 


ATTENTION SEWERS, QUILTERS, FIBER 
ARTISTS. Organize your fabrics, be more produc- 
tive with PEBBLE CREEK’S Fabric Filing System. 
Free Information, SASE, 732 Summitview, Suite 
566 TD Yakima,WA 98902. 
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EXECUTIVE DIRECTOR WORCESTER CENTER 
FOR CRAFTS. A multi-discipline professional 
school for crafts, offering a two year accredited 
full-time program and part-time courses at all lev- 
els is seeking an Executive Director. The success- 
ful candidate should have strong inter-personal 
skills and experience in the areas of arts adminis- 
tration (preferably contemporary crafts), exhibi- 
lion programming, grant writing, development 
and fund raising, marketing of crafts, general ad- 
ministration, financial management and volun- 
teerism. The Center is the oldest of its kind in the 
United States and a 501(c)3 corporation. Send re- 
sume and 3 letters of recommendation to: Search 
Committee, Worcester Center for Crafts, 25 Sag- 
amore Road, Worcester, MA 01605. 


COUNCIL OF AMERICAN EMBROIDERERS, 
KALEIDOSCOPE ‘94: SEMINAR, June 7-11; 


STUDY RETREAT, June 7-19: Sheraton-West Port 
Inn, St. Louis, MO. Four-day seminar classes with 
Mary Preston, Tom Lundberg, Carol Shinn; two- 
day seminar classes with Robin Atkins, Candace 
Kling, Charlotte Miller; fiber tour with Ginger 
Carter. Study Retreat with Jae Maries of England. 
Send LSASE: Brochure, CAET, P.O. Box 182, Nord- 
land, WA 98358. 


COMPREHENSIVE HANDWEAVING HOME 
STUDY COURSE. Free information kit. Ayottes’ 
Designery, P.O. Box 287-T, Center Sandwich, 
NH 03227. 


15 FAT QUARTERS BEST QUALITY 100% Cot 
ton Fabrics—$ 15.50. ANGIE’S, Box 968, Frisco, TX 
75034-0968. 


MUSK OX QIVIUT homegrown handcombed 
fiber with minimal guardhair. Sold raw, dehaired 
or spun 2 ply 150 yds/oz. Send $3 and large self- 
addressed stamped envelope for samples and 
brochure to The Musk Ox Co., Dept. T, 633 Fish 
Hatchery Rd., Hamilton, MT 59840. 


SAN DIEGO—Unique fabricstore offering design- 
er fabrics, fabrics from the garmentindustry and 
creative sewing classes. (619) 464-6092. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$2.00. Studio Books, Box 78047, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


BEADS SO RARE: Carefully selected 4-1 /20z. bag 
of new/vintage glass beads.Various shapes/sizes. 
Choose monochromatic yellows, blues, greens, 
reds, grays, browns, or crystal. $14.00 plus $2.00 
s/h. P.O. Box 5587, Buffalo Grove, IL 60089-5587. 
Ill. residents add 6-3/4% tax. 


HANDWOVEN GUATEMALAN COTTON from 
$6.99/yd. Gorgeous colors, great for clothing, dec- 
orating, quilting. Swatchbook $3, refundable. 
Self-addressed stamped envelope please. SUN- 
COLORS, P.O. Box 838T, Carmel, NY 10512. 


BEAUTIFUL PATTERNS designed for the Breast- 
feeding Mother. Elizabeth Lee Designs, Box 696T, 
Bluebell, UT 84007. 


NORAH'S YARNS Call and ask forfreesam ples of 
my white angora handspun yarn. $15.00 an 
ounce. (503) 344-9014. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $18.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington Ct., Bloomfield, MI 48301. 


SLIPCOVER WORKSHOP held Breckenridge, 
CO, June 3-5, SASK Maureen Thomas, Box 326, 
Frisco, CO. Phone (303) 668-0408. 


100% CASHMERE FIBER AND YARN. Send 
S.A.S.E. to Hunt Valley Cashmerc, 6747 White 
Stone Rd., Baltimore, MD 21207. 


GRANITE CREEK FARM WOOLS—Yarns, Batts, 
Fleeces from my spinners flock of Rambouillet 
xCorriedale sheep: Knitting, spinning supplies. 
Sample cards and price list $2 each. Marta 
Ljungkill, 642-27th Ave., Cumberland, WI 54829. 
(718) 822-8766. 


CRUISE TO BERMUDA while quilting with the 
best. Instructors: Judy Dales, Judith Montano, 
Miriam Nathan-Roberts, Janice Richards, Elly 
Sienkiewicz, Joen Wolfrom, September 24-Octo- 
ber 1 on NCL’s “Dreamward”. Call Diamond 
Southcenter Travel 800-456-8183. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write: Box 159, St. 
Clements, ONT. CANADA NOB 2MO0. 


LEARN SEWING/DRESSMAKING at home. 
Factory short cuts, professional methods for be- 
ginners and old timers. Free brochure. Call 1- 
800-326-9221 or write Lifetime Career Schools, 
Dept. TIO3X2, 101 Ilarrison Street, Archbald, PA 
18403. 


TRADITIONAL RUG HOOKING, beginner’s kit, 
entitled “Little Lamb,” 7-in. x 7-in. includes hook, 
supplies and frame $24.00. IUTTON’S RUG- 
GERY, 318 BIRCH ST., DEPT. '., WEST HURLEY, 
NY 12491. (FREE CATALOG WITH S.A.S.E.). 


VIDEOS—You won't believe your eyes—100 fan- 
tastic how-to programs on applique, beadweav- 
ing, beadmaking, multi-color Knitting tech- 
niques, crochet, fabric painting, victorian lamp 
shade techniques, tatting, bobbin lace, ete. ete. If 
you enjoy working with yarn, thread & fabric, 
you'll love our selection. Serving you since 
1985. Victorian Video Productions, P.O. Box 
1540, Colfax, CA 95713. FREE CATALOG. (916) 
346-6184. 


BURDA. FAMOUS FOR FASHION AND FIT. 
Published monthly. All styles in five sizes. In- 
cludes: new user friendly pattern sheets; pink 
shaded patterns you can locate at a glance; snip 
n’ sew patterns; casy patterns for beginners. 
American and European measurements. Send 
$15 for 3 issue trial subscription to GLP Interna- 
tional, P.O. Box 9868, Englewood, N.J 07631-6868 
or call (201) 871-1010. 


BURDA. CREATIVE HOME DESIGN F/W 1994. 
Limited print-run. Reserve your copy now. Send 
$9.00 to GLP International, P.O. Box 9868, Engle- 
wood, NJ 07631-6868. 


NATURALLY COLORED, ORGANIC COTTON 
yarns from Peru—Handspun. S.A.S.E. for sam- 
ples. Call or write MORROPE, 18990 N. Dust Devil, 
Tucson, AZ 85737. (602) 825-1076. 


1000°S) BEADS, GEMSTONES, FINDINGS, 
MORE! Catalogue $2.50: The Crystal Bird, 8224 
Leawood Lane, Desk TH, Woodridge, IL 60517. 


PATTERNS MADE FROM GARMENT, picture, or 
sketch. Send large self-addressed stamped enve- 
lope for brochure. Genny’s Patternmaking, Box 
66T, Truckee, CA 96160. 


NEW BOOKS ON FABRIC PAINTING! The Alcott 
Press, Portland, OR. Call (503) 287-3140. Cata- 
logue available! 


CUSTOM PATTERNS to your measurements. 
Free information kit, S.A.S.E. Made to Measure, 
P.O. Box 7407, Arlington, VA 22207. 


SELECTED SILK FABRIC PIECES: Reasonably 
priced. Color sorted and motif available. $5.50- 
$7.50 per bag. Send self-addressed stamped en- 
velope for brochure and samples. A.J. & NOR- 
TON, P.O. Box 521, Whitehall, MT 59759. 
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UPHOLSTERY: Do it yourself step by step in- 
structions on video by German Craftsmen. 
$34.95 plus $3.50 S&H. Quality Upholstery, 75 
Diggs Blvd., Warner Robbins, GA 31093. (912) 
922-891 1. 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Caleo Publishing 
(Dept. C-623), 500 South Broad, Meriden, CT 06450. 


QUILT/SURFACE DESIGN SYMPOSIUM ‘94— 
June 18.July 2. The Best in Contemporary Art 
Quilting and Surface Design 2 and 5 day classes 
and exhibits. Send large SASE to QSDS, 464 Ver- 
mont PI., Columbus, OH 43201. 


BACK AND FRONT OPENING PATTERNS/GAR 
MENTS—Gowns, dresses, robes, bib-collars, shirts/ 
nightshirts; “dignity, comfort and style” for physi- 
cally challenged persons who need partial or total 
care while bedridden, in wheelchairs, hospitals, 
nursing homes or home care. Mail SASE to: Tu- 
RIGHTS, Doris Gathright, 2704 E. Poplar Ave., Vic- 
toria, TX 77901. Phone (512) 573-4825. 


GOLD RUSH ‘94 SPRING ALPACA SALE AND 
LLAMA SALE, April 22-23, 1994, Utah State Fair- 
park, Salt Lake City, Utah. For information, 
phone or fax Frank or Eleanor Palmisano, (303) 
242-8759. 


COLORADO WEAVING SCHOOL. LEARN TA- 
PESTRY. Mountain retreat. Great Food. Brochure: 
Box W-1], Divide, CO 80814-9018. (719) 687-3249. 


CANADIANS’ MAIL ORDER 100% COTTON 
KNITS with matching ribbing, collars. Free 
swatches. Flex Fabrics, Box 612C, Mount Albert, 
Ontario LOG 1MO. 


DELIGHTFUL CHILDRENS COORDINATED 
FABRICS: Oshkosh, denims, shirtings, knits. Po- 
larfleece. $2.00 for swatches. The Sewing Room, 
R.R. 2, Box 2015, East Holden, ME 04429. 


FOR ALL YOUR ACTIVEWEAR FABRIC NEEDS. 
The largest selection of top quality lycra fabrics. 
Full swatch set available, $5.00. Six-month swatch 
club membership, $8.50. LGF, 4742 Liberty Rd.8, 
Suite L59T, Salem, OR 97302. 1-800-LGF-9060. 


BUTTONS! Uniquc to classic, 100’s to choose from. 
Send $2.00 for Catalog (refundable). BUTTONS UN- 
LIMTED, 12819 SE 38th #431, Bellevue, WA 98006. 


SHOEMAKING-hand lasted custom shoes-one 
and two week classes with Gaza Bowen, 23 Mill 
Road, Santa Cruz, CA 95060. 


FINE HANDSEWING RETREAT. Silk Ribbon, 
Cutwork, Madcria Applique, with Julia Golson, 
Lillie McAgne, Margaret Pierce. May 17-19, West- 
ern North Carolina. Contact Mimi’s FABRICA- 
TIONS, 502 Balsam Rd., Hazelwood, NC 28738. 
(704) 452-3455. 


SEW IT! Riding Apparel, Duster, Country West- 
ern, Catalog $1.00. JEAN ITARDY PATTERNS, 
2151 La Cuesta Dr., Santa Ana, CA 92705. 


Threads Subscriber List Service 
We occasionally make our subcriber list avail- 
able to companies whose products we think 
may be of interest to you. If you prefer not to 
receive the mail, just send your mailing label 
(or an exact copy) to the address below. We'll 
talxe care of the rest. 

Subscriber Service Dept. 

The Taunton Press 
Box 5506, 63 South Main St. 
Newtown, CT 06470-5506 
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Yarns 


The warped loom 
by Martha Johnson 


Not long ago, I watched a program on 
television about a weaver. She was tall 
and thin, had a beautiful thick braid 
hanging down her back, and she was 
wearing some sort of gauzy thing and no 
shoes. Her studio, which was nota place 
under the wet, hanging laundry in the 
basement, was a splendid room with 
skylights and polished floors and 
windows from which one could see a 
quiet, pastoral scene. Something by 
Mozart played quietly in the background 
and as I watched, she effortlessly threw 
the shuttle among the brightly colored 
yarns and I felt something click in my 
brain. I could do that! I could become a 
weaver. I could lead a serene, creative 
life. Oh, there were afew tiny obstacles to 
overcome, but nothing could stop me—I 
was empowered! 

First things first: Add a studio room 
onto the house, grow my hair, lose 
weight, get some new clothes, remove 
the bubble gum from the stereo, give 
away the pets, have the kids grow up and 
move out, and win enough money in the 
lottery to have my husband beg me to 
stay home and create. Oh, yes, get a loom. 
Also, learn to weave. Doable, all doable. 

Okay, well maybe my priorities were a 
wee bit off. [decided that first, I should 
learn to weave. All those other tiny 
problems would be resolved naturally, in 
theirown time. My friend Betsyfell under 
my spell. We would learn together, we 
decided. We chose an intensive weaving 
course. It was to be one full week in a 
farmhouse in Vermont. We would share 
our food with other weavers, check hair 
growth daily, break in our Birkenstocks, 
and walk around in those long skirts 
with elastic waists that bunched 
unattractively around the hips. We 
would commune with our art, take long 
walks, and best of all, we would become 
weavers. We were going to weaving camp! 

“Bring your own food,” the brochure 
said, “live communally in our 17th- 
century farmhouse.” Cool, we said, let’s 
lose afew pounds while we weave. How 
would they feel about a little cocktail after 
a long day at the loom, I wondered. We 
packed up the car—full with enthusiasm, 
dreamy with fantasy, and supplied with 
a week’s worth of Slimfast and scotch. 

We discovered upon our arrival that 
there were no other baby weavers 
attending our little camp. We got to share 
the farmhouse with only ourselves. No 
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need to hide the scotch. There were two 
teachers for us—oh joy! we cried, one-on- 
one training! The teachers were diverse: 
One was, well you know, tall, thin, had 
the braid, and was right out of my dream. 
I grabbed her right away and left Betsy 
with the other teacher—a man. He hada 
brogue that was so thick I could only get 





aboutevery third or fourth word. When 
he got frustrated, as I was quickly to 
learn, his voice got very loud. It was good 
that he was concentrating on Betsy. 
Betsy was a natural weaver. The way 
someone might have perfect pitch—she 
was born to weave. I was not born to 
weave. Within hours, Betsy had figured 
out the mathematics of measuring wool 
for the warp (all those little string things 
that wind about all those various little 
intricate parts of a loom). Unnaturally 
soon, she was deftly setting up the first 
pro ject—a blanket. By day’s end she was 
tossing the shuttle to and fro, beating the 
bar thing back and forth, her feet dancing 
over the foot things, and singing weaving 
songs in Gaelic, while the master stood by 
her side smiling. He was a happy man. 
Not so for the lovely Suzanne with the 
braid. Kind Suzanne, the lithe barefoot 
goddess, patiently repeated herself 
hundreds of times, and tried to smile 
indulgently as Icreated tangles of 
gargantuan portions in thewool.She 
undid, unfastened, rethreaded, repeated, 




















and repeated again. After a day or two, 
Suzanne caught on. I would never get it. 
So she did the only thing she could do, 
became deathly illand had to go home 
and stay in bed. I never saw her again. 

I wandered around the studio, and 
became progressively weaker from lack 
of food. Betsy merrily began intermediate 
treadling lessons. The master weaver 
bullied me, at the top of his lungs, into 
actually getting some wool ona loom, 
and, with much groaning and sighing, 
showed me how to move the shuttle back 
and forth. He taught me the most simple 
of foot treadling patterns, so that, aftera 
day or two, I had a sort of semi-identifiable 
thing emerging from the loom. It was, of 
course, full of snapped strings, with 
actual holes here and there, and filthy 
dirty from all the handling. But it was 
mine. By the fourth day, I was so weak 
from hunger and hungover from belting 
down the scotch every night, that I 
probably couldn’t have tied a shoelace 
without help. Betsy, meanwhile, finished 
her first blanket and began No. 2. No 
student had ever made two blankets in 
the first week. She began discussing the 
merits of which loom to buy, and was 
ordering wool in large quantities. 

The week dragged on to a close. I 
learned afew Gaelic tunes, swept up the 
studio, and unraveled afew balls of yarn 
Ifound hidden by some other poor slob 
like me. Icut my piece off the loom, a 
sort of triangle, and watched Betsy whip 
up blanket No. 2. [began the cocktail 
hour earlier and earlier, and snuck into 
town one day for alarge pepperoni pizza. 
Life got alittle better. By the end, as 
Betsy happily packed away her beautiful 
blankets and waved goodbye, already 
signed up for the advanced course, I 
glumly stuffed my stretched and grimy 
product into the trunk next to the empty 
scotch bottles. I know there were tears in 
our teacher’s eyes aswe left. I Know he 
never wants to see me again. 

When we got home I lined the dog’s bed 
with my misshapen little pro ject. He 
loves it. 

So I was a weaver fora while. My 
husband is indescribably grateful for my 
week at weaving camp. And so is the 
man whocuts my hair every six weeks. 


Martha Johnson ts a former weaver 
who now knits. 

Havean interesting story to tell about 
your adventures in fiber arts? Send it to 
Threads, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 
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"You don't have to be a 
sewing expert to use a 
Viking. All you need is 
some good advice." 
Says Sue Hausmann, 
star of the Art of Sewing 
with Sue Hausmann 
television series. 





exclusive 
Sewing Advisor® 


Specify fabric and technique, 
then the Huskylock models 
1O01L and 1000L "walk" you 
through serger set-up. No more 
guessing about threading and 
thread tension. No more paging 
through manuals. 


#1 








Good advice can simplify your sewing. Our 
FREE*video explains how, and sewing tips 
too! Special financing available. 6 months 
same as cash at participating Viking dealers. 


Call: 


1-800-358-0001 


in Canada call: 1-800-461-5648 


When You’re Ready for the Best ® 


VIKING 


Husqvarna 
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